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Entertainment 


PORI DAY., MAY 3 E 1996 


М EW S & МОТ E S 
G/The Mary Month of May The networks’ recently 


announced fall lineups prove that love is all around again—in the form 
of Mary Tyler Moore Show knockoffs... Will Greg Kinnear give up his 
night job?...The stars get a bang out of Mission: Impossible's Los 
Angeles premiere...Sylvester Stallone's little movie is getting a lot 
bigger... HoT SHEET...FLASHES...MONITOR ...and more. 


16/Being There E3 shows off new interactive entertainment. 


2. O/Fights Julie Andrews snubs the Tonys and puts CBF little- 
watched awards show in the spotlight. PLUS: ЕМ Tony picks. 


ЕЛЕ ATURE S 


22/COVER Cher Determination BY DANA 
KENNEDY After years of career-bruising infomercials, Cher 
comes clean about her mistakes, her ambitions, and her equally 
outspoken ex-husband Sonny Bono and their daughter, Chastity. 


28/Catch as Catch Cannes BY ANNE THOMPSON 
The stars, the stargazers, and the movies themselves bared all at the 
Riviera resort’s 49th annual film festival. 

32/Psycho Kilmer ву REBECCA ASCHER-WALSH 
With a growing record of atrocious on-set behavior, Val Kilmer has 
Hollywood wondering if the de-caped crusader’s got bats in his belfry. 


REVIEWS 


39/MOVIES owEN GLEIBERMAN on Mission: Impossible; 
also Spy Hard, Welcome to the Dollhouse. PLUS: Twister questions. 


47/TELEVISION KEN TUCKER on Coach, Dave's World, 
Harry Anderson: The Tricks of His Trade, and Wings. PLUS: New 
shows this summer; Politically Incorrect's Chris Rock. 


APG 


р 


52/BOOKS GENE LYONS onJeff Foxworthy's № Shirt. No 
Shoes.... No Problem!; Stephen King’s The Green Mile continues. 


56/MUSIC DAVID BROWNE on Olympic-themed records that 
will go for the gold. PLUS: Tony Rich's blend of pop and soul. 


62/MULTIMEDIA ry BURR on websites devoted to summer 
movies. PLUS: Klingon CD-ROM director Jonathan Frakes. 


66/VIDEO ry BURR on Get Shorty and other movies based on 
Elmore Leonard novels. PLUS: Mobsters go Hollywood. 


DEPARTMENTS 


4/Mail Praise for Chicago Hope and Daniel Benzali of Murder One. 
72/Encore May 24, 1974: Jazz great Duke Ellington dies. 


Cover CHER: DAVID SCHEINMANN 
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Entertainment Weekly 
is available on 


limited edition is also 
available on the 
PATHFINDER website 
(htt p:/fpathfinder. | 


com/ew/). 


* Express yourself: 
‘Take your opinions | 
into cyberspace with 
EW’s faster, sleeker 
bulletin boards on 
PATHFINDER. 
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THE CHER 
SHOW 


A photographic 

review of the 
constantly evolving 
look of Cherilyn 
Sarkisian, a.k.a. Cher. 
For an update on 
what she’s up to now, 
See page 22. 
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‘HOPE’ AND GLORY 


THANK you for the wonderful pic- 
tures and article on Chicago Hope (#326, 


May 10). Finally you realized that there : 


are two medical dramas on television. 


DUANE ARMSTRONG 
DArmstr133@aol.com 


Oshawa, Ontario : в е н 
: netic engineering” marvels of The New 


l HAVE THREE words regarding your : 


cover on Chicago Hope: It’s about time. 


Lisa WARD ; 
LisaWard@best.com : 


San Jose, Calif. 


‘ONE’ THAT GOT AWAY 


12:5 sap то see that ABC may cast : 
: bought а $12 million chateau in France. 


aside a great show like Murder One for 
what will likely be an inferior hour of TV 
next season. Although I'm generally in 


full agreement with your reviews, Ken : 
Tucker was way off base on his assess- : 
ment of Murder’s Daniel Benzali. Benzali : 


is the glue that binds the show together. 


PHIL SULAK : 
shadowpaw@aol.com : 


Austin, Tex. 


MIGHT MAKES ‘WHITE’ 


MAY 31, 1996 


MAIL 


writer-director is simply not true. Shel- 
ton made it clear to me that he was writ- 
ing the screenplay for me to direct. Ulti- 
mately, as often happens in Hollywood, 
Fox decided to pay me my director's fee 
and instead go with Reggie Hudlin. 
NEIL LEIFER 
New York City 


SMOKE AND MIRRORS 


THANKS ron pointing out the exces- 
sive smoking in Mulholland Falls (*Ex- 
cess of the Week"). Perhaps you should 
include a *Puff Quotient" in all your film 
reviews. (Are the screenwriters taking 
payola from the tobacco companies?) If 
The Ten Commandments were remade 
today, Moses would probably use the 
burning bush to light up his stogie. 
RALPH W. DANIEL 
Marietta, Ga 


Ws Ir a coincidence that an ad two 
pages before your review of Pamela An- 
derson Lee in Barb Wire touts the “Ge- 
Dodge? Couldn’t the same claim be 
made of Anderson? 
MARC VANASSE 
New Milford, Conn. 


BOIS ON THE SNIDE 


lx Jim MuLLEN'S latest Hot Sheet, 
he writes: “MICHAEL JACKSON—He 


He liked the place as soon as he heard the 


: name: Petit Bois.” I envy Mullen his job. 


I don’t know of very many people in the 

media who could sustain a permanent job 
by showing such limited creativity. 

HELEN PETERSON 

Minneapolis 


ENTERTAINMENT WEEKLY welcomes read- 


: er mail. Address letters to ENTERTAINMENT 
E WEEKLY, 1675 Broadway, New York, N.Y. 
lx RESPONSE to the Tony Hendra : 
piece [on The Great White Hype]: Hen- : 
dra's statement that in 1990 he had "an : 
idea" made me see red. J approached : 
Tony with the idea of doing a boxing film : 
similar in style to Spittal Tap. He jumped : 
at the opportunity. Hendra's statement : 
i SUBSCRIPTION PROBLEMS? CALL 1-800-828-6082 


that Ron Shelton was signed on as : 


10019. E-mail can be sent from ENTERTAIN- 
MENT WEEKLY ONLINE on the America On- 
line service (keyword: EW). All correspon- 
dence must include your name, address, and 
daytime telephone number. Letters may be 


edited for clarity or length. 


or New Mooi 
TIME INC 
Снацимаи:; Reginald K Brae =: 
Pacsioest, CEO: Don Le 


| | 


ШЕШИП 


Mawacing Ens 
James W. Seymo 


Extcorive 
Richard Sanders 


Assistant Mamacine EDITORS 


Peter Bonventre, Jeannie Park 
Graceat Eoitor Desice DinccTon 
David Hajdu John Korpics 


Pworoanapny DIRECTOR 
Mary Dunn 
L.A. Водка банк 
Cable Neuhaus 
Stwiox Eoirors: George Blooston, D 
John McAlley, Maggie Murphy 
Maxacine Аат DIRECTOR 
DintcToR or Restancu St 
Spcciat Pnostcrs МА 
Starr Eoiroas: Су 
Critic i 
Carries: David Browne, Ty Burr, Bruce Fretts, Owen Gleiberman 
Warrer-at-Large: Lisa Schwarzbaum 
Senior Wairtas: Jess Cagle, Dana Kennedy 
Benjamin Svetkey, Anne Thompson, Bret Wats 
Senior Asso Eoitors: Beth Ark 
Associate EDITO, z Brantley, Ma 
Lauren Kunkler, J M 


Picture EpiTOR 
Doris Brautigan 


Kilday, 
hris Willman 


Jeff Gordinier, A.J. Jacobs, Albert kimi Kate M 
Conntsronoturs: Casey Davidson, Li 
Christopher Nashawaty, Jeasica Sha 
борт Cmitr: BenSpier ° Cory Epitor: Steven Pearl 
DESIGN 
Associate Art Directors: Florian Bachleda, 
George Ku sos, Michacl Picón 
Assistant Ant Dintcro imberling, Bobby B. Lawhorn Jr. 
Desioncrs: St Reistetter, Julie Schrader 
Desian Assistant: Keith Campbell 


PICTURES 
Associate Picture EDITORS Ramiro А. Fernandez, Julie Mihaly 
Assistant PICTURE Epitors: Alice Н, Babcock, 
Michael Kochman (L.A.), Richard В. Maltz, Michele Romero 
Assistant: L. Michelle Dougherty 
NEW MEDIA 
Manager: MichaclT Козе OoonpimaTOR: Stan Olson 


RESEARCH SERVICES 
Reporters: Tim Purtell (Deputy), 

Martha К. Babcock (Deputy, Special Projects), Beth Johnson, 
Kirsten McCumber, Tiarra Mukherjee, Cheo Tychimba, Louis Vogel 
IxronuaTiON Center Мак 1 Rachel Sapienza 
Associates: Stacie Fi ; Sean O'Heir 
Assistant: Shirlicy Y. Fung 


PRODUCTION 
Макса» Maxacte: Robin Kaplan 
Prang Operations Manacer: Karen 5. Doyle 
Proouction Manager: Sue Barnett 
Starr: Ray Battaglino, George L. Веке, 

Paul Bodley Jr., Kevin Christian, Evan J, Dong, 
John Goodman, Don Gordon, Ann W. Griffith, 
Robert D, Kennedy, Bill Lazzarotti, Lisa DiSapio Motti, 
Lauren Planit, Eve А. Rabinovits, Tom Roemlein, 
Leona Smith, George Sumerak, Daniel C. Thompson 
TECHNOLOGY 
Mawactr: Michael T. Rose 
Senior Tecumotocy Сооарікатоа: Godwin Mensah 
ASSISTANTS 
Kristen Baldwin, Kipp Erante Cheng, 

Gwynne Gauntlett, Anna Holmes, Alexandra Jacobs, 
David Karger, Erin Richter, Ethan Smith, Gary Eng Walk 
ADMINISTRATION 
Assistant TO тик Managing Ерітов: Rita Silverstein 
Starr: Carole Willcocks 
CONTRIBUTORS 
Waiters: Pat Н. Broeske, Erica К. Cardozo, 
Nisid Hajari, Glenn Kenny, L.S. Klepp, Gene Lyons, 
Lois Alter Mark, Jim Mullen, Alanna Nush, Richard Natale, 


Lawrence O'Toole, Michael Sauter, Heidi Siegmund Cuda, 
Stephen Schaefer, Bob Strauss 


T Consumer Meare lexander Н. Sareyan 

ог FINANCE & ADMINISTRATION: бекен. Vollmuth 

Раорост!он DIREC Carol A. Mazzarella 

Director oF PROMOTI atic Arrains: Daniel J. Osheyack 
Postic Retations Dintcron: Sandy W. Drayton 


TIME INC. EDITORIAL SERVICES 
Dintcron: Sheldon Czapnik Gewenat Maxaata: Claude Boral 
Puoro Las: Thomas Е. Linraay: Lany Walden McDonald 


Picture Beth Bencini Zarcone 
T Thomas Smith 
TIME INC. EDITORIAL TECHNOLOGY 


Viet Parsioent: Paul Zazzera Director: Dennis Chesnel 


ENTERTAINMENT WEEKLY (ISSN 10490434) i published meekly, txcepl biweekly the last 
sues of Febuary, June, August, and December, by. Inc... a wholly Owned xb 


Extertarment Weekly | 
sadary of Time ус. Principal Об: 1675 Broadway, New York, NY 10019. Michael J ingens, _ 


Ребе: George Н Votrauth, Teaser; Harry M. Johnston, Secretary. Second class postage pad 
ж Нем York, NY, aod additonal mating oficer U.S. subscrotor: $51.48 for 52 rues. Kanata 
а Ре НЫ ТЕ: GST 


12450664TNTI POSTMASTER: Send sets chseges to ENTERTANMENT WEERUY, Post tice 
в ЖКА Tarea, TC TODOS 017 ENTERTA AADAT VEDA H97 ALL ROS RESONED. 
OR PART WITHOUT PERMISSION IS 


$ 


„4 


СТЕ DEST TELEVISION HAS TO OFFER DOESNT 
IONE RON UBLE 17 oe а МЕ. 


Americas Top T) Тү Е for just 119" month. 


We'll beam DISH Network" programming straight from our satellite to your home, delivering a glorious 
digital-quality signal. Choose from five big value programming packages from as low as $19.99°a month. 


DIGITAL PICTURE - (D-QUALITY SOUND E 
MULTICHANNEL PREMIUM SERVICES: HBO, CINEMAX, SHOWTIME AND THE MOVIE CHANNEL = 
PROGRAMMING, EQUIPMENT, INSTALLATION AND SERVICE FROM ONE SOURCE = 


For subscription information call: NEY ORK 


1-800-333-DISH ext. 309 The кк Тесла Comes on a DISH 


www. dishnetwork. qn 


cc ae Lied з разу ab Dieu in change маре 


DISH Network is a trademark ar PE aie —— S EA nications Corporation. AIT other tradem: ag BE ту Chant SR nt 
notice, Local and state me nd by k e ac LA aes. 


Bee aile fr ngle-farm Шу Ove clin keù in pA Eee s dise: neha s В act пе orks an o 
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MUSIC, MULTIMEDIA & VIDEO + 


MAY 31 1996 * MOVIES, TV, BOOKS, EDITED BY ^ RPHY 


SAYING FOUR 
HAIL MARYS 


AL LEVINE, MARY TYLER MOORE SHOW. EVERETT COLLECTION 


SHIELDS AND LITTLEFIELD, 


h, Mr. Grant! More : 
than two decades 


after Mary Rich- 


ards first tossed : 

her beret into the : 

air, a new genera- : 

tion of TV execs : 

are gamely trying : 

to find another : 
woman who can turn the : 
world on with her smile. Look : 
closely at the TV offerings : 
planned for next season and : 
you'll see—besides one too : 
many X-Files rip-offs—a pre- : 
ponderance of series about еп- : 
dearing, spunky career girls. : 
*Who knows how these : 
trends happen?" says Fox En- : 
tertainment Group president : 
John Matoian. “It does seem ! 
to come in groups on all net- : 
Among the women : 
who may be on the verge of a : 


works." 


Mary breakthrough: 


Ф Friends guest star-turned- : 
Must See TVer Brooke Shields : 
will play a newly single liter- į 


A new generation of T'V women try to 
make il after all. ву uessica SHAW 


ary agent оп NBC's Sudden- : 
ly Susan. In one not-so-subtle 
pilot scene, Susan watches 
The Mary Tyler Moore Show : 
and tosses her remote in the : 


: air—only to have it clock her : 
: on the head. 


“Susan and : 
Mary both have strength and : 
a slightly endearing awk- : 


wardness,” says Shields. 


Ф Stand-up comedian Lisa : 


| : Ann Walter is an assistant : 
: state's attorney trying to bal- : 
: ance love and a profession in : 
: ABC's Life's Work. : 


: € Eighties refugee Molly : 
i Ringwald is a small-town New : 
: England girl on ABC's Town- : 


es. “There are similarities : 


i between my character and i 
: Mary,” 
: “I’m the glue that keeps : 
} everyone else together.” 


Ringwald admits. : 


i WANT MOORE? Left, Littlefield 
| i welcomes Shields to the Must See 
і family; top, the original MTM 


Ф Recent NYPD 
Blue dropout Gail 
Grady is а mar- 
keting executive 
with a chaotic 
love and work life 
in a series Fox 
will likely pick up 
as a mid-season 


replacement. 


O'GRADY 


Interestingly, 


the networks are in hot pur- 


suit of a new Mary, even 
though—with the exception 


of Roseanne—sitcoms focus- 


ing on female characters have 


not fared well in recent 
years. The ratings for Ellen 
: DeGeneres’ Ellen—once 
thought of as a female version 
of Seinfeld—have dropped 
precipitously over the last 
year. Murphy Brown, a top 
10 staple during its first 
three seasons, has now en- 
tered the MacGyver zone. 
And one of last year’s new 
single-girl shows, the irritat- 
: ing Caroline in the City, star- 
ring Lea Thompson, will likely 
slip in the ratings once it va- 
cates its cushy post-Seinfeld 
slot for the less appealing 
: Tuesdays at 9:30 p.m. 


: 10.) Plus, a woman- 
: led series offers 


: real buyers in the 
: home. “There are 


So not 
just find the next 
Murray Slaugh- 


ter? "Two years 


why 


ago we identified 
a goal: a sitcom 
with a woman at 
its center," says 
NBC Entertain- 
ment president 
Warren Littlefield. 
“Step one was Caroline in 
the City. But that wasn't the 
be-all and end-all of that 
goal." Surely, Littlefield must 
have also found some inspira- 
tion in the ratings for The 
Mary Tyler Moore Show, now 
rerunning on Nick at Nite 
and one of the network's 
most watched shows. (It has 
garnered such an overwhelm- 
ing response that the cable 
channel began air- 
ing its two spin- 
offs, Rhoda and 
Phyllis, on May 


the folks on Madi- 
son Avenue a di- 
rect route to the 


RINGWALD 


more women willing to watch 
than men, which is good for 
marketing,” says media ana- 


lyst Porter Bibb, managing | 
director of Ladenburg, Thal- | 


mann & Co. 


Though executives wel- | 


come the Mary comparisons, 
the leading ladies sound ner- 
vous at the prospect. “It’s 
definitely a heavy responsi- 
bility,” says Shields. “I have 
big shoes to fill—literally and 
figuratively.” Then again, 
notes at least one other lead- 
ing lady, maybe Mary’s not 
the ticket after all. “My feel- 
ing about it is everybody 


wants to be Mary, but the | 


world is made up of Rhodas,” 
Life's Work’s Lisa 
Ann Walter. *I certainly 
wouldn't mind being Ameri- 


Says 


ca's sweetheart, 
but I don't think I 
could ever wear 
hip huggers the 
way our Mary 
did, not on these 
child-bearing hips." 
Ф (Additional re- 
porting by Casey 
Davidson 
Dan Snierson) 


Repeat Performances 


: In TV LAND, great minds really do think 
: alike. Other trends of the coming TV season: 


: Ф STARS ’80S Hoping you'll get that feeling 
: again: Family Ties’ Michael J. Fox is a New 
i York City deputy mayor in Spin City (ABC); 
i Bill Cosby plays a grumpy old man in the ten- 
: tatively titled Cosby (CBS); Cheers alums Ted 
i Danson and Rhea Perlman return with new 
: series. Danson (along with his real wife, Mary 
: Steenburgen) plays a newspaper reporter in 
i Ink (CBS), while Perlman is a widow going 
i back to school in Pearl (CBS). 


t € SAY IT ANGST SO thirtysomething’s weary 
} adman Ken Olin (Michael) returns to TV as a 
i сорт EZ Streets (CBS), while his former TV 


wife, Mel Harris (Hope), gets a new husband | 
and family in Something So Right (NBC). 


Even the show's creators, Ed Zwick and Mar- 
shall Herskovitz, are back, offering the drama 


Relativity (ABC), which will follow one cou- | 


ple’s changing relationship. 


+ THE LEAPFROG EFFECT Looking for a second 
chance via the old network switcheroo: Jeff 


Foxworthy’s fish-out-of-water sitcom jumps | 


from ABC to NBC; LL Cool J’s In the House 
moves from NBC to UPN; the Lawrence 
clan’s Brotherly Love finds a new home over 
at the WB (they were on NBC); and JAG will 
likely be a mid-season replacement on CBS 
after falling off NBC’s schedule. Yes, there 
will be a quiz later. —CD 


and | 


College Tries 


Put a cap and gown on a 
celeb and you never know 
what he’s going to say. 
Take Robert De Niro, for 
instance, who, while ad- 
dressing New York Uni- 
versity’s graduating class, 
said: “This is an honor for 
me. But it is not really. 
It’s my day. But it’s really 
your day.” Which left the 
grads wondering, Are you 
talking to me? Here, a 
sampler of what other 
Classes of '96 heard on 
commencement day. 


STAR: Bruce Willis. School: 
Montclair State (which 
gave Willis an honorary 
doctorate). Words of wis- 
dom: “I’ve been playing 
doctor with my wife, Demi 
Moore, for a long time." 


STAR: Steven Spielberg. 
School: NYU. Words of wis- 
dom: “1 have just one thing 
to say—take the future by 
storm." (Spielberg is the 
exec producer of Twister.) 


STAR: Kermit the Frog. 
School: Southampton 
College of Long Island 
University. Words of wis- 
dom: “1 am sure that 
when you were children 
growing up back in your 
own swamps or suburbs, 
you never imagined you 
would sit here on one of 
the most important days 
of your life listening to a 
short, green, talking frog 
deliver your commence- 
ment address.” —Anna 
Holmes 
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Mullems 


1 DAYTIME EMMYS Some people would kidnap their third 
wife's evil twin to get one of these. 


2 IVANKA TRUMP Donald and Ivana's 14-year-old daughter 
has become a model. Another graduate of the Tori Spelling 
School of Hard Knocks. 


3 THE RUNAWAY JURY Would a tobacco company stop at 
nothing to win a case in John Grisham's latest? Does a bear 
smoke in the woods? 


4 L.A. It has the worst restaurant tippers in the country. But 
where else do you have to promise to read the waiter's script? 


5 IN MY OWN VOICE 
Model Cindy Crawford's 
inked a book deal. It must 
be good because it's very 
tall and thin. 


6 PRINCE WILLIAM His 
Buffness is becoming a bub- 
blegum pinup in Britain. 
Why not? He stars in one 
of its most popular soaps. 


7 YOKO ONO She didn't 
know that ripping pages 
out of the Bible would of- 
fend people. It doesn't on 
her planet. 


8 THE 1,000-POUND MAN They tore down a wall to get him 
out of his house. Luckily, it was made from Domino's Pizza boxes. 


9 JOHN TESH He's leaving Entertainment Tonight to write 
more New Age music. You mean there's not enough? 


10 PRINCESS DI She wants to buy the five-bedroom apart- 
ment once owned by Jackie O. It'll make a nice walk-in closet. 


11 MARGAUX HEMINGWAY Another B-list celebrity starts 
a psychic hotline. She does sense one thing about you: that 
you're a sucker. 


12 SEN. BRYANT GUMBEL Politics may be in the Today 
show host's future. Or he may decide to use his superpowers 
for good, not evil. 


13 TERRY MCMILLAN'S HOW STELLA GOT HER GROOVE 
BACK She called RuPaul and asked where he bought his. 


14 COORS They've worked John Wayne into their new beer 
commercials. It must be pretty good if dead people like it. 


15 MOUNT EVEREST If it gets any more popular, "Because 
it's there" may become "Because there's a Starbucks there." 


1996 


: with Greg,” 
: part of the family. 


i "It's hard to say what Jon wants now. We'll have to wait and 
: see how the movies turn out." 


: and Jamie Buchman... 53% 


GETTING LATER" 


ON’T ALARMED, 
night чы swap may be in the works. Ac- 


but another late- 


cording to a source, Greg Kinnear could HOST TIME: 
be on the verge of turning over NBC's Stewart (top, 
Later—and a lifetime supply of Sominex—to with Jason 
talk-show-host alumnus Jon Stewart. Priestley) and 
With Kinnear's film career even more atwit- Kinnear 


ter than his eyebrows (he garnered good notices 
for Sabrina, has Paramount's Dear God in the can, and is about 
to film Rysher Entertainment's A Smile Like Yours opposite 
Lauren Holly), the former Talk Souper, who's still under con- 
tract to NBC, has less and less time to devote to the show. Co- 
incidentally, Stewart, who has subbed for Kinnear, has man- 


: aged to establish his own beachhead in Hollywood (he'll be in 


Miramax's Wishful Thinking and Paramount's The First Wives 
Club). For now, both sides deny that there's a switch in the 
offing, but no one is ruling it out. “We're still planning to go 
says NBC exec producer Gary Considine. *But 
Stewart is definitely a talented guy, and we'd like to make him 
" A spokesman for Stewart is even cagier: 


—Jessica Shaw 


‘InDecision 9 


THIS WEEK’S POLL TOPIC 


LAST WEEK’S POLL RESULTS 


The X-Files is? 

A. A Fox series about 
paranormal events 

B. Hillary Clinton’s 
explanation of Whitewater 


Who argues more? 

A. D.C.’s Bill 

and Hillary... 47% 

B. Mad About You's Paul 


Cast your ballot at Comedy Central's website (http://comcentral.com) or by 


: dialing 800-294-8015 (see the results on EW's website, http://pathfinder. 
i conVew/). Polling begins May 


24 and ends May 28 at noon EDT. Vote now! 


NEW S (0 NOTES 


Inside 
MISSION 


OSS IN any more stars and the L.A. premiere of Mis 
sion: Impossible would have self-destructed. 1. Tom 
Cruise, with Nicole Kidman, arrives and ful- 
fills a dubious assignment: obligingly hum- 


ming the film’s theme song three times for fans. 
“This is definitely my favorite soundtrack,” he 
says. 2. Cruise and Kidman recruit his mother, 
Mary Lee, and stepfather, Jack South, to view his 
debut as a producer. “If I had the choice between 
being a producer and a secret agent, I would still 
be the producer,” says Cruise. “I like the excite- 
ment of putting together an idea and watching it 
happen.” 3. Dweezil Zappa has a sidekick moment 
escorting Sharon Stone. 4. Mission’s Ving 
Rhames and his spouse celebrate a special day. 


“This is my wife Valerie’s birthday today,” he 
says. 5. A couple of white chicks—newly single 
Lauren Holly and Mask star Cameron Diaz—talk 
about...Jim Carrey? 6. Jodie Foster tries to 
sneak by, allowing MTV’s Jenny McCarthy to be 
singled out. 7. Christian Slater stays under 
cover. 8. Jennifer Tilly gives an unforced con- 
fession. “Му impossible mission is to become a 
really, really, really big star," she says. Two 
words of advice: Try hard. —Degen Pener, with 
reporting by Michael Szymanski 
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NEWS @NOTES 


LOCK UP: Demi Moore ; asked the Minnesota chapter of the Make-A-Wish Founda- 
just can't resist taking it off. : tion to deny brain-cancer victim Erik Ness, 17, his dream of 
First, she bared her breasts bagging a bear in Alaska. Result: Ness, now in remission, 
for Striptease. Now, to play a : turned down Brosnan's offer of a movie-set visit and is on 
Navy SEAL in Ridley Scott's · the hunt. Make-A-Wish organizers still feel wounded. “What 
G.I. Jane, Moore will shave : people have lost sight of is that this foundation is about chil- 
her head. “It’s very short hair" : dren,” says а Los Angeles-based Make-A-Wish spokes- 
says Jane screenwriter David : woman. “It’s not about bears." —Casey Davidson 
'Twohy. *Not bald, but it's neb- 
bishlike hair" Moore says she : LOVE, AMERICAN STYLE: After seven years, 
insisted on the new 'do: “ГИ : two children, a few messy breakups, and a malfunctioning 
do anything to make the part : gallbladder (which put her in 
realistic.” —Cindy Pearlman : the hospital on Oscar eve), 
Robin Wright wed her pugilis- 
ODD MAN IN: Leonar- | tic paramour, Sean Penn, on 
do DiCaprio never met a i April 27 in a surprise cere- 
quirky script (The Basketball : mony in L.A. “I just felt like 
Diaries, Total Eclipse, The : I needed to dive in," says 
Quick and the Dead) he didn't i Wright, whose nickname for 
like, but quirky and box office ! Penn (“the Loving Night- 
rarely mix. Which is probably why DiCaprio may play the : mare") hints at the couple's 
lead in Jim Cameron's mega-disaster film, Titanic (due i roller-coaster relationship. 
from Fox next summer). Even if the actor books passage : Wright adds that rather than 
on the high-seas drama, DiCaprio—who would play a work- : take a break for a honey- 
ing-class American who falls for a first-class passenger ! moon, the duo will begin 
(Kate Winslet)—may still take on, well, yet another quirky : working together. In addi- 
part, as a porn star in Boogie Nights, a gritty portrait tion to a film version of David Rabe's hit play Hurly- 
of L.A. pornographers in the "70s. —Jeffrey Wells burly, they will also do She’s De Lovely, a 
Miramax film directed by Nick Cas- 
savetes. “Our characters are crazy- 
in-love people,” says Wright. “It’s 
typecasting.” —CP 


SHORN FREE: Moore might look like this 


1' 
ACT TWO: Wright and Penn 


CAUSE CELEBS: Whats in vogue this 
month? Protests, Hollywood-style. Ф On May 
14, Paul and Linda McCartney wrote an open 
letter to the people of Norway objecting to 
the hunting of 425 minke whales in the At- 
lantic, planned to start this month. 
Result: “The Norwegian government 
hasn’t responded yet,” says Green- 
peace’s Katrin Brubakk. € In a full-page 
ad in the May 13 West Coast edition of 
The New York Times, Tom Cruise, Barbra 
Streisand, and Robert Redford, among oth- 
ers, asked British Columbian lawmakers to 
support the preservation of Vancouver's 
Clayoquot Sound Rainforest, which is threat- 
ened by clear-cutting. Result: Thanks to the 
ad, logging versus the environment has 
"become a campaign issue" in the race 
for premier of the province, says a 
spokesman for San Francisco-based 
Clayoquot Rainforest Coalition, which 
placed the ad. “British Columbia is all 
aflutter" € Hoping to revoke a li- 
cense to kill, Pierce Brosnan 


DISARMED GUARD: All right. 
He admits it: Bo Jackson, the former foot- 
ball star, baseball player, and Nike 

spokesman, doesn’t know acting. But 

now that Jackson just shot his first film, 

The Chamber, based on John Grisham’s 

best-seller, he’s in training with some of 
the best. Playing a prison guard opposite 
Gene Hackman’s soon-to-be-executed in- 
mate “is like playing baseball with Willie 
Mays and Babe Ruth,” says Jackson. And, 
just like in professional sports, there’s always 

someone anxious to take on the new guy. “Chris 

O'Donnell kept saying ‘I think I could knock you 
down. Will you let me tackle you?'" laughs 
Jackson, who figured he ought to oblige. “Fi- 
nally, I let him punch me around." After all, 

he notes, “I am a rookie.” —CD 


DIGITAL IMAGING BY CARLOS LEMA, MOORE'S FACE AND BODY; STEVE GRANITIIRETNA, HAIR CHRIS TAYLOR/RETNA 


A WHALE OF A GOOD PROTEST: McCartney 
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Working the Police Be: 


OPLAND IS SUPPOSED to be Sylvester Stallone's : De Niro and others cite the gritty screenplay by writer- 
Pulp Fiction. A small prestige film, it could very director James Mangold (Heavy) as the lure. “It’s really smart,” 
well reinvent the action hero's career—a necessity : says Stern, who'll play Stallone's deputy. But most are signing 
in light of his slip-sliding box office. But the $10 mil- · up for the same reason Stallone did: Trading in a big paycheck 
lion Miramax flick, for which Stallone is getting scale : for a status part in an ensemble pic is a good way to get noticed 
i by Oscar. “It’s a trend,” says Meryl Poster, a Miramax senior VP. 
“Actors like Michael J. Fox in Blue in 


wages, isn’t as small as it used to be. 


Now joining Stallone in this story of a hearing- NN 


impaired New Jersey sheriff on 
the trail of corrupt cops is 
Robert De Niro, who'll play an 
internal-affairs detective also 
on the hunt. And in recent 
weeks Ray Liotta (who 
took a smaller role after 
the lead went to Stallone), 
Peter Berg, Daniel Stern, 
and Michael Rapaport have 
jumped aboard the Copland paddy wag- 
on. (Like Stallone, many of the actors are 
taking major salary cuts, but they may 
eventually get a share of the profits.) 


BLUE MAN GROUP: De Niro, Liotta, and Stallone 


Q LAWSUITS Mel Gibson may : 
Jd have named his Australian cattle : 
dog Maverick, but at least one person : 
thinks he should've used the title of an-. : 
other one of his films—Lethal Weapon. : 
A woman named Terry Adamson filed : 
a complaint for personal injuries and : 
damages against the actor on May 17, : 
claiming that Gibson's unleashed pooch : 
attacked her outside the star's Malibu : 


home in May '95. Gibson had no com- 
ment on the biting issue. 


ИТ EXITS After a decade as the 
toothsome cohost of Entertain- 
ment Tonight, John Tesh, 43, announced 
on May 14 that he's leaving the show to 
pursue his music career full-time. Tesh 
will be replaced by 五 correspondent 
and weekend host Bob Goen. 


€» RECOVERING “Happy Trails’ 
$4 cowgirl Dale Evans, 83, from a 
stroke on May 12. Evans—who starred 
in 35 movies with husband Roy Rogers 


| 84s undergoing physical therapy at : 


MIT MAY 31 5211 9 9.6 


the Loma Linda (Calif.) University : 
Medical Center. "She's doing very well,” : 
says Roy Rogers Jr. “She should havea : 
i Forte was a key player in the launch of 
: ABC's Monday Night Football, and 
: over the next 17 years he helped turn 


complete recovery." 


DEATHS General Hospital star 


Оона A11403132/40009 LINY 


Hardy, Beradino was a mainstay of the 


long-running soap, having appeared B 
regularly from the first episode in 1963 : 
until his departure last month. “He was : 
General Hospital,” says Rachel Ames, : 
who played Beradino's on-screen wife, : 
Audrey, for more than 30 years.... Pio- : 


John Beradino, 79, of cancer, May : 
19, in L.A. As the fatherly Dr. Steve į 
: mys. But Forte also came to know the 


wings and change their careers.” 


this.” —Tiarra Mukherjee 


neering TV sports director Chet Forte, 
60, of a heart attack, May 18, at his 
home in San Diego County. In 1970 


the telecast into a ratings gold mine. In 
his 25 years at ABC, he earned 11 Em- 


agony of defeat: In 1990, conceding he 
had a gambling problem, he pleaded 


: guilty to tax evasion, as well as mail and 
i wire fraud. He later established a sec- 
i ond career as a radio host on San 
: Diego's all-sports station, XTRA-AM.... 
E Bluesman Johnny "Guitar" Watson, 61, 
! ; of a heart attack, May 17, in Yokohama, 
: Jimi Hendrix to Eric Clapton, collapsed 
: at a blues bar just as his set began. Wat- 


Japan. Watson, revered by axmen from 


son's 1993 album, Bow Wow, was nomi- 
nated for a Grammy. “He was a master 
of simplicity,” says Al Bell, president of 
Bellmark Records, Watson’s label. “He 
just poured his emotion and soul into 
his music.” —Chris Nashawaty 


the Face and Timothy Hutton in Beau- 
tiful Girls аге taking more chances 
because they want to spread their 


With more than 50 roles to fill— 
including three significant female 
parts yet to be cast—the makers of 
Copland are confident they won’t 

have too much trouble finding stars 
willing to wear a badge. “I’ve 
been involved in movies where 
all of a sudden the interest 
peaks,” says Copland’s pro- 
ducer, Cary Woods, “but I’ve 
never seen anything quite like 
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Unconventional Wisdom 


| At the Electronic | ON THE first morning of the Electronic Entertainment Expo, the pow- | | 
| E Т > LE ; er in the main convention hall went out. The epilepsy-inducing light : 
| теталттети XPO, : shows blinked off, the thunderous backbeat of overloaded speakers fell : 
| 


the high-tech carnival : silent, and millions of dollars’ worth of computer equipment went dead. | 


that lit up L A : Then, after about 20 seconds, everything roared back to life. ® You | 
Exe Я : couldn’t ask for a better metaphor for the uncertainty— 
| gamers and g adf. hes i the fear of being wnplugged—that lurks beneath the multi- 
| : 
| SQW the future of Ё media industry’s constant hype. Spread out over several 
| . : hangar-size halls at the Los Angeles Convention Center, 
fun. Anditworks, =S ч 
; this year’s E3, held from May 16 to 18, was a window on 
| BY EA HUN i the near future, revealing games and technologies that 
| 46 MAY 31, 1996 PHOTOGRAPHS BY LARA JO REGAN/SABA 
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could transform our leisure time in the coming 
months. It was also an earsplitting mosh pit of 
deal making, celebrities, sound, and vision, all sig- 
naling the confusion of an industry still searching 
for a pot of gold. 

Last year at this time, CD-ROMs were white- 
hot, and the Internet was a beast slouching in the 
background. But lackluster dise sales and the rise 
of the World Wide Web have created ripples of 
panic among the more than 57,000 computer 
wonks, joystick junkies, and ponytailed Hollywood 
suits who attend E3. The result: schizophrenia. 
CD-ROM publishers announced plans to distrib- 
ute their products exclusively online; computer 
companies and videogame behemoths introduced 
cheap Internet/TV hybrids; online services (which 
make money from subscribers) unveiled their 
websites (which will be available for free). 

Still, E3 showed the multimedia industry try- 
ing hard to put on a happy face, with all the 
lavish partying, surreal exhibits, and bikini-clad 
And amid the 
cacophony, it was possible to discern a few grace 


booth bunnies that entails. 
notes and bum tunes. 


Ф STAR OF THE SHOW: Super 
Mario 64. Ready to be 
scorned by the press, the 
publie, and rivals Sony and 
Sega, Nintendo's long- 
delayed 64-bit game system 
and its debut title instead 
made converts of them all. 
With eye-poking graphies, 
absurdly vivid sound, and 
creamily smooth controls, 
Super Mario 64 redefines 


SHOW AND SELL: (Clockwise from 
: far left) Attendees monitor Sony's 
: wares; Michael Douglas enters vir- 
tual reality; Star Trek stalwart John 
: de Lancie pushes the Star Trek: Borg 
i CD-ROM; a tired Smurf 
: her head; cheerleaders frolic at 
: Acclaim’s booth; a visitor tries out 
| Hendrix licks with the Virtual Pick 


loses 


the videogame as a com- 
pellingly fluid 3-D world. 
"It's a terrific machine and 
Mario is a great game," 
opined a Sony spokesper- 
son. That's right, a Sony 
spokesperson. 


* SURLIEST APPEARANCE BY A 
MAJOR STAR: Guest Michael 


i Douglas donned Virtual 1/05 VR goggles for a brief photo op 
: and even briefer session with the press. The actor's friendship 
: with the company's principals, though, didn't extend to average 
: Expo-goers: When asked a question by a fan as he was leaving, 
i Douglas muttered back, “Just go buy the f—ing thing, okay?” 


i € BEST SCHOOLYARD SCUFFLE: The Sony/Sega price war. On the 
i first day of the show, Sony announced a $100 cut for its Play- 
: Station game system, from $299 to $199. Sega brass, caught 
Е completely off guard, matched the offer the next day, slashing 
i the price of their Saturn from $249 to $199. “It was so tacky,” 


SNTERTAINMENT 


WEEKLY 


М Е W S 


said a Sega spokesperson about Sony’s ambush announcement. 
“We're dominating the market and they know it,” countered a 
Sony spokesperson. Neener-neener-neener. 


Ф CLEAREST EVIDENCE OF INTERNET BET COVERING: Apple Com- 


puter and Bandai Digital Entertainment touted their Pippin : 
machine, which delivers the Web to your TV set. Sega an- : 
nounced Net Link, which does the same via a $199 adapter : 
hooked up to а Saturn game console. In a related trend, at least į 
five companies touted multiplayer game technologies that will : 
allow you to play such shoot-'em-ups as Doom over the Net : € MOST FELLINIESQUE PUBLICITY STUNT: We have no idea what 


with strangers—and, in the case of Mpath, taunt them through : 
: involves, yes, three dirty dwarves. But the game company 
: showed inspired desperation when it hired two altitudinally im- 
* MOST EXHAUSTIVE/EXHAUSTING REFERENCE WORK: Graphix : 
Zone’s Nixon CD-ROM, which incorporates the full text of the : 
Watergate hearings, the annotated screenplay of the Oliver Stone : 
film, and much more. “Nixon's love letters to Pat?" deadpanned ' € LEAST CONVINCING EXPLANATION FOR THE LACK OF NAME ACTORS 
onetime presidential aide Alexander Butterfield while checking : 
out the disc, which he narrates. “That could get pretty steamy.” : 

à unexpected twists and turns, and big actors talk too much." 
+ WEIRDEST EXAMPLE ОР FEMALE EMPOWERMENT: Black Dragon's i 
Riana Rouge, an adventure game featuring an oppressed, i 
thong-wearing babe, was created by and stars Gillian Bonner, : ers of the Animated Voodoo Doll CD-ROM. As if there weren't 
a multimedia producer and Playboy’s April '96 Playmate. : 
*Part of [the game's] message," Bonner said, “їз that you can : 


a live audio link. Time to polish up those social skills, gamers. 
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Ч be strong, sexy, and intelligent at the sam 
time." Not to mention disemboweled i: 


graphic fashion. 


* GAME MOST LIKELY TO PROVOKE FURTHER 
CONGRESSIONAL LEGISLATION: Sega's Virtua 
Fighter Kids, in which animated toddlers 
kick and punch each other in the face. 


Ф MOST TELLING JUXTAPOSITION: As Charlton 
Heston extolled the virtues of Jones Digital 
Century’s Voyage Through the Bible CD- 
ROMs (which he hosts), diagonally across the 
room Sierra On-Line demonstrated Phan- 
tasmagoria 2, which features vivid footage of 
aman getting his head blown apart. 


Ф BEST SECRET PURPOSE OF MULTIMEDIA: To 
prolong the careers of British humorists 
from the ’70s and ’80s. Eric Idle promised 
that other former members of 
Monty Python would be 
chipping in material for 

the soon-to-be-launched 

„ à website PythOnLine: 

Я “I haven't got any- 
thing from [Terry] 
Jones, but I’m on to 
him. I know where 


< ® 
ә > 

Qs 

^ З X. he lives." Douglas 


af Bi adams, author of The 
© Hitchhiker's Guide to the 


: TECH NEAT: (Clockwise from top) А 


TV tunnel leads to the exhibit of game 


; developer Psygnosis; Nintendo 64’s 
i new controller and Super Mario 64 


make the leap; the Barbie Fashion 


Galaxy, has started a multi- 
media production company 
in London and is creating an 
all-original CD-ROM called 
Starship Titanic for Simon & 


Schuster Interactive. “1 
spent 10 years sitting in a 
room typing," Adams says. “I think it's time to get out of the 
room.” If only Benny Hill were alive today. 


Designer CD-ROM hits the runway 


the premise of Sega's Three Dirty Dwarves is, other than that it 


paired actors to roam around a party it hosted. We asked one of 
them about the game. His reply? “It’s a short story.” 


IN A LIVE-ACTION CD-ROM: Said an executive for Cyberdreams, 
creator of Dark Seed and its sequel, “Our games have a lot of 
+ BEST FREEBIE: The whoopee cushion handed out by the mak- 


already enough wind at E3. ¢ (Additional reporting by Albert 
Kim, Ken Neville, and Bob Strauss) 


м 
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“Marvelous... 
` acause for celebration 
„wildly inventive.” 


-The Wall Street Journal 


“Witty 

.. wonderful 

.. Superb 
...above all, fun” 


-Newsday 


“A charming 
comedy-drama” 
-TV Guide 


Comedy Is 
On The Air 


Saturdays, 9:00 p.m. ET 


IM Pan | ' > ee Т, 
* [> F | f AE EV етуу 
25. | ч 
» E P CON 
у E x ar 
< в: ш КА 
Аб! P» _ 
~~ ® 


American Movie Classics 


20 


[Пе Sound à 


MUTI 


ASK A MEMBER 
what he or she loves most and the an- 
swer will be a toss-up between (1) a sub- 


ject who’s willing to sound off about : 
something on the record, and (2) fat ex- : 
pense accounts. Which means that right : 


now lunch on the company at Le Cirque 


with Julie Andrews and a tape recorder : 


would be pretty close to nirvana. 


Earlier this month, Andrews’ Broad- : 
way musical Victor/Victoria was snubbed : 
by the Tony selection committee, and boy, : 
was she publicly peeved. In front of an : 
eager swarm of reporters after the May 8 : 
matinee performance of Victor, Andrews £ 
: break her 


announced she would not accept her Tony 
nomination for Leading Actress in a Mu- 


sical—the show's only nod. She has since : 
: proached by—or had her 
: people approach—several 


made it clear that she will not appear on 
the June 2 CBS awards telecast. 


But the decision to decline the nomina- : 
tion—which was, judging from the buzz : 
on Broadway and even among those in : 
the Tony camp, sincere—may have been : 
Amdrews' smartest career move since : 
taking off her top in 1981’s S.O.B. Ac- : 
cording to Tony Adams, who produced : 
: aired and maybe some backstage in- 
husband, Blake Edwards, the actress has : 
postponed an appearance on Late Show : 
: now soaring like Mary Poppins in a 


Victor with John Scher and Andrews’ 


With David Letterman and a New York 


Times piece, and turned down a request : 
to be interviewed for this article “to avoid : 
the perception of either grandstanding : 
or, frankly, campaigning,” as she still : 
: is usually the classiest of ceremonies, but 


remains a favorite to win (see sidebar). 


After the awards show, however, she : 
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Declining ratings and an angry 


star make this year's Tony Awards 
sroadway в latest drama. 


BY JESS CAGLE 


plans to 


vow of silence. Re- 
cently, she was ap- 


newsmagazine shows, includ- 

ing 20/20 and Dateline NBC, 
where she will presumably 
get more time to tell the story 
of the slight as well as plug her 
show. “We’ll do one of the news 

shows where some footage will be 


terviews,” says Adams. 
With Victor’s advance ticket sales 


March wind, Andrews seems more like a 
victor than a victim. Which brings us to 
the real loser in this Tony to-do: the 
awards show itself. The annual telecast 


A NOSE FOR NEWS: 
its minuscule ratings (last year’s show Andrews spurns Tony 


ILLUSTRATION BY DANIEL ADEL 


ranked 43rd) indicate that viewers prefer 
st Home 


snippets of plays that most of them w ill 


America’s Funni« Videos to 
never get—or even want—to see. With 
Andrews a no-show this year, the telecast 
has even less star wattage than usual. 

At the moment, there's but a handful 
of recognizable TV and movie stars 
working on Broadway, including Carol 
Burnett (a Tony nominee for Moo» Over 
Buffalo) and Matthew Broderick (winner 
of last year's Leading Actor in a Musical 
Tony for How to Succeed im Business 
Without Really Trying). Broderick will 
appear as a presenter, and Nathan Lane 
(The Birdcage), who's also a nominee for 
his turn in A Funny Thing Happened on 
the Way to the Forum, will host. But the 
telecast’s tribute to the Tonys’ 50th an- 
niversary, which includes appearances by 
such past winners as Liza Minnelli, Joan 


Allen, Carol Channing, and Harvey Fier- : 
: stein, may not have the desired effect. : 
; After all, these are giants in the theater : 


: world but less prominent on the national 


: stage. Throw in the refusal of Victor's : 


: producers to lend the show a clip (“They 
: were offering a minute within a medley,” 
: says Adams, “and we didn't believe that 


i was the best way to showcase our : 


: show"), and CBS will have one less show- 
: stopper to keep viewers interested. 


: “I like to think we're not going to do : 
: anything to bore viewers," says Gary : 
: Smith, executive producer of this year's : 
: telecast. To make sure of it, Smith will : 
i feature the Best Musical nominees, giv- : 
: inga national audience a good look at the : 
: much-hyped Pulitzer Prize-winning : 
i Rent, an edgy, hip rock opera based on : 
: La Bohème, as well as the energetic post- : 
Е modern tap extravaganza Bring in ‘da : 


: Noise, Bring in da Funk. 


: Still, the Andrews flap and the Her- : 
: eulean efforts now under way to keep : 
: viewers interested have only fueled ru- : 
i mors that CBS will soon dump the : 
: perennially low-rated telecast. “The : 


: show does not get a rating,” admits Joe 


: 1992. “Yet it’s a prestigious show. CBS 
i gets ad money from companies that 


i Cadillac and AT&T are on board this 
i year, but CBS’ Tony contract expires in 
: 1997 (though there are options to renew 


i and CEO of CBS Inc., in a May 14 state- 
i ment, adding that “vocal disagreement 


: i over the nominations only enhances the i 
: through 1999) and the failure to deliver : 


E stars the size of Andrews is no small loss i 


"BALLOTS OVER BROADWAY 


UST AS Oscar can mean big 
bucks in video sales and movie : 
tickets, Tony can give a Broad- : 
way show legs. So from now un- : 
til June 2, nominees will be anx- : 
iously wondering what the Tony voters : 
are thinking. Shall we second-guess? 


: lo, Dolly!; The King and I Winner: А]- 


though King (1951) and Forum (1962) 
both benefit from slick stagings, 
Rodgers and Hammerstein's King is 
more regal than Sondheim's burlesque. 


: Ф LEADING ACTOR IN A PLAY Nominees: 


: Philip Bosco; George Grizzard; George 


* BEST MUSICAL Nominees: Bring in 
da Noise, Bring in da Funk; Chroni- : 
cle of a Death Foretold; Rent; Swing- + 
ing on a Star Winner: A Pulitzer Prize, 

rapturous reviews, and the death of : 
lyricist-composer Jonathan Larson 
make Rent the sentimental favorite. 


C. Scott; Martin Shaw Winner: Bosco 
gets credit with Carol Burnett for 
Moon Over Buffalo's healthy run. 


* LEADING ACTOR IN A MUSICAL Nomi- 
nees: Savion Glover; Nathan Lane; 


: Adam Pascal; Lou Diamond Phillips 


: Winner: Overlooked for Love! Valour! 


Ф BEST PLAY Nominees: Buried Child; 
Master Class; Racing Demon; Seven : 


BUFFALO GAL: Burnett 


Guitars Winner: Master Class has the 
Drama Desk and Outer Critics Circle 
awards to prove it has the edge. 


Ф BEST REVIVAL OF A PLAY Nominees: A З 
Delicate Balance; A Midsummer 
Night's Dream; An Ideal Husband; In- 
herit the Wind Winner: Balance, the : 
drama by rediscovered critical darling + 
Edward Albee, is 30 years old but 
shows no signs of aging—or losing. 


+ BEST REVIVAL OF A MUSICAL Nomi- : 
nees: A Funny Thing Happened on : 
the Way to the Forum; Company; Hel- : 


i when it comes to wooing advertisers. : 
: Cates, who produced it from 1990 to Е For now аё least, execs insist the show 
i will go on. “CBS is thrilled to again pre- : 
i sent the Tonys as we have for two : 
: have a New York presence.” Indeed, i 


decades," said Peter Lund, president : 


theater's vitality." 


: Ф LEADING ACTRESS IN A PLAY Nomi- 
i nees: Carol Burnett; Zoe Caldwell; 
: Rosemary Harris; Elaine Stritch Win- 
: ner: А close call: As a drunk broad in 


: your attention, but as Maria Callas, the 
і demanding diva in Master Class, Zoe 


: % LEADING ACTRESS IN A MUSICAL Nomi- 
i nees: Julie Andrews; Crista Moore; 
: Donna Murphy; Daphne Rubin-Vega 
: Winner: Andrews will take the award, 


: Compassion!, Lane will be honored as 


the funniest thing happening in Forum. 


Ü = 
PAYMENT DUE: Rent FUNNY MAN: Lane 


A Delicate Balance, Stritch demands 


Caldwell can’t be ignored. 


whether she wants it or not—Tony vot- 
ers will snub her snub. —/С 


YHiJ3W/YMAYO IU INVI ооз%Ом TOMVIIGNIMYN муог ANIN ANNI YJUONY 113нишпп 


is striking a conciliatory tone toward 


: Andrews while putting her absence in 


perspective. “I think she was sincerely 
hurt by the Tony nominations,” says 
Smith. “But we have a great lineup of 


; people on the show. Yes, there were oth- 
; ers I wanted who weren't able to come. I 


mean, I wish Angela Lansbury had been 


i in town.” € (Additional reporting by 
Meanwhile, executive producer Smith : 


Steve Daly) 
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0 IT’S NOT AS HARD as you might think to 
> | | find out what happened to Cher. Here's what 
7 Np | E todo if you want to learn how she went from 

А ( ) al triumphant Oscar-winning actress to cheesy 
| C Mi infomercial diva to virtual recluse to, she 
hopes, comeback queen: Fly to Los Angeles, 
rent a car, drive up the Pacific Coast High- 
way to the northern end of Malibu, and take 
a left down to the ocean, make a right, and 
Stop in front of a walled compound. State your 
name to the voice on the intercom, drive past 
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the gate, and walk up to the 
front door. You'll be ushered 
into a cavernous foyer and up 
a flight of stairs. 

From a distance, you'll see 
a smaller-than-you-would- 
think figure standing in the 
middle of an enormous bed- 
room. Candles are burning. 
'The smell of sandalwood in- 
cense is overwhelming. Two 
caged lovebirds are chirping. 
A collection of silver crucifix- 
es hangs on the wall to the 
right of the king-size plat- 
form bed. The figure is bare- 
foot, dressed in a black T- 


CHER AND CHER ALIKE: (Clockwise from top) Cher with AmFAR auction cohost 
Taylor in Cannes; her daughter, Chastity; with ex-lover Camilletti in '87 


says Meyer. *And I was very 
opposed to what she did with 
her career. But not Cher. She 
does what she wants to do." 

Cher would agree. “I’m 
really a peaceful person,” she 
says, settling cross-legged in 
a chair and sucking ona 
chocolate lollipop. “I’m not 
mean. But if someone f---s 
with me, I want to go rip 
their f—ing throat out.” 

You could argue, though, 
that the only person who has 
messed with Cher in recent 
years is Cher. Surprisingly, 
she agrees. She is poised to 
resurface next month with 


shirt and leggings. Her hair 
hangs loosely past her shoulders, and her face looks plastic- 
surgery smooth and just a little too taut. She walks warily to- 
ward you and extends a hand. “Hi,” she says. “I'm Cher.” She 
points to a gold crushed-velvet chaise longue. “Sit down,” she 
commands, “and take off your shoes.” 

It’s a good idea to do what Cher says. In her long strange trip 
from one half of the buckskin-jacketed pop oddity Sonny & 
Cher to 50-year-old catalog maven, she has really let only one 
person ever push her around. And she’s still a little mad at Son- 
ny, uh, Congressman Bono, for that. After her last major film, 
Mermaids, in 1990, not even the powerful Ron Meyer, her agent 
at CAA from 1985 until 1995 and now the president of MCA, 
could persuade her to stick with movies instead of detouring 
into infomercials. “Most people listen to good sound advice,” 
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an album of mostly male-written tunes, Its a Man's World, and 
recently directed and acted in one segment of a sure-to-be-con- 
troversial movie for HBO on abortion, If These Walls Could 
Talk, which will air this fall. She also is planning a greatest-hits 
album, is about to sign for two new feature films, and can be 
seen in reruns of the old Sonny & Cher Comedy Hour that be- 
gan this month on Nick at Nite’s TV Land. 

But this sudden Cher blitz comes after six years during 
which she virtually disappeared, squandering her hard-won A- 
list actress status by hawking shampoo and artificial sweeten- 
ers on TV and launching Sanctuary, a catalog of Gothic and 
medieval knickknacks. “The infomercials were just devastat- 
ing to my career,” admits Cher, who says she did them reluc- 
tantly as a favor to a friend and was horrified when they be- 


VROASGILLI? эмүзе AHDIM олонч Aiiug3732mvHD8YJ мног 1431 MO110U 'VIQINOD/OIZEVI AUMYT AU HdYMOOLOMd Idol 


1 


933 LLQÓGGu CZZZLUEAZ OÜLLOQLLQGOLZELÓGOGÓ GOLLUOUGOGIQUGOQOL£ZELQIAí1/1LAURMQ le mm mmc | 


poofed on Saturday Night 
I'm kind of stupid when it comes to things. Гуе always 


came a late-night staple and were s 
Live. “ 
just done what I wanted and it's just worked out. Not this 
time. I really screwed up.” 

Or did she? The woman who once said she left Sonny Bono 
for another woman—herself—now says she left Hollywood for 
the same reason. *It was like I had been playing this person, 
Cher, for my whole life and I wasn't sure if I was happy being 
I was cut out for the business as far as 
the work was concerned, but my feelings get hurt easily. I just 
couldn't bear to turn on the TV and hear about how many new 
body parts I had or what young boy I was living with. It wasn't 
so worth it to be Cher anymore. It wasn't that much fun." 

But from the looks of it, being Cher is starting to be fun 
again. Of course, she refused to promote her most recent movie, 


her anymore,” she says. “ 


the Chazz Palminteri-scripted Faithful, which came and went in 
an instant last month to 
poor reviews. (“It was 
horrible," Cher says flat- 
ly. *Poor Chazz. I felt sor- 
ry for him.") But this 
month, Cher is suddenly 
everywhere. She cohost- 
ed the AmFAR auction at 
the Cannes Film Festival 
[see story on page 28] and 
at press time was set to 
headline the AmFAR 
benefit at the old Studio 
54 building in New York 
City on May 23. And dur- 
ing two long chats in her 
bedroom over the course 
of two evenings, fortified 
by a steady stream of lol- 


Ша и 
lipops, bite-size Milky 


Way Lite bars, and heap- 


ing bowls of Häagen-Dazs chocolate sorbet, Cher said she was 
grateful for what she called her “sabbatical” from show busi- 
ness and optimistic about her return. “People forget I’ve been 
away and come back before,” she says. “It’s like John Travolta. 
When I come back, I come back in a big way.” 


Just BEFORE RUSHING out to vote on the floor of the 
House of Representatives, Sonny Bono is explaining why he 
thinks Cher's career went south just as his political fortunes 
were rising. “Cher’s never been a real secure person,” he says. 
“She’s a magnificent talent, but complicated. When you find 
yourself working opposite Nicholson and Sarandon, you better 
have a lot of confidence. And I’m not sure Cher did. I think she 
hedged her bets with the infomercials. She grew up so poor that 
her big concern was to always be okay financially. I question 
whether she was totally confident in the movie industry." 

If Bono were in Chers luxurious bedroom right now, she'd 
probably deck him for saying that. Although the two don't talk 
anymore, they share a love/hate relationship that endures even 
without communieation. They've regularly dissed each other 


Id rather tal 
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of people 


over the years, and Cher is still bitter about what she calls Son- 
ny’s “endless controlling and womanizing.” (The worst moment, 
she says, came one night when she got up to get a drink of wa- 
ter and found Sonny having sex with another woman in the liv- 
ing room.) But Cher admits she’d be “devastated” if anything 
ever happened to Sonny, now married to his fourth wife and the 
father of two young children. Sonny says he never had “that 
magic" with anyone else but Cher. Their daughter, Chastity, 27, 
now a gay-rights activist, says that whenever she visits one par- 
nt, “they always ask how the other one is doing.” 

Cher says the two “could meet tomorrow and know what the 
other one is thinking,” but thinks Bono is wrong about what 
happened to her career. Unlike other over-40 actresses in Hol- 
lywood, Cher says she never really worried about her age or 
her ability and still got offered plenty of parts. But she was 
wounded by run-ins with directors; she and Peter Bogdanovich 
clashed so badly making 
Mask that she says she 
was hysterical through- 
out the shoot. She fought 
with the first two direc- 
tors on Mermaids, Lasse 
Hallstróm and Frank Oz, 
who were eventually re- 
placed by Richard Ben- 
jamin. Partly because of 
her bad experiences, she 
turned down Kathleen 
Turners role in The War 
of the Roses, Susan Sa- 
randon's in Thelma & 
Louise, and the part 
Charles Grodin eventual- 

ly played in Midnight 
NO 0 Run. “I felt she should 

have taken those mov- 

ies,” says Ron Meyer, 
who remains a close friend. “But she didn’t care what I said. 
She's extraordinarily stubborn.” 

Stubborn—but also weary. After making seven movies be- 
tween 1981 and 1990 (Come Back to the Five & Dime Jimmy 
Dean, Jimmy Dean; Silkwood; Mask; The Witches of Eastwick; 
Suspect; Moonstruck, for which she won a Best Actress Oscar 
in 1988; and Mermaids), “I just got tired,” she says, spooning 
down some sorbet and stroking her leopard print rug with her 
bare toes. “You forget, I’ve been working since I was 16. That’s 
34 years. I got up every morning at the crack of dawn and I 
never took vacations. It was all about my career.” 

Chers tumble off the Hollywood grid coincided with a series 
of crises in her personal life. She developed chronic-fatigue syn- 
drome and says she was so tired she had to sit down in the 
shower to shampoo her hair. Her relationship with the man she 
calls the love of her life, actor Rob Camilletti, now 32, cracked 
under the strain of the paparazzi and tabloid stories. “I was 
thrilled when Alec Baldwin got off” after being charged with as- 
saulting a photographer, she says. “These people try to provoke 
you. They say horrible things to your face to get a reaction.” 
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A “reaction,” Cher-style, is what 
Chastity Bono got right about the 
time she told her mother she was a 
lesbian. “I freaked out, told her to get 
out, and cried for a week,” recalls 
Cher. “I felt angry and guilty.” The 
two reconciled within days but then 
had to deal with the National En- 
quirer’s outing Chastity. One of 
Cher’s publicists fixed Chastity up 
with male dates to lessen suspicion, 
but it didn’t work. Finally Cher her- 
self urged Chastity to come out. “It 
really got to be too much,” says Cher. 
“The price you pay for being good at 
what you do is having no privacy and 
having people say horrendous things 
about you and not being able to have 
relationships and the people that you 
love getting hurt by everything 
that’s written.” 

Most of her recent troubles are 
over. Cher says she was cured of 


CANNES SHE GET THERE FROM HERE? Cher’s comeback bid 
picked up some steam on the sunny Riviera this month 


the top by killing the competition.” 

Cher began to plot her return slow- 
ly. She moved to London to record 
It's a Man's World and “had a blast 
singing again." She returned to Cali- 
fornia, however, when the British 
press printed the address of her 
apartment on the Thames. From her 
base in Malibu, she supervised the 
construction of a new home in Flori- 
da, but the paparazzi discovered the 
location, so she plans to sell it and 
build another one on an isolated is- 
land off Florida. In between reading 
new scripts, she has decorated both 
homes with many of the Caligula- 
meets—-The Munsters tchotchkes to 
be found in Sanctuary, the catalog- 
sales company she began in 1994. 
(Cher won’t disclose sales figures 
but says it’s breaking even in its sec- 
ond year.) Chain-mail helmet candle- 
stands, black-angel incense holders, 


chronic fatigue when she found a doc- 
tor who prescribed a regimen of holistic remedies—herbs, 
acupuncture, and oxygen therapy. Camilletti, with whom she 
still goes flying occasionally, remains a good friend, as do most of 
her exes; she sees David Geffen regularly and is on good terms 
with former husband Gregg Allman, father of her son, Elijah, 
now 19 and finishing his first album in Vancouver. And after 
butting heads with Chastity’s first girlfriend, Cher says she 
“adores” her daughter's current lover, an office manager named 
Laura LaMastro who lives with Chastity in San Francisco. 
Cher calls LaMastro her “son-in-law,” and the two recently cel- 
ebrated their birthdays together with Chastity and the rest of 
the family in Malibu. 

But all is far from serene with Cher. She still bristles at the 
plastic surgery rumors. The only time she loses her cool during 
the interview is when she is asked directly if she’s had exten- 
sive work done. “I don’t mean to be rude, but that’s a stupid 
question,” she says. “Its ridiculous that people think I've had 
implants in my cheeks and in my chin and my ribs removed. I 
mean, I’ve had the same cheekbones since I was little. And I 
have my ribs, all of them. I actually came forward and said I 
had my nose done, I had my breasts done, and I had my teeth 
done. Obviously, it’s not a good thing to tell the truth.” 


WILE SHE тоок а respite from telling the truth, or talking 
much to anybody, for that matter, Cher was mainly holed up in 
Malibu. Except for a brief fling with Bon Jovis Richie Sambo- 
ra and affairs with singer-songwriter Mark Hudson and an 
Englishman whom she won’t name, her love life has been un- 
characteristically stagnant. She denies rumors that she’s been 
seeing Matt Dillon. “I’ve never been a big one for hanging out 
with industry people,” she says. “I’d rather talk to a bag 
woman at the supermarket than a lot of people in Hollywood. 
You forget what makes all those people powerful. You get to 
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wrought-iron wall sconces, sultana 
pillows, heavy fringed-velvet drapes, and leather camel fig- 
urines crowd the interior of the Malibu house she shares with 
her sister, Georganne, her brother-in-law, and a household 
staff, including her cook, Andy. 

From time to time, she interrupts the interview to check on 
the editing of her segment of If These Walls Could Talk, which 
is being spliced together in an office across the hallway. The 
movie is about three women (Demi Moore, Sissy Spacek, and 
Anne Heche) in three different eras—the '50s, "705, and '90s— 
who must deal with unplanned pregnancies. Cher directed and 
also appears in the smaller role of a doctor in the contempo- 
rary segment. “I must say I don't think I've ever felt quite so 
excited about my work as I’ve felt about this," she says. (Cher, 
who has had two abortions, says she is “firmly pro-choice but 
not pro-abortion.”) “I was just so excited to be directing. I felt 
like a kid waking up on Christmas morning. I hope I can do 
more directing.” 

The same woman who says she “could give a s— what Holly- 
wood thinks of me,” is prone to rabid name-, or rather, nick- 
name-dropping. In conversation, she casually refers to Michi 
(as in Pfeiffer), Nonie (as in Ryder), Nicky (as in Cage), Sue (as 
in Sarandon), and Johnny (as in Travolta). “Part of my mother 
is very much the insider," says Chastity. “The other part is the 
outsider. But I never worry about her. She's a survivor and a 
fighter. Whatever she wants to do, she'll find a way to do it." 

And for now, it appears, Cher wants to be Cher again. “Гуе 
missed my work so much," she says. “When I’m not out, people 
aren't so interested in finding out about me and I can just be 
who I am. But it’s such a gift to be able to perform. It's impossi- 
ble to stay away." And she'll challenge anyone who says she 
can't come back. “In our business," says Cher, "it's not over un- 


til the fat lady sings." 
In other words, the beat goes on. € 
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TRAVOLTA 


Are you a fading '705 star who'd like to 
make more money? Sure you are! Like 
Cher, you can escape “Where Are They 
Now?" status by following EW’s simple 
guide to reclaiming fame. Are you lis- 
tening, Joyce DeWitt? Mark Hamill? 
Captain? Tennille? 


SEE PACIFIC BELL DIRECTORY 
FOR TARANTINO, QUENTIN. The 
director, with his love of ’70s cheese, 
gave John Travolta back his cool by 
casting him as Vincent the hitman in 
Pulp Fiction. Now, with a price tag of 
$20 million per film, the former has- 
been will never be a have-not again. 


WORK ON YOUR FOREHAND: 
What came between Pretty Baby sen- 
sation Brooke Shields’ low-rent TV 
movies and her own NBC 
series, Suddenly Susan, 
coming this fall? Andre 
Agassi. Duh. 


PRETEND TO DIE: 
Adam Rich, 28, the mop- 
topped kiddie star of 
Eight Is Enough and one- 
time resident of the Bet- 
ty Ford Center, allowed 
the satirical upstart Might, a San Fran- 
cisco-based magazine, to announce 
his early demise—by a gunshot 
wound—in a feature spoof of dead- 
celebrity tributes. 


REFUSE TO DIE: Don Rickles served 
his time in the Las Vegas lounge scene 
"and earned a supporting role in Casi- 
no, the honor of voicing Mr. Potato 
Head in Toy Story, and, most recently, 
a deal as the “paid spokesman” for 
Comedy Central. 


REFUSE TO DIE AND FILL YOUR 
BOOTS WITH VASELINE: Test 
audiences for this summer’s 
Striptease were so enthralled with 
Burt Reynolds, who plays a slippery 


congressman with a slippery-foot 
fetish, that the ending was reshot to 
keep him likable. Now he's getting bet- 
ter buzz than Demi Moore's breasts. 


DIE: Take note of the current / Shot 
Andy Warhol and the upcoming biopic 
of the late designer Halston. You too 
can rise again! 


WEAR A SUPPORT BRA: Three 
words—Mary Tyler Moore. Her uplifting 
scene in Flirting With Disaster proves 
that her comedic talents are still firm. 


WHEN IN DOUBT, RETREAD: 
Aging rockers Kiss are again donning 
their attention-getting greasepaint 
and platform boots. Note: Eight-inch 
tongue required. 


ADD TWO PARTS 
NOSTALGIA, ONE 
PART KITSCH FAC- 
TOR; STIR: In heavy ro- 
tation on VH1, American 
Bandstand reruns have 
been embraced once 
again by boomers reliving 
their bell-bottom-wear- 
ing, groovy-dancing glory 
days. Also in Bandstand's favor: Host 
Dorian Gray, uh, Dick Clark, asking ABBA 
about *Kraut rock"; and the turtle- 
neck-wearing Travolta singing his 1976 
ballad "Let Her In." 


APPLY FOR A SPOT ON NICK- 
ELODEON: Expect The Odd Couple 
mugs and T-shirts this fall, when the 
show joins the Nick at Nite cable roster. 
And given the inclusion of The White 
Shadow on Nick at Nite's TV Land line- 
up, how hard can it be to get on? Go ask 
Alice. —Kristen Baldwin 


BACK TO WHERE THEY ONCE BELONGED: (From 
top) Travolta and Reynolds prove there is life 
after '705 stardom—and there's no stopping 
Kiss, Rich, and Bandstand 
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ж 2 Ш “T COULD...MAKE YOU understood all over 
Liz, Liv Crash, the world,” says Scottish star Ewan McGreg- 
: or to Taiwanese actress Vivian Wu in The 

and naked men : Pillow Book, directed by Englishman Peter 
e ki k : Greenaway. And just as McGregor and Wu 
Ое d [0 [0 lovingly apply calligraphy to each other's bod- 
[ ! f E ies in the kinkily sumptuous polyglot epic, the 
rances est IN : overriding theme of the 49th International 
Festival of Film at Cannes was getting 


the fast lane X Ee. words, LR c M Et E 


getting noticed for it. Which isn't difficult on 


the Riviera in May with the whole film world 
watching. € While press wags dubbed the 
Pillow director *Penis" Greenaway, it was 
David Cronenberg's Crash that caused the 
biggest fuss, as it was designed to do. A sex- 
filled story of damaged souls who live for car 
smashups and coitus, Crash was booed at its 
debut on May 17. But three days later, to fur- 


ther boos and greater shock, it won a special 
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MAKINGTHEFESTOFIT 


(Clockwise from top) Lone Star director JOHN SAYLES 
(center) lounges with winning Fargo director JOEL COEN 
and Coen star (and wife) FRANCES McDORMAND; 
Sunchaser’s WOODY HARRELSON with jury prez 
FRANCIS COPPOLA; Crash survivors HOLLY HUNTER, 
JAMES SPADER, and ROSANNA ARQUETTE; Bastard 
director ANJELICA HUSTON; LIZ TAYLOR, witha 
handful of Sugar; great Scot EWAN McGREGOR, whose 
runaway Brit hit Trainspotting was the cool Cannes sideshow 


PHOTOGRAPHS BY 
LARRY LASZLO/COMEDIA 
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BEACHED BLONDS 


(Below) Surrounded by what Liv Tyler dubbed 
the “papanazis,” TONY CURTIS escaped his 
Houdini past and did an appearing act with 
statuesque girlfriend JILL VANDEN BERG; 
(right) it was bold and blond meets beautiful 
when KENNETH BRANAGH and Jude’s 
KATE WINSLET hit the deck to promote his 
no-holds-Bard version of Hamlet, in which the 
Oscar-nominated actress plays Ophelia 


jury prize for “originality, daring, and audacity,” to the delight of 
0.5. distributor Fine Line. “It was a risk to put Crash in the 
festival,’ says marketing chief Liz Manne. “But the fact it’s a 
balls-to-the-wall film is its marketing appeal.” 

Sure to earn an NC-17, Crash shows plenty of Holly Hunter, 


Rosanna Arquette, and James Spader, who bucked a trend : 
among male actors at Cannes by not appearing fully, frontally : 
nude. “It had to do with geography,” Spader insisted. “Most of : 


the scenes were f---ing. You don’t see the penis.” 
Naked grabs for attention didn’t taint the festival’s other, 


largely European prizewinners—Mike Leigh's Secrets and Lies : 
(Palme d'Or), Lars von Trier's Breaking the Waves (the runner- : 
up Grand Prix), Fargo's Joel Coen (best director), Secrets’ : 
Brenda Blethyn (best actress), and The Eighth Day leads : 
Daniel Auteuil and Pascal Duquenne (who shared best actor : 
honors). Francis Coppola's nine-member jury chose between : 
two emotional entries for the top prize (both set for fall release : 
here by October Films). Breaking tells the story of an innocent : 
who commits adultery at her paralyzed husband's behest; in : 
Secrets, Blethyn plays a white woman who discovers that the : 
grown-up daughter she never saw after her birth is half black. : 
“The film is about what we all want and need to do,” said Leigh, : 
i lywood. Mick Jagger, Chrissie Hynde, Oasis, and Blur attended : 
Strong movies with few stars left the 4,000 credentialed mem- Е 


“find who we аге and what we are.” 


bers of the press scrambling for access to the hot names. There 
was Temptress Moon’s Gong Li—a ranking goddess of Cannes 
since Farewell My Concubine shared the Palme d’Or two years 


: ago—in the company of Monaco's Prince Albert, and Stealing 


Beauty's azure-eyed nymphet Liv Tyler charming a legion of : 
photogs she nicknamed “papanazis.” There was Sandra Bullock 
and Chris O’Donnell touting In Love and War, a movie they : 
haven't even shot, and a 10-minute preview of Madonna's musi- : 
cal Evita that screened not for sensation's sake but “to reassure : 
my distributors their investment was safe," explained Cinergi's : 
Andy Vajna, who could use a hit after The Scarlet Letter. : 

If Tyler (dubbed Liv Taylor by the French) was Cannes’ : 
reigning poster girl, Pillow Book’s McGregor was its boy. Rid- : 
ing high as one of the stars of Trainspotting—the most talked- : 
about film in Great Britain this year and a surprise to many for : 
not being admitted in the festival competition—he was on am- : 
ple display in Pillow. “It was f---ing freezing,” recalled the ac- : 
tor, who hadn't seen the film before the festival. McGregor : 
moved from Pillow to Trainspotting, a paean to heroin, to the : 
fully frocked Emma in a matter of months. “That was weird, : 
standing outside my trailer in a wig, top hat, and tails.” : 

This year, the highest-impact stars came from rock, not Hol- : 


the Trainspotting bash. Erie Clapton, who scored Stephen : 
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Frears’ noisy buddy comedy The Van, dropped in, as did 


Queen's Brian May, who wrote music for Carlo Collodi's Pinoc- : 


chio. Elton John and his date wore matching Versace earrings 
to the AmFAR Cinema Against AIDS benefit (partly spon- 
sored by EW) at the three-star restaurant Les Moulins de Mou- 
gins, where hostess Elizabeth Taylor and guest Leonardo Di- 
: Caprio were both hobbling: Taylor is recovering from hip 
surgery, and DiCaprio, as he told Woody Harrelson, “jumped 
: up really high in the air and snapped my ankle.” 
Them’s the breaks at Cannes. Some of the most 
touted films—including Robert Altman's self- 
; styled jazz riff Kansas City, Chen Kaige's the- 
i: atrical soap opera Temptress Moon, and 
Frears’ The Van—will need to recover from 
i critical disapproval. But rock sprig Tyler was 
already hip to Eurohype. “Every time I see 
: [Beauty’s poster], I start laughing uncon- 
i trollably," she confessed. “You know this is 
: not happening to me in America.” y 
| Atleast Stealing Beauty opens June 12, 
Е even if it will be competing with the likes 
} of Twister and Mission: Impossible. At fes- \ 
: tival’s end, although Pillow Book was well 
; received, it still lacked a U.S. distributor 


: man’s Kans 


LARGER THAN LIFE 


(From top left) Director MIKE LEIGH with MARIANNE 
JEAN-BAPTISTE and BRENDA BLETHYN, the stars 
of his Palme d'Or-winning Secrets and Lies; crowds 
trailed HUGH GRANT and ELIZABETH HURLEY, the 
trailer-toting producers of Extreme Measures; Stealing 
beauty LIV TYLER was plastered all over town 


“A lot of festival buzz is bull,” says Gramercy president Russell 
Schwartz, who lost French festival faves Microcosmos, which 
stars real bugs, and the costume comedy Ridicule to Miramax. 
Instead, Gramercy is backing sweet crowd-pleaser The Eighth 
Day, whose prizewinning star Duquenne has Down syndrome. 
"Cannes has been a good place for те,” insisted five-time fes- 
tivalgoer Jennifer Jason Leigh, who was there in support of Alt- 
s City and rookie director Anjelica Huston's liter- 
ally hard-hitting child-abuse drama Bastard Out of 
Carolina. “I got Georgia and Dorothy Parker fi- 
nanced here. Cannes appreciates movies that 
might not get appreciated other places.” 
A case in point is Bastard, which ex— 
Cannes juror Huston was inspired to di- 


ч rect after starring in what she teasingly 
T ^ terms “that pipsqueak" director Sean 
Ey Penn's The Crossing Guard. Festival 
director Gilles Jacob picked her film to 
show out of competition after Ted Tur- 
пег TNT refused to air it uncut. “Very 
seldom in one’s life do you have mo- 
ments like that,” she recalled two days 
after her rousing festival reception. “It was 
eye-wateringly good.” Ф 
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MOREAU PETER SOREL; CRAWFORD АМО KILMER; GEORGE DCXEERLE/SYOMA; BATMAN FOREVER, RALPH NELSON; KILL ME AGAIN MOLLAND/RETHA 


five-day-old news when the fax arrived 


HE ARREST WAS ALREAD in the mail rooms of entertainment exec- 
utives across L.A. The headline—FBI 


DETAINS SUSPECT IN UNABOMBER HUNT—offered no forward spin. But those who received the trans- 


mission, sent by a high-powered friend, were in on the joke: In place of the photograph of a glowering 
Theodore Kaczynski was the smiling, suntanned, sunglasses-wearing Val Kilmer. Ф When it was an- 
nounced last February that Kilmer, 36, would not return as the Caped Crusader in Batman and Robin, the 
forthcoming fourth installment of Hollywood's billion-dollar-plus movie franchise, the utter lack of public 
distress on the part of Warner Bros. was a sure sign that something had gone amiss for Kilmer. Since first 
coming to attention in the comedy Тор Secret! (1984), the actor had solidified his reputation as a versatile 


leading man playing parts like Jim Morrison in The Doors (1991) and Doc Holliday in Tombstone (1993). 


Then, last summer, he had proved his commercial viability in the $184 million-grossing Batman Forever, spinning 


that success into four other projects: the cop thriller Heat, this August’s The Island of Dr. Moreau, this fall's turn-of-the- 


century African adventure The Ghost and the 
Darkness with Michael Douglas, and a now- 
filming remake of the 1960s television series 
T'he Saint with Elisabeth Shue. 

But just as Kilmer's $6 million-per-picture 
paycheck has come to reflect his clout, his rep- 
utation for being difficult has soared. His pro- 
lifie schedule notwithstanding, many in Holly- 
wood are loath to work with him, no matter 
how big the box office payback. 

It's no special feat to be voted Mr. Unpopu- 
larity in an industry that seems to create a new 
contender every month, but it's virtually un- 
heard-of for the griping to become public. 
Nonetheless, here are the testimonials from 
some of Kilmer's recent colleagues: As Richard 
Stanley, who directed Kilmer for three days in 
T'he Island of Dr. Moreau before being fired, re- 
calls, “Val would arrive, and an argument would 
happen." Says John Frankenheimer, who re- 
placed Stanley: “I don't like Val Kilmer, I don't 
like his work ethic, and I don't want to be associated with him 


ever again." And Batman Forever director Joel Schumacher : 
: with a “Handle with care" sign. Although 


calls his onetime star “childish and impossible." 


Kilmer, who declined to be interviewed for this article, has : 


had a tumultuous year: Last July, he separated from his wife : 
i to work with him again,” Kilmer's reputation 


of seven years, actress Joanne Whalley-Kilmer, with whom he 


has two children, Mercedes, 4, and Jack, 1 (he’s since taken up : 
with Cindy Crawford), and has been working nonstop in loca- : 
tions as varied as Australia, South Africa, and Russia. But even : 
that stress, say those who know him, cannot excuse incidents : 
like the time he burned a cameraman with a cigarette while : 


filming Moreau. Some suggest that Kilmer’s behavior hasn't : 
R the set, he and Kilmer “were deep in conver- 
} sation about Doc Holliday, and this stand-in 
KILMER’S BROTHER, Mark, 37, thinks Kilmer's troubles are | 
unsurprising. “We all have grandiose, narcissistic tendencies," +: and said, ‘Look what I found!’ I looked up 
: and said, ‘Hey, that’s pretty good,’ and Val, 


gotten worse; it’s just that more people are paying attention. 


says Mark, a doctoral student of psychology who has not spo- 
ken to his brother since their father’s funeral in 1993. “If there 
are people helping those tendencies along, it’s hard to resist.’ 
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Kilmer, who grew up in the San Fernando @ #2 


Valley and attended Juilliard, has always come 


Tombstone producer James Jacks says, “He 
behaved well on my movie, and I'd be happy 


for volatility preceded him, and at times, the 
star seemed to play up to it. Tombstone's first 
director, Kevin Jarre, who was fired after a 
month of shooting, says, "There's a dark side 
to Val that I don't feel comfortable talking 
about," but offers this anecdote. One day on 


brought over a very colorful sort of locust 


without saying a word, grabbed the locust 


: from the guy and ate it. And it was big. He 


с 


"3. 


said to me, “Аз you know, I have a reputation for being diffi- 
cult. But only with stupid people.' " 

Or with people who don't share his opinion. Oliver Stone, 
who had no complaints about Kilmer's behavior on the Doors 
set, acknowledges that the actor “is passionate about his 
work 一 with the wrong approach, you may see a side of him you 
don't like." That side can be violent: An executive on The Real 
McCoy (1993), a bank-heist flop in which Kilmer starred with 
Kim Basinger, says Kilmer became so enraged when director 
Russell Mulcahy declined to alter a scene to his specifications 
that he fired his prop gun at a prop car. 

When Kilmer signed to do Batman Forever two years ago, 
Schumacher braced himself. *I had heard horror stories about 

Val and was warned not to 

hire him," he says. “But I 

have about 
| many talented people, hired 
them anyway, and had no 
problems whatsoever." 

This time, Schumacher 
was less fortunate. After a 
couple of weeks of shooting, 
Kilmer's behavior had erod- 
ed to the point where Schu- 
macher says he and Kilmer 
*had a physical pushing 


heard that 


ИТИЛ 


match. He was being irrational and ballistic with the first AD, 
the cameraman, the costume people. He was badly behaved, he 
was rude and inappropriate. I was forced to tell him that this 
would not be tolerated for one more second. Then we had two 
weeks where he did not speak to me, but it was bliss." As for 
Kilmer’s absence from Batman and Robin, which starts shoot- 
ing this August, “he sort of quit, we sort of fired him,” says 
Schumacher. “It probably depends on who's telling the story.” 

In fact, says a Warner Bros. insider, Kilmer's contract re- 
quired him to make a second Bat-film; when Kilmer announced 
that he would be making The Saint for Paramount until mid- 
July, leaving only days to prepare for Batman and Robin, 
Warner Bros. reminded Paramount that Kilmer was due on 
Batman Aug. 1. "They went insane,” says the source, “and said 
they'd make The Saint without Val. Suddenly Val says, ‘Then I 
won't do Batman,’ thinking we'd say, ‘Oh, come a month later?” 
Instead, Warner Bros. kept its start date, released Kilmer from 
his contract, and handed the Batsuit to George Clooney. 


VAL KILMER LIKES to make trouble. With a strong director, 
he performs. In the absence of one, he can become a liability, as 
he proved last fall on the set of The Island of Dr. Moreau, the 
New Line sci-fi jungle adventure whose tormented production 


` became an apotheosis of all that is absurd about Hollywood. 


Director Richard Stanley spent four years developing what 
would become the story of a marooned lawyer who discovers 
an island inhabited by a mad scientist 
(played by Marlon Brando), his assistant, 
Montgomery, and their terrifying “humani- 
mal” creations. New Line agreed to fund the 
project with Kilmer on board in the starring 
role, but then the actor began to waffle about 
spending so much time on camera. “Val’s 
opening gambit was to reduce the lead by 40 
percent,” says Stanley. “My initial note to 
him, which started the relationship off badly 
was, ‘No, we can’t reduce the role—you’re 
crazy.’ So I came up with a way to save my 
own ass. I was the stupid idiot who suggested 
he play Montgomery.” Eager to mollify a star 
who, post-Batman, could sell tickets, New Line agreed 
and gave the leading role to Rob Morrow. “New Line’s 
point of view was, Val was the money,” says Stanley, “and 
if it came down to being between me and Val...” 
It took only three days. Last summer, Morrow, Kilmer, 
司 and the Moreau crew headed down to Queensland, Aus- 
tralia, with Brando planning to follow them. The first 
day, with the script still being rewritten, Kilmer and the 
humanimals, played by actors in costumes, set out to the 
sea on a storm-swept morning. *He'd do [the lines] but 


i he'd throw it all away,” says Stanley. “And he kept insisting on 
: odd bits and pieces of his wardrobe that didn’t make sense, like 


: a piece of blue material wrapped around his arm. It was like, 


(Clockwise from top left) Kilmer and Thewlis on the 5 ‘Why is that around his arm, and will he take it off?" According 


Moreau set; strolling with Crawford; with Douglas in : to an actor on the set, the lines Kilmer recited were “lines writ- 


Darkness; glamming it up with Nicole Kidman in Batman | ten for other characters, in other scenes.” 


Forever; and with Whalley-Kilmer in 1989's Kill Me Again ; 


On the second day, when Kilmer didn’t show up until 3 p.m., 
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Stanley still wasn’t worried. “An agent 
at CAA,” which represents both the di- 
rector and Kilmer, “told me not to wor- 
ry, that every Val movie loses the first 
two days.” But on the fourth day, after 
seeing the dailies that Stanley had 
shipped to L.A., New Line fired the di- 
rector. Stanley believes that Kilmer in- 
fluenced New Line's decision: “He would 
refuse to rehearse. He's clever, because 
then we'd just shoot it, and the moment 
you shoot it, it’s rushes, and it goes back 
to the company.” Michael DeLuca, New 
Line's president of production and devel- 
opment, says, “I didn't give [Kilmer] a 
strong director. And that was my fault.” 

New Line stopped production, and 
brought in director John Frankenheim- 
er; Morrow, who wouldn’t comment, 
fled the set and was replaced by David 
Thewlis (whose character was com- 
pletely rewritten). “By the time Brando 
arrived, the script had collapsed,” says 
Stanley. “No one was willing to say no 
to anything, which is why Brando 
wears an ice bucket on his head in one 
scene.” (Brando did not respond to a re- 
quest for an interview.) 

Frankenheimer and Kilmer were a 
combustible match as well. One 
evening, Kilmer turned to the director 
and asked, “You know what I think?” To 
which Frankenheimer responded, “I 
don't give a f—. Get off my set.” Brando 
made Kilmer feel equally unwelcome, 
moving his trailer away from the 
young actor’s and one-upping him in 
delays. “Between Kilmer and Brando, 
we didn’t shoot for 12 days, with all 
the crew just standing around,” says 
a member of the production team, 
who adds that one day, when Kilmer 
was in Brando’s trailer, Brando told him, “Your problem is, 
you confuse your talent with the size of your paycheck.” 


tentional. He did apologize to the crew.” 


ы 
2 
я 
3 
© 
Е 
о 
о 
< 
z 
< 
pi 
< 
z 
Š 
> 
5 
= 


36 MAY 31, 1996 


makeup and costume peo- 
ple, he’d returned as a hu- 
manimal extra. “I decided 
to come back as a melting 
bulldog,” says Stanley. “I 
didn’t know Frankenheim- 
er or the assistant direc- 
tors, so they didn't recog- 
nize me. I eouldn't have 
come that far and not seen 
Brando." At Brando's wrap 
party, ^I took the dog 
mask off and showed who 
I was. Kilmer came up and 
hugged and kissed me and 
said how sorry he was." 

Frankenheimer says 
simply, “Will Rogers nev- 
er met Val Kilmer.” 


SOME or KILMER'S 
colleagues offer mea- 
sured praise for the actor. 
“He was very generous,” says 
9 Tombstone's Jarre. “I asked Val to 
build up this actor’s confidence 
before a scene. The actor was 
sweating, he needed it, and Val 
came through.” Heat’s Michael 
Mann says he “had an absolute- 
ly terrific time dealing with 
him” when Kilmer played a psychot- 

ic killer. “He worked his ass off.” 
Kilmer may be minding his man- 
ners now that he’s lost the Batman gig. 
As Stanley points out, “He 
doesn’t have the power he 
5 once had, or thought he had. 
He's had to fold his tent and 

play it a bit more carefully.” 

“Relations with Val on The 
Saint I can only describe as 


; peachy,” says director Phillip Noyce. “Sweet and ripe and all 


that.” Echoes producer David Brown, “Val has been a complete 
Nor did Kilmer earn any fans when the lit end of his ciga- : 
rette met the face of a camera operator. “Val was sort of teas- : 
ing him with the end of his cigarette and burned this guy’s : "most artists require someone who will listen to them—you'd 
sideburn,” says Moreau executive producer Tim Zinnemann. : 
“The guy was upset, naturally.” But one who witnessed the : 
incident has a different opinion: “He burned that cameraman : 
right on his face, and no, he wasn’t fooling around. It was in- ; smoke up his ass,” says Zinnemann, “it’s like giving an 8-year- 
: old a machine gun 2 ayine ' жота HEP Tarp : 
Frankenheimer and Kilmer were united on one point: the · gun and saying ‘Don't fire it.” Jarre аке; 
fear that Stanley would return to the set and burn it down. : 
(Stanley says this was based simply on a joking comment he ; 
made to the production designer.) What they didn’t realize is : Or movie stars. Ф iti ый 
that Stanley had been p along—with the help of the : саша торосо уа вета 


gentleman. He's given us extra days he’s not required to do by 
contract. He's been very adaptable.” But, Brown acknowledges, 


better listen to a serious actor, and Val is a serious actor.” 
As for whether Kilmer is serious trouble, not everyone 
agrees. With “too much money and too many people blowing 


“Maybe there's a Jekyll-and-Hyde thing going on with him in- 
side. Maybe he’s like those children who test the limits and if 
parents don’t stand up to them, they just become monsters.” 


Anne Thompson, and Joffrey Wells) 


defending the earth from piracy, greed and cruelty, 
kick back, and pour myself a drink. Of milk, that is. 
With nine essential nutrients that help make me strong, like protein, calcium 
it’s the beverage of choice for most superheroes. 


After a grueling day of 
| just can’t wait to get home, 


and vitamin D, 


MILK 


What a surprise!” 


BILLY ZANE AS THE PHANTOM ©1996 NATIONAL FLUID МИХ PROCESSOR PROMOTION BOARD 
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Consider all the smart reasons 
there are for choosing a Pontiac? 
Firebird? That unique blend of 
performance, safety and value 
makes Firebird a one-of-a-kind 
mode of transportation. A 200- 
horsepower V6 engine combines 
with standard dual air bags, ABS 
and safety-cage construction. And 
you get it all for around $1 6,200* 

But all of that technology exists 
to serve one overriding purpose: to 


make Firebird look, act and feel like 


a sports car, pure and simple. And, 
for those of us who love to drive, 
the sensory feedback that comes 
from machinery like this is like a 
tonic for the soul. 

Finally, recognize that this 
magnificent piece of techno- 
sculpture is backed by a 3-year/ 
36,000-mile no-deductible 
bumper-to-bumper limited 
warranty and 24-hour Roadside 
Assistance. See dealer for details. 


We can tell you that Pontiac Firebird 


€ 1995 GM Corp. All rights reserved, Always wear safety belts, even with air bag: 


USA 
OQO Proud Sponsor of the 1996 U.S. Olympic Team 


m.Teet: 


БиС] 


is a wise choice. We can also tell 
you it's transportation with teeth. 
But there's only one way for you 

to know. Get to your Pontiac dealer, 
fire one up, and see for yourself. 
For more information, please call 
1-800-2PONTIAC, or check out 

our site on the World Wide Web 


at http://www.pontiac.com. 


«MSRP as of 9/19/95: $16,119 including dealer prep and 
destination charge. Tax, license and optional equipment extra. 


PONTIAC 
FIREBIRD 


WE ARE DRIVING EXCITEMENT. 


Firebird Coupe 
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ChoosetoAcceptit _ 


EYES, SPIES: Cruise 

(with Kristin Scott Thomas) 
is on the lookout for an 
elusive double agent 


Tom Cruise leads a team of outlaw agents on a convoluted caper in Mission: Impossible, 
а made-from-TV thriller that grabs you—when you cam follow it. BY OWEN GLEIBERMAN 


from the past. Jacked 
up in Dolby, accompa 
nied by a fast-forward 


HEN WE FIRST hear į 
the famously synco- : 
pated theme music, : 
it’s literally a blast | 


montage that’s like a : 
trailer played at warp : 
speed, the jagged eight-note signature à 
motif of MISSION: IMPOSSIBLE (Para- d 
mount, PG-13) sounds more propulsive : 
and alive than ever—it revives our mem: : 
ories of the TV series and then some. į 
Happily, we sit back, thinking that if the ; 
rest of the picture can retrofit our nostal- : 
gia this suavely, we're in for a heady cou- : 
ple of hours. But Mission: Impossible, it : 
turns out, isn’t a movie of simple pop E 


pleasures. Directed by the veteran trick- 
ster Brian De Palma, from a script by 


for a good time. 
The original show, which ran on CBS 


i Morris' Barney, the team's technology 
i whiz, might have been the ur-hacker) to 
David Koepp and Robert Towne, it's a à 
movie of profoundly convoluted pop plea- : 
ures. Between dazzling suspense se- ! 
quences, it invites the audience to work : 


going undercover in skintight latex 
masks, were like a secret agent's sci-fi 
version of an illusionist's variety show. It 
was the knowing, poker-paced preposter- 


: ousness of Mission: Impossible—this 
i team of Cold War drones bending reality 
from 1966 to 1973, offered a new blend of i 
espionage and paranoid-surreal fancy. { 
Each week, a team of U.S. undercover : 
operatives, led by dour Peter Graves à 
(who looked as if his hair had been white : 
since birth), executed a top-secret opera- à 
tion with tight-lipped bureaucratic s 
aplomb. If their demeanor was strictly ; 
business, however, their covert activities, à 
which ranged from the most elaborate ; 
sort of electronic slicing and dicing (Greg : 


with a fun-house mirror—that lent the 
series its hip, ironic edge. 

The film starts out like one of those 
old, beloved episodes, with veteran IMF 
agent Jim Phelps (Jon Voight) receiving 
his instructions via videocassette—some- 
thing about apprehending a Russian 
agent who plans to steal a dise and use it 
to reveal the identities of American 
agents stationed in Europe. Phelps as- 
sembles his usual team, draws up his usu- 
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al master plan, and assigns a pivotal role : 
to his ace protégé, Ethan Hunt (Tom : 
Cruise). But just as the team goes into : 
action, the filmmakers pull the rug—and : 


the floor—out from under us. 
With the Cold War ancient history, the 


new Mission: Impossible updates super- : 
spy hanky-panky to the Aldrich Ames : 
era, locating the enemy inside the IMF. : 
And the story line, as well, turns in on it- : 
self. Mission: Impossible is structured as : 
a Rubik's Cube that keeps on twisting. : 
It's about setups within setups, and : 
though most of it makes sense on paper, I : 
doubt I'll be alone in confessing that I : 
wasn't always clear as to how, exactly, : 
the mysterious IMF mole connects to the : 
mysterious arms dealer, or to the sinister : 


IMF chief (Henry Czerny), or to the in- 


Fiction) and the cocky Jean Reno (from 
The Professional), charismatic actors 
who haven't been given nearly enough to 
do. With Cruise front and center, Mis- 
: sion: Impossible comes close to being a 
: de facto James Bond thriller, yet without 
the romance of Bond. Cruise, winning as 
he can be, is too boyish for the hardened 
superagent he’s supposed to be playing. 
As the “love interest,” Emmanuelle 
Béart, in a role that seems to have been 
left on the cutting-room floor, is upstaged 
by her own lips. For all its trickery and 
bravura, Mission: Impossible remains a 
quizzical, impersonal toy. When it’s over, 
and the Rubik’s Cube finally does line up, 
we're left with the odd sensation that, 
distracting as the picture may have been, 
: there never was very much to it. B 


congruous double murder by the gate... : 


(And is there some reason Vanessa Red- : 
grave plays an underground mastermind : 
like the madam of a West End brothel?) : 
The problem isn't that the plot is too com- : 
plicated; it's that each detail is given the : 
exact same nagging emphasis. Intriguing : 
yet mechanistic, jammed with action yet : 
as talky and dense as a physics seminar, : 
the studiously labyrinthine Mission: Im- : 
possible grabs your attention without : 


quite tickling your imagination. 


Halfway through, Cruise assembles a - 
new spy team of former agents who've : 
been “disavowed.” With these renegades : 
up and ready, De Palma finally unleashes : 
a great sequence. The agents have to : 
break into a computer room where : 
they'll set off an alarm if they make a : 
sound or touch the floor. As Cruise dan- : 
gles from the ceiling in antiseptic silence, : 
the surroundings so sterile white they į 
could be something out of 2001, De Pal- : 
ma, a wizard of crosscutting, gets us gig- : 
gly with tension. Cruise plunges to with- : 
in inches of the floor, and the actor's : 
balletie urgency is palpable—we’re on : 
that crazed trapeze right along with him. : 
Later, in the amazing climax, De Palma : 
places Cruise atop a train traveling at : 
such throttling speed that the fact that : 
it’s dragging a helicopter seems almost : 


an afterthought. 


In sequences like these, Mission: Im- : 
possible plunges us thrillingly into the : 
moment. But the rest of the film unfolds : 
at a slight dramatic remove. Cruise’s spy : 
team includes the bald, molasses-voiced : 
Í THE SAME OLD NUNSENSE: Nicollette Sheridan falls victim to Nielsen's habitual spoof shtick : 


Ving Rhames (Marsellus Wallace in Pulp 
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Secret Service 
Without a Smile 


Leslie Nielsen searches for 
missing laughs in ‘Spy Hard’ 


UICK, WHAT DO the following 
scenes have in common? Arnold 
Schwarzenegger riding a horse 


Lies; Whoopi Goldberg leading a 
chorus of nuns in an R&B number 
in Sister Act; the “Raindrops Keep Fallin’ 
on My Head” bicycle ride in Butch 


through a hotel lobby in True : 


Cassidy and the Sundance Kid; the John 
Travolta—Uma Thurman dance number 
in Pulp Fiction; Jim Carrey’s eyes pop- 
ping in The Mask; James Bond flirting 
with Moneypenny. Answer: All these 
scenes were wittier, sassier, funnier in 
their original form than they are being 
“parodied” in SPY HARD (Hollywood, PG- 
13), a grab-bag spoof that takes the flaky 
MAD-magazine-meets-the Information 
Age style first popularized by Airplane! 
16 years ago to a listlessly uninventive 
new low. The creators of that style, Zuck- 
er, Abrahams, and Zucker, made sport of 
the schlock-movie clichés you didn't even 
know were there; their imitators just 
pound you with clichés. 

Spy Hard is a loose send-up of the 
Bond series and other overly expensive 
action flicks, but after Hot Shots! Part 
Deux and National Lampoon's Loaded 
Weapon 1 who needs another action par- 
ody? These movies offer the depressing 
spectacle of “satirical” mayhem, which, : 
too often, is indistinguishable from the 
real thing. What the jokers behind the 
camera fail to understand any better than 
Bob Dole does is that action movies al- 
ready are comedies; audiences aren't re- 


: coiling from the violence and sadism— : 
: they're cheering it, with a giggle. I'm 


happy to report, though, that even a dud 
like Spy Hard can't completely douse the : 
stumbling Zen charm of Leslie Nielsen, : 
whose genius is that he never quite sheds : 


i the illusion that he isn't in on the joke. He : 
: just keeps going, like the Energizer Bun- 
i ny of twinkly self-ridicule. C- 


—0G | 
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INSPIRED BY 


'TWISTER" 


IF A GOW FALLS IN A FOREST... 


A head scratcher’s guide to a blockbuster 


UESTION: Can a pickup truck barrel through 
a house unscathed? Answer: It’s only a movie. 
Question: Can a person sense a tornado by sift- 
ing a handful of dirt? Answer: It’s only a movie. 
Question: Would a cow really moo while air- 
borne? Answer: Signs point to yes. 

Sifting through the dozens of questions 
raised by Twister’s highly unstable mix of 
dense scientific fact and 
sci-fi-fueled hot air, 
we've set aside 
most of the improbabilities the 
movie leaves flapping in the 
breeze (five tornadoes in one 
day!) and the little imponder- 
ables littering the landscape 
(Why don't we see Dusty smoking 
a joint?) in favor of chasing down the 
truth about the really important issues 
in the year's first blockbuster. 


1. What happened to the tractor tire flying 
toward us in the trailer? The preview's gasp- 
inducing final shot was part of a test sequence 
created by Industrial Light & Magic in 1994, be- 
fore the Twister script was even completed. Since 
it “didn’t have the high quality of effects now in 
the movie," says ILM's Dennis Muren, it didn't 
make the final eut. 

2. How close can you get to a tornado before being 
sucked in? Not very, says Harold Brooks, meteorolo- 
gist at the National Severe Storms Laboratory in Nor- 


man, Okla. Even “keeping a vehicle straight when winds are : 
70 miles per hour is a nontrivial issue,” he adds. As for riding į 


out tornadoes rated F5—winds start at 261 mph. 


3. Would cows really moo while in a tornado's grip? “I don't ; 
think she’d have a contented moo,” says Dr. Harry James, a : 


veterinarian in Pond Creek, Okla., “but cows, when they’re 
scared, have an agonizing, shrill, exclamatory type of thing.” 
4. Does a tornado growl like a caged beast? Brooks: “That 
was something of a surprise to me.” 

5. When Jo’s dad is whisked out of the storm cellar, how 
come Jo and her mom aren't too? “They were further un- 
derground,” notes Brooks, who adds, “If he would just have 
sat [on the ground] in the cellar, everything would be fine.” 
6. Can those little sensor balls really be “too light” to fly 
and in need of Pepsi-can beanies? “Of course not,” scoffs 
University of Oklahoma meteorology professor Dr. Howard 


ILLUSTRATION BY GARY BASEMAN 


` that might be better if it only had a brain 


Bluestein. “Cloud droplets are extremely light, and they fly.” 
7. Is anything in Twister too heavy to fly? Let’s see, Helen 
Hunt plus Bill Paxton is 300 lbs., give or take. A Holstein, 


* about 1,100 lbs. The Dodge Ram pickup, 4,200 Ibs. A two-sto- 


ry house: 340,000 Ibs. “An Е5 tornado can lift a house,” 
Bluestein observes. 

8. Does everyone in Wakita drink Pepsi? “Wakita drinks noth- 
ing but Coke,” attests Wakita Foodland owner Cleta Hulsey. 


“T sell eight times as much Coke as I do Pepsi.” 

9. Where do you get those white tank tops that both women 
competing for Bill Paxton wear? In nearby Enid, where 
Wakita residents shop, Doris Posey, ladies’ wear manager at 
Wal-Mart, says, “What I did get in are already gone.” 

10. Why didn’t Aunt Meg’s cooking kill the chasers? Their 
meal of steak, fried eggs, mashed potatoes, gravy, and biscuits 
amounts to 746 mg of cholesterol—more than twice the rec- 
ommended daily intake—and 1,377 calories, nutritionist Elisa- 


i beth P. Sonoff reports. “These people will need a very lean diet 
: for the next few days to make up for lunch.” —Dave Karger, 
і Marlene McCampbell, Richard Natale, and Erin Richter 
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Original Angster 


Dollhouse’ relives junior- 
high humor and heartache 


rible schoolmates, desperately search- 
ing for a safe place to sit, then you were 
educated by home schooling. Dollhouse 
focuses on Dawn's attempts to survive, 
simply survive: Her older brother is a 
nerd obsessed with compiling a college- 


; worthy school record; her doted-on 


EATHER MATARAZZO is the 
bravest actress I have ever seen. ` 

Let stars already secure as glam- · 
our-pusses demonstrate how bold : 

they can be by working without 
lipstick. In WELCOME TO THE DOLLHOUSE : 
(Sony Pictures Classics, R), Todd : 
Solondz’s wonderfully funny-shading- З 
into-brutal Sundance Film Festival : 
Grand Jury Prize winner about adoles- : 
cent hell, Matarazzo maintains spectacu- : 
lar poise while playing Dawn Wiener, a : 
miserably unpopular, dorky, nearsighted : 
seventh grader. Dawn is called “ugly,” : 
“lesbo,” and *Wienerdog" by her class- ` 
mates, and she’s ignored by her clueless 
family in contemporary suburban New : 
Jersey. Yet Matarazzo—costumed in 
geeky eyeglasses and a tragically uncool 
wardrobe that does no favors to her pre- £ 
teen body—withstood the scripted taunts : 
while enduring the real insecurities of be- : 
ing a regular 11-year-old girl, discovered : 
by the filmmaker at а New Jersey mall. 
It's a scientific fact that humans are 
never crueler to one another than dur- 
ing the junior high school years. If your į 
seventh-grade graduate's fists don’t 
clench in anxious empathy during the 
movie's opening scene as Dawn carries : 
her awful tray full of barfy food into the : 
hideous school cafeteria filled with hor- 


: younger sister is a simpering, manipu- 


lative ballerina wannabe; her only 
friend is a runty neighbor boy the other 
kids call a “faggot”; a school bully 


: threatens to rape her; and she's got a 


paralyzing crush on an unworthy heart- 
throb who sings in her brother's terri- 
ble garage band. 

But Solondz also creates keen por- 
traits of the participating characters in 
Dawn's daily drama. (The only down- 
side: The drama veers unsteadily to- 
ward outlandishness.) In particular, the 
affectless violence of Brandon the bully 
(Brendan Sexton Jr., another acting 


i novice), stripped away, reveals just an- 


other scared kid trying to survive his 


: own miserable home life. Dawn's broth- 
; er (Matthew Faber, from The Pallbear- 


er), talentlessly honking away on his 
clarinet, opens a window into the spe- 
cial misery of teenage boys. And did I 
mention that Dollhouse is smartly com- 


į ic? I have a feeling that Dawn Wiener— 
: and Heather Matarazzo—will one day 
і soon bloom into talented and beautiful 


young women. When they do, I hope 


4 they can also write movies as sharp as 
і this one. A- 


—Lisa Schwarzbaum 


i OUTSIDER LOOKING INWARD: Matarazzo 
і reflects the pain of those важку wonder years 


GET INTO KOLLYWOOD 
WITH GET SHORTY! 


Win the Ultimate Insider's 
Tour of Hollywood! 


Fly United Airlines to Los Angeles and stay at 
Merv Griffin's luxurious Beverly Hilton! 


Ca 


W 
UNITED AIRLINES 


f 


at the heart of Beverly Hills 


THE GRAND PRIZE (1) 


Now you can be a Hollywood player with the 
"GET SHORTY HOLLYWOOD SWEEP- 
STAKES!" Enter and you could find yourself 
living the life of a celebrity: staying at a stylish 
hotel, eating at the best restaurants in town, 
looking cool in Calvin Klein Eyewear and 
more! 


GRAND PRIZE PACKAGE INCLUDES: 


© Round-trip coach airfare for two on United 
Airlines’ 


vin Klein 


eyewear 


© 5 days/4 nights at Merv Griffin's luxurious 
Beverly Hilton in Beverly Hills 


@ A day of beauty at Privé on Melrose Place 
@ Deluxe treatments at Aida Thibiant Spa 


@ Two custom-tailored workout sessions from 
Justin Alexander, personal trainer at In Training, 
the private gym 

@ Special VIP nights: Contemporary southwest 
cuisine at Abiquiu restaurant (featured in Get 
Shorty); dancing at The Gate—the club set in an 
opulent mansion; French bistro fare and live 
music at La Madrague; and top live entertain 
ment at the Viper Room (on the Sunset Strip) 


FIRST PRIZE (50) 


CD of the Get Shorty original motion picture 
soundtrack; sunglasses by Calvin Klein Eyewear; 
Get Shorty baseball cap 


SECOND PRIZE (300) 


Sunglasses by Calvin Klein Eyewear 
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Reviews by OWEN GLEIBERMAN, LISA 
SCHWARZBAUM, and KEN TUCKER 


NEW RELEASES 


HEAVEN'S PRISONERS (New Line, К) : 


Alec Baldwin does a fabulous job of 


sweating through all his shirts in 


the steamy Heaven's Prisoners. 
Playing Dave Robicheaux, the New 
Orleans-based, recovering alcoholic 
ex-cop from James Lee Burke's fine 
detective novel series, Baldwin ren- 


ders the AA-abiding Dave's booze : 


temptations with subtlety. And he 
makes a sharp guide through the 


kudzu-thick plot: Dave and his wife : 


(Kelly Lynch) suspect skulduggery 
behind a plane crash near their 
home; a thug, played by that nice 


IS THAT TERI CLOTH? Hatcher sheds her Lois Lane image in Prisoners 


i oners has НС on the shelf 
since December 1994; it’s slow, but 
not unsatisfying. B —АТ 


young man Eric Roberts (his hairin : 


cornrows, his lines delivered in a 
menacing gurgle), may or may not 


be trying to kill the couple. Add the : 


Mob and Mary Stuart Masterson, 


as a broken-fingered stripper, and : 
its a story that director Phil : 
Joanou has difficulty keeping in : 
Lois and Clark's Teri : 
Hatcher, as Roberts’ wife, makes : 


motion. 


an au naturel entrance guaranteed 
to give her Internet-downloading 
fans a collective heart attack. Pris 


Re ё Ф 
H р y 7n os < + 
ere’s how a sampling of critics of Фр 9% 
т : ғ $ 
and movie audiences from across the oe de # $3 
SS ох 9 $ 
OS &7 OF NS 


country grade 10 current releases. 


! NELLY AND MONSIEUR ARNAUD (Artifi- 


cial Eye, unrated) The gravely B 


lovely Emmanuelle Béart, who 
: played a breathtaking cellist in 
Claude Sautet's meditative Un 
Coeur en Hiver (and who makes 
her American debut in the unmedi- 
tative Mission: Impossible), plays a 
breathtaking typist in this equally 
: contemplative little Sautet produc- 


і Oscar—for each.) And once again, 


; tion. (He won a César—the French : 


and what's at risk when one soul 

reaches out to another. This time, 
: the attractive people doing the talk- 
ing instead of doing (voila for fans 
of Seinfeld and French cinema—an- 
other film about rie 
(Béart), a directionless young wom- 
an divorcing her stick-in-the-mud 
husband, and Monsieur Arnaud 
(the wonderful Michel Serrault, the 
drag queen in the original La Cage 
aux Folles), a wealthy older gent 


who hires her to type up his mem- : 


oirs. Not much happens: She has an 


affair with his editor; he pines for : 


CRITICAL MASS 


COLD COMFORT FARM (Gramercy) ENS — B+ B+ 

THE CRAFT (Columbia) x = || с» D — | с- C- B- с 
DEAD MAN (Miramax) S 4 Шш = | С- B- D я B+ D c- с А 
FLIPPER ООО à ^ re їс } C+ і с i р+ с [ © $ 
HEAVENS PHONES (Nev Lin B-j c= с с — с B с 
I SHOT ANDY WARHOL (Orion) — | B В+ В+ А- В+ А ce 
MISSION: IMPOSSIBLE (Paramount) UP | ES - B- B Е в B. B 
NELLY AND MONSIEUR ARNAUD (Artificial Bı Eye) — M - p] T B+ B+ B+ 
ORIGINAL GANGSTAS (Orion) == "= с, G B+ в 
TWISTER (Warner Bros.) И A- сь B+ : B I B- 
F Arerage does not inclu CinemaScore, 


MAY SLY T9906 


M4100nu 33AOf 


: BBC gem. A (її: 
his themes are intimacy, repression, : 


!) are Nelly : 


і models. B- (#326, May 10) 


: show: 


her with courtly hopelessn the 
end. But the littl 
that ruffle the smo 
this Parisian love story s 
you while you're dreamily coveting 
Arnaud's daily cognac at his local 
bistro. B* LS 


IN THEATERS 


COLD COMFORT FARM ( PG) A cheeky 
adaptation of Stella Gibbons’ dark 
ly funny 1932 novel 
unflappable London girl called Flo 
ra (Kate Beckinsale) and her ec 

relatives who populate 
Director John 
Schlesinger has created a perfect, 
burnished little world, and the de 
Jectable cast has a great time with 
Malcolm Bradbury's zingy script. 
Look for Ab Fab's Joanna Lumley 
as Flora's chic London mentor; 
Eileen Atkins as her morbid tarot- 


ak up on 


about an 


centric 
a decrepit farm 


reading aunt; Ian McKellen as her 
uncle, a fire-and-brimstone preach 
er; and dishy Rufus Sewell as her 
cousin, who ruts around in hay- 


stacks and dreams of a career in 
the movies. He gets one, too, in this 
‚ Мау 17) —LS 


THE CRAFT (К) Carrie meets early 
John Hughes. There's nothing very 
“witchy” about the four high 
school girls who form a coven here, 
and that's what makes the movie 
rather appealing. As the most 
spiteful of the four, Fairuza Balk 
suggests a Molly Ringwald who 
grew up with riot grrrls as role 
—0G 


DEAD MAN (R) The latest from 
writ irector Jim Jarmusch is 


a picaresque art Western, with : 
Johnny Depp as a naif-turned- : 
: outlaw roaming a landscape of ` 
i smirky, violent absurdism. Dead 

mystical : 
: poem of mortality—Depp seems : 
: to be staring at a mirage of his 


Man fancies itself a 


own afterlife—yet the film’s me- 


3 andering quirkiness is, finally, a : 
i bore. C- (#327, May 17) 


: FLIPPER (PG) One reason this movie : 
: is better than the old 1964-68 TV : 
: Fine young actor Elijah | 
: Wood plays the dolphin's friend | 
i Sandy Ricks instead of wooden ` 
: young TV actor Luke Halpin. One ! 
: reason it’s worse: Bland, mannered : 
: Paul “Crocodile Dundee” Hogan is : 
: in the adult role of Porter Ricks, 
i instead of television’s wonderful- : 
i ly grumpy Brian Kelly. Flipper, i 
i Sandy, and Porter discover that į 
i a bad guy (Jonathan Banks) is : 
i dumping toxic waste into the local | 
i waters. It's up to our heroes to get : 
+ the villain. Featuring a law officer ; 
i played by Isaac Hayes, Flipper 
+ was written and directed with £ 
į sunburned i 
i Shapiro. С (#328, May 24) 


lassitude by Alan: 
—KT i 


—0G | 


Өйгө the MPAA allows 
only one “sexually 
derived expletive” in a 
PG-13 film, Lukas Haas 
and others dubbed lines 
in Boys, with varying 


results. Post-looping, a 
high schooler who 
breaks his hand now 
angrily screams, “Thank 
you!” No, thank you! 


MANGLED YOUT 
OF THE WEEK 


Elija Wood 


When it comes to 
spelling, Flipper gets 
the hook. Some prefab 
marquees misspelled 
lead Elijah Wood’s name. 
King Display, the New 
York City company that 
made the signs for 
Universal, claims the h 
fell off. At eve 
theater? Sounds fi 


THE GREAT WHITE HYPE (R) Fast, fu- 


i Samuel L. Jackson plays a Don 


| ans) and looks for a white fighter to 
i challenge him. Director Reginald 
i Hudlin swirls the movie's pace 
i into a froth of taunts, jabs, and 
і satire. B+ (#326, May 10) 


і Mary Harron has had the inspired 


1 ciety for Cutting Up Men) Mani 
+ festo and on June 3, 1968, pumped 


Taylor, looking like an angry squir- 
rel, plays as a woman in 
weirdly rational thrall to her own 


Valerie 


demons. Harron takes us inside the. 


Factory as if it were a playroom for 
spoiled children, with Warhol (Ja- 
red Harris) as its cooing, wallflower 
Oz. A (#325, May 3) —0G 


JAMES AND THE GIANT PEACH (PG) 
An enchanting animated adapta- 
tion of Roald Dahl's 1961 classic. 
Unfortunately, it's framed by crude 
live-action scenes that douse the 
spell. в (#323, April 19) —OG 


ORIGINAL GANGSTAS (R) A trio of 70s 
blaxploitation stars—Fred Wil- 
liamson, Jim Brown, and Pam 
Grier—star in this contemporary 
shoot-em-up with 


a conscience. 
They play middle-agers in a crime- 
ridden area who are tired of being 
bullied by local gang-bangers. OG 
works as action flick but als 
an effective lament for a lost gener- 
ation of inne African-Ameri- 
can youth. B+ (#328, May 24) —KT 


as 


THE QUEST (PG-13) Directed by 
Jean-Claude Van Damme, it opens 


with dawdling subplots that then 


lead to the Lost City of Tibet, 
where we're treated to...a martial- 
arts tournament that has nothing to 


; do with anything that's gone on be- : 
: fore. D (#326, May 10) 


: THE TRUTH ABOUT CATS & DOGS (PG- : 
: 13) Janeane Garofalo blossoms into = 
a romantic star as Abby, a talk- : 
radio host haunted by the fact that. : 
; she doesn't turn heads. 


—06 : 


When а : 


BOX OFFICE 


LET'S TWIST AGAIN 


THAT GIANT whoosh 
you heard was Twister si- 
phoning 55 percent of the 
weekend’s receipts, as the 
windy smash slowed a 
mere 10 percent. Poor 
Flipper, the first feature 
from former MCA presi- 
dent/COO Sid Sheinberg's 
new company, The Bubble 
Factory, became the sum- 
mer's first belly flop, as its hoped-for family audience opt- 
ed instead for PG-13-rated tornadoes. Poised to reach $100 
million in 12 days—only Jurassic Park, The Lion King, 
and the three Batmans did it faster—Twister has raised 
the pole so high that the rest of the season's would-be 
blockbusters have their, uh, mission cut out for them. 


SINE ОЛУС 


HAIL, 
Helen Hunt soak their competition 


TWISTER: Paxton and 


020315 WELLS ik 
TO DATE иши 


ws TOP 20 


1 $37.1 TWISTER Warner Bros., ВШ Рах(оп...............................$95. 2 
2 $412 FLIPPER Universal, Elijah Wood... 1 
3 $3.0 THE CRAFT Columbia, Neve Campbell 3 
4 $2.9 THE TRUTH ABOUT CATS & DOGS 


20th Century Fox, Janeane Garofalo............... 
HEAVEN'S PRISONERS New Line, Alec Baldwin 
$2.0 PRIMAL FEAR Paramount, Richard Gere 
THE QUEST Universal, Jean-Claude Van Damm 
$13 THE BIRDCAGE United Artists, Robin Williams... 
$1.0 EXECUTIVE DECISION Warner Bros., Kurt Russell 


i tractor-trailers in this big-ticket : 
: disaster flick are a tribute to the : 


і effects room. 
: movie adrenaline junkies spoiled : 
i by Die Hards, Lethal Weapons, : 
i rious, and pummelingly funny. : 


; 1994 whammy, Speed, this appeal- : 
: King-clone promoter who manages : 
| heavyweight champ James “the : 
: Grim Reaper" Roper (Damon Way- : 
i plucky Helen Hunt and wooden : 
; Bill Paxton play scientists es- : 
= tranged in marriage but united in : 
i their obsession with chasing Okla- : 
—KT i 
E i Cary Elwes, with lip curled, plays : 
i SHOT ANDY WARHOL (R) Director i a well-funded, mildly evil competi- ; 
: i tor. You don't sense much fear : 
i audacity to tell the story of Valerie : 
i Solanas, who wrote the SCUM (So- : 


talents of the kids in the special- : 
But for summer- : 20 
and director Jan De Bont’s own : 
ingly noisy thriller provides sur- : 


prisingly little liftoff; essentially, : 
we're turned on by debris. Game, : 


homa's most dangerous tornadoes. : 


Ф c - Ф т & с № 


P 
е 


from these characters, but there's ; 
plenty of wind, and а lot of yelling · 


i while maneuvering pickup trucks + 


E i down storm-blasted roads raining i 
: three bullets into Andy Warhol. Lili. + 


livestock. в (#328, Мау 24) —LS : 


s aon acs TOCNA l 10 308 THE GREAT WHITE HYPE 

E саат ини азКз her Res : 20th Century Кох, Samuel L. Jackson ..369 3 

; she recruits her gorgeous neighbor È « sog JAMES AND THE GIANT PEACH Walt Disney, ner d 958 6 
(Uma Thurman) to impersonate : ER Op Fs 

: her The mistaken-identity ruse : 12 $0.7 ORIGINAL GANGSTAS Orion, Fred Williamson.................—- $22 2 

$ never escalates into screwball luna- : 13 $07 THE PALLBEARER Miramax, David Schwimmer ..............54.9 3 

1: cy—it's more like Cyrano by way of È 14 $0.6 A THIN LINE BETWEEN LOVE & HATE 

i Friends. B+ (#324, April 26) —OG : New Line, Martin Lawrence............. T 

: B 9 MULHOLLAND FALLS MGM, Nick Nolte... 4 

; TWISTER (PG-13) The fabulous tor- : 16 FARGO Gramercy, Frances McDormand 

і nado-whipped cows, houses, and : т SGT. BILKO Universal, Steve Martin... 


u TOP 10 / PER SCREEN 


1313319 TWISTER Warner Bros. .. 
$2,546 HEAVEN'S PRISONERS New Line 
$1,765 FLIPPER Universal 
$1,758 THE TRUTH ABOUT CATS & DOGS 20th Century Кох 
$1,713 THE CRAFT Columbia... 
$1,443 ORIGINAL GANGSTAS Orion. 
$1,343 FARGO Gramercy. 
$1,280 FLIRTING WITH DISASTER Miramax. 
$1,241 EXECUTIVE DECISION Warner Brvs...... 4 
$1,132. PRIMAL FEAR Paramount наанаа 


LAST DANCE Tbuchstone, Sharon Ston 
FLIRTING WITH DISASTER Miramaz, Ben Stille 
FEAR Universal, Mark Wahlberg ... 


SOURCE: EXHIBITOR RELATIONS CO. INC. 
“WEEKEND OF MAY 17-19 (ALL DOLLAR FIGURES IN MILLIONS) 
1DRAWN FROM 20 TOP-GROSSING FILMS 
HINCLUDES SOME MULTISCREEN THEATERS AND PRINTS 
SHIPPED AS WELL AS INDIVIDUAL SCREENS 


ENTERTAINMENT WEEKLY 45 


A CELEBRATION OF THE UPLIFTING SPIRIT OF MANKIND 


honoring 
JILL BARAD 


pa EDGAR BRONFMAN, JR. 


NEIL DIAMOND 
AIDS 


PROJECT Я Du 
Los ANGELES benefiting 


AIDS Project Los Angeles 


2 Thursday, July 18,1996 8:00 p.m. 
at The Universal Amphitheater 


| For ticket information call 
Joni Ticketmaster at 213-480-3232 for $50 and $100 tickets. 
> _ For $250, $500 and $1,000 tickets and special benefit packages 
М €: 1: Contact Levy, Pazanti & Associates at 310-201-5033. 


KEC S rl Proceeds raised from Commitment To Life IX will go toward AIDS Project Los An 1 
nearly 30 free life sustaining services to over 5,500 persons living with A DS geles 
е п 1 seo and НГУ risk-reduction programs and advocating for fair and effective em 
« ка ASTER Raw VY E. Thank you for your support! у ропсу. i 
A _ Tickets purchased for. Ше March 14 event will be honored for July 18. Names Шеш UM NIVERSAL AMPHITHI CATRE 
B T Urbi show 15 а spedtal/eyent, Тре Untversal Amphitheater disclaims any responsiblity for artis boa nt To Life performers, 
z E > , Ace and aspects of the presentation. 


Their Luck 


Tenacious sitcoms ‘Coach,’ ‘Daves World,’ and ‘Wings’ are like Weebles—they may wobble, 
but they won't fall down.... What we want to know is, Why?! BY KEN TUCKER 


| T's A BIG ТУ world, with some- 
| thing for almost anyone, but I'm : 
sure there are shows you regularly 
flick past, thinking “You mean 
| that’s still on?” You know what I’m : 
| referring to: sitcoms whose com- : ; 
| edy evaporated immediately after i 
| their pilot episodes; shows that : | 
ШИ seem so threadbare of quality, it's : #8 
amazing they get renewed year after B 
year. For me, three prime stumpers, а į 
trio of lucky ducks, are GOAGH (ABC, : 
Tuesdays, 9:30-10 p.m.), DAVE'S WORLD : 
(CBS, Mondays, 8:30-9 p.m.), and WINGS : . 
(NBC, Tuesdays, 8:30-9 p.m.). i 
Coach, now in its eighth season of 4 
jerry-built jock jokes, is foremost among ut 
inexplicable sitcom successes. Oh, sure, : 
as Hayden Fox, currently coach of the : 
pro football team the Orlando Breakers, ; 
Craig T. Nelson does exude effortless : 
convietion—he's got the tidy bulk and : 
easygoing swagger of a middle-aged ath- 
lete. And his costar Shelley Fabares, as :. 
Hayden's wife, Christine, is both charm- 8i 
ing and a bona fide baby-boomer icon for à 
her role as the eldest daughter in The į 
Donna Reed Show as well as for her in- į 
candescent 1962 pop hit, “Johnny Angel.” : 
But the show’s two locker-room : 
dumbbells, Luther (Jerry Van Dyke) i f 
and Dauber (Bill Fagerbakke), used up : 
whatever nutball appeal they had long i j 
ago. And even Nelson looks as if he's | 
just going through the motions, jus 
racking up episodes for those big syn 
dication bucks. Coach was never gooc 
for major laughs—it's comfort television 
the kind of thing people watch simply to 
be with characters they like. But these 
days, the Coach crew are loud, boring : 
guests in our living room. Е 
While Nelson chose just the right role į 
for himself, Harry Anderson's portrayal 
of real-life humor writer Dave Barry on 
Dave’s World is, first and foremost, a З 
small miracle of miscasting. Anderson, as i 


ENTERTAINMENT WEEKLY 47 
ILLUSTRATION BY MICHAEL WITTE 


(FROM ТОР) PAUL DRINKWATER, WALTER CHIN, CARIN BAER 


MAY 31, 1996 


TV’S FALL-PREMIERE Season is a strange beast. “No other industry releases 
all its products at the same time,” says Doug Binzak, Fox senior VP of sched- 
uling. “You don’t have 12 blockbuster movies at the same time...it’s insane.” 

Well, get ready to stop the insanity—or at least stanch it a bit. 

Faced with increasing competition from cable, which programs year-round, and 
a glut of new shows in development, the networks are starting to sprinkle original 
programming throughout that rerun wasteland of summer. Back in 1990, CBS 
premiered Northern Exposure in July, thus proving the hotter months could be a 
launching pad. The next year, Fox boosted their struggling Beverly Hills, 90210 
with vacation-themed episodes, then debuted Melrose Place in July of 1992. After 
last year’s dismally rated off-season, with nary a new show, the networks are once 
again enrolling in summer school. 

The goal is both to get a jump on the 
fall-premiere orgy and to keep viewers 
from taking a TV-free vacation. “My man- 
date? Keep the season going as long as you 
can," says Preston Beckman, NBC's senior 
VP of programming. 

Just don't expect 365 days of fresh TV 
anytime soon. Not only would overworked 
production companies revolt, but the net- 
works save swimming poolsful of money 
with reruns, which they've already paid for. 
Here's what you can expect this summer. 

Ф FOX: L.A. Firefighters, an ensemble pro- 
gram that tries to bring the frenzy of ER to 
burning buildings, is the big dramatic offer- 
ing. It debuts June 3, along with the sitcom 
The Last Frontier, about twentysomethings 
in Alaska (see review, page 50). Then in Au- 
gust, Fox plans to bring back Party of Five. 
“We didn’t have any breakout shows this 
fall,” says Binzak, “because we weren’t able 
to get out in front of anything like we did 
with Melrose and 90210, which became hits 
before the other guys showed up.” 

$ NBC: The Peacock won't need much more 
than the Olympics to keep viewers indoors, 
but it plans to sprinkle its summer lineup 
with fresh episodes of Boston Common, 
and possibly Caroline in the City. And look \ 
for а fashion-themed movie-of-the-week, On AIR FRESHENERS: (From top) Boston 
Seventh Avenue, to sashay оп air June 10. Common, Central Park, and Last Frontier 
Ф CBS: In addition to airing new 60 Minutes 
episodes, CBS will try to salvage troubled Central Park West by reviving it after 
May sweeps (June 5, with new stars Gerald McRaney and Raquel Welch). And 
four unaired episodes of the now-canceled Picket Fences will begin June 5. 

Ф АВС: New episodes of the DreamWorks сор drama High Incident, and the 
occasional special (as in Barbara Walters’ Sex, Drugs, and Consequences on 
June 6), are ABC's only announced original programming so far. Let's just hope 
they don’t revive Buddies. —Kristen Baldwin and A.J. Jacobs 
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: he proved аз a stand-up comic/magician 


and then the judge on Night Court, spe- 
cializes in streetwise, laid-back smarm. 
As Dave, a columnist of suburban humor, 
he must project a thoroughly engaged 
smart aleck. So right off the bat, there’s 
a distracting dissonance in the tone of 
this sitcom. (Anderson is more under- 
standably at ease in his enjoyable vanity 
special this week, HARRY ANDERSON: THE 
TRICKS OF HIS TRADE (CBS, May 29, 8-9 
p.m.), in which he returns to his jokey- 
magic roots. The best thing on the spe- 
cial, however, isn’t him: It’s Jay Johnson, 
the former Soap star staying true to his 
roots—as a ventriloquist—and turning in 
a smart routine with a monkey dummy.) 

The humor on Dave's World was en- 
capsulated in the May 20 episode, which 
grappled with the notion that Dave's 
wife, Beth (DeLane Matthews), thinks 
their two boys should attend church 
even though Dave has no interest him- 


self in going. About religion, Dave : 


whines, *Couldn't they just pick it up on 


: the street, like everything else?" The : 
show, which just completed its third sea- : 
son, also suffers from an oversize cast : 


(including J.C. Wendel as Dave's dismal- 
bimbo assistant), a dreadful theme song 
(Southside Johnny yowling Billy Joel's 


“You May Be Right”), and the really : 
lucky Shadoe Stevens, hanging in there : 
as Dave's hairy, horny buddy Kenny (“I : 
went to a New Age church for the sin- : 


gle—clothes optional”). 


As for Wings, well, the best I can say : 
: is that this show about two handsome : 
brothers (Tim Daly and Steven Weber) : 
: who run a Nantucket commuter airline į 
is a tad more adroit than Coach or Dave. : 
: At various times in its six-season run, : 
: Wings has been бу funny. I always : 
: liked Thomas Haden Church (now Ned : 
: on Ned and Stacey) as goofball mechanic i 
: Lowell, for example. And Daly and : 
: Crystal Bernard (airport lunch-counter : 
: owner Helen) still have some nice mo- į 
: ments of romantic wackiness. : 
: I suppose these comments might lead : 
i the Wings producers to take the copy of : 
B ENTERTAINMENT WEEKLY off the set’s Е 
i airport newsstand. Wings may be the : 
} best of this bunch, but like Coach and | 
i Dave's World, it can’t help seeming | 
} earthbound exhausted. Coach: D Dave's : 
: World: D Harry Anderson: The Tricks : 
} of His Trade: B. Wings: € i 
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PLAYER CHRIS ROCK GETS 


WHEN THE PRODUCERS of Politically 
Incorrect, Comedy Central’s irreverent take 
on The McLaughlin Group, asked comedian 
Chris Rock if he'd like to cover this year's 
presidential machinations, he was charac- 
teristically skeptical. “I said, ‘Me?’” recalls 
Rock. “Аге you sure you want me?” 

The choice was astute. Says PI host Bill 
Maher, “Chris relates to politics in a non- 
politieal way, which is a good thing." And 
though that’s the whole idea behind PZ, 
Rock quickly distinguished himself as one of 
the smartest of the smart-asses. His first as- ES 
signment was the New Hampshire primary, 
and his assessment of that state—"I'm hav- | 
ing a real hard time finding hair-care prod- 


ALTERNATIVE ROCK: Politics suit him 


'POLITICALLY 


INCORRECT’ 


Rock describes himself as “a registered 
Democrat with a Republican wallet.” And 
the money is indeed flowing in—from his PI 
gig, Nike ads (he's the voice of 117 Penny 


Hardaway), and a second HBO comedy spe- 
cial, Bring the Pain (June 1). He'll also em- 
bark on a nationwide stand-up tour this sum- 
mer and star with Chris Farley in the up- 
coming movie comedy Beverly Hills Ninja. 

Like Eddie Murphy, who discovered the 
stand-up at 18, Rock has an appeal that 
crosses racial boundaries. “I’m the only guy 
who could host Def Comedy Jam and Incor- 
rect and be funny on both,” boasts the comic, 
and he’s probably right. While he admits to 
being as confused as he often looks on PJ, 


ucts up here"—was at once slyly hilarious 


and painfully apt. “I have the barbershop take on politics,” 
says Rock, 29, who admits to an obsession with Pat Buchan- 
an. “His people did everything but call the dogs on us. But I 


always wanna talk to a racist,” he says seriously. 
candidates aren’t passionate about anything.” 


“The other 


T he's hardly naive. *My dad drove a Daily 
News truck," says the Brooklyn native. “I’ve read it every 
day since I was 5. Then / delivered it for a while, so Гуе al- 
ways kept abreast." Now a bona fide pundit, Rock pores over 
several papers daily. Any favorites? “I love the pictures in 


USA Today,” he says. "That's a joke.” —Maureen Callahan 
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A guide to notable programs by 
KEN TUCKER. (Times are Eastern 
daylight and are subject to change.) 


REPLACEMENT SITCOMS are 
usually as funny as tests of the 
Emergency Broadcast Sys 
LAST FRONTIER (Fox, June 3, 
p.m.) surpasses that standard and 
delivers several laughs in its first 
two episodes. The plot centers on a 
city girl (Jessica Tuck) who moves 
to Alaska and rooms with three 
horny men—a womanizer, a mili- 
tary nerd, and a nice guy. While no : 
one in this ensemble stands out, 
none of the actors will irritate you 
to the point of wanting to take a 
hostage (like, say, the entire cast of 
Boston Common). If this sounds : 
like Friends in Alaska, the writers 
at Frontier know it too. In an oddly 
self-referential scene, the show's 
cast bop to the Friends theme song : 
playing on a jukebox. At least £ 
they're honest. —Kristen Baldwin 


ICE PICK: Blade runner Yamaguchi throws an axel (or two) in Nike's Passion 


victims, we also wonder, Why the 
heck bother? Up next (we kid you 
not): the Boston Strangler! 


THE MESMERIZING Frontline 
presentation of THE GATE OF H 
ENLY P E (PBS, June 4, check 
local listings), places the 1989 oc- 


: cupation of Tiananmen Square by 
Chinese protesters in the context : 


of dissent in China throughout its 


{ long history. This two-and-a-half- 


: hour film, airing to coincide with 


WINNER OF a CableACE award 
for Best Documentary Series, pro- : 
filer of such beloved personalities as 
Grace Kelly, Gregory Peck, and 
Frank Zappa, BIOGRAPHY (A&E, 
June 3, 8-9 p.m.) delves into the Ше : 
of Jeffrey Dahmer this week. While 

we're sure that A&E is dealing та : 
responsible manner with the noted 
mass murderer and consumer of his : 


: the seventh anniversary of the 


Beijing massacre, features inter- 


as well as some remarkable news- 


reel footage of Mao's reign of ter- : 


ror against anyone who opposed 
his Cultural Revolution. What 
popped up in American news me- 
dia as a spontaneous outpouring in 


Tiananmen Square of people crav- : 


views with many of the protesters, : 


ing freedom is shown in The Gate 
of Heavenly Peace to be a desire 
with profoundly deep roots 


FILLED WITH rare performance 
footage and written with knowl- 
edge and care, the six-hour A 
CA'S MUSIC: THE ROOTS OF C 
(TBS, June 2, 9, and 16, 7-9 p.m 
each night) really does tell you 
everything you need to know about 
: country music. And, I regret to say, 
more. Way more. The documen- 
: (аку implacable chronology makes 
its way through more than a centu- 
: ry of the genre. Scores of perform- 
: ers, from Chet Atkins to Naomi 
i Judd, are interviewed, sometimes 
pointlessly (does Judd's reaction to 
Elvis Presley matter?). Kris Krist- 


offerson makes a lugubrious narra: 
tor, and the fifth hour takes a few 
aimless turns with examinations of 
the '60s folk-musie revival and con- 


temporary zydeco. One person's 
fascinating detail (love that discus 


sion of banjo playing—comparing 


traditional "clawhammer" strum 
ming with Earl Scruggs’ revolu 
tionary three-finger style) is anoth 


er person's irrelevance (who cares 
what kind of influence the Kingston 
Trio had on country?). That said, 
America's Music also offers many 
priceless glimpses of America's 
least esteemed popular-music form 


ded cousin 
S (УНІ, 
May 29, 9-9:30 p.m.) and STORY- 
TELLERS (V H1, June 2, 10-11 p.m.), 
two new series in the cable net- 


MTV' 


is now offering VH1 AI 


SLOW, thickhe 


work’s never-ending attempt to 
attract sizable numbers of baby 
boomers. Each week, Archives will 
offer rare television appearances by 
rock stars. The debut, for example, 
features Janis Joplin on a 1969 in 
stallment of The Dick Cavett Show, 
which is interesting not only for 
Joplin’s performance (strong-voiced 
and assured) but also for Cavett’s 
interview with her: Joplin is shy yet 
opinionated; Cavett is smug but 
much more interested in eliciting 
conversation than Leno and Letter- 
Storytellers, on 


man are these di 
the other hand, presents contempo- 

rary footage of artists explaining į 
the genesis of their songs; the pre- E 
miere spends an hour with the : 
Kinks’ Ray Davies. He's shown per- ! 
forming with an acoustic guitar for i 
а small club audience, and I pre- į 
sume that this amiable, if aimles: 
sing-and-chat session is part of his 
current show, 20th Century Man 
An Evening With Ray Davies. · 
It will be interesting to see if fu- · 
ture storytellers—which include : 
Jackson Browne, Elvis Costello, : 
and Lyle Lovett—fare as well as £ 
Davies without the structure of : 
formal nostalgia 20th Century Man : 
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IT САН ONLY HAPPEN 
ON THE SCI-FI CHANNEL. 


SUNDAY 


NICHTS 


CALL YOUR LOCAL CABLE OPERATOR TO CET THE SCI-FI CHANNEL. 


“THE ODYSSEY” 


8:30PM & 12:30AM ET 
5:30PM & 9:30PM PT © 


WELCOME TO THE EDCE 


Murder One’ 


“АВС granted а stay of 
execution to Steven 
Bocheo's critically 
praised, ratings- 
deprived courtroom 
drama. It will 
return next fall opposite 
(uh-oh) Seinfeld. 


LOSER 
OF THE WEEK 


Daniel Benzali 


One person who won't 
be tearing his hair out 
over Murder’s 
new time slot: 
the series’ smooth- 
domed star, who won't 
be returning. 


i provides. Archives has the advan- 


i tage of vintage-TV charm; Story- : 


; tellers will rise or fall on the articu- 
; lateness of its subjects. 


MOVIES 


seems in THE RETURN OF THE BOR- 


p.m. each night), a beguiling sequel 
to TNT's 1993 The Borrowers. The 


Norton's classic children's novels 
about the clan of wee folk who “bor- 
row” from we normal-size people 
the items they need to live. Return 
is little more than a series of quick- 
silver encounters with and escapes 
from “the human beans” by the tiny 
Borrowers, but Ian Holm (Chariots 
of Fire) as proud little Pod and 


nified in the midst of miniature 
lightheartedness. Well written and 


neatly executed special effects, 


: Return is children’s programming 
: anyone can enjoy. 


CHOICE RERUNS 


i WINTER IS OVER and the ubiqui- : 
: tous figure skating competitions 

i have faded from the TV horizon, : 
i but ice addicts used to weekly fixes : 
i can make do with NIKE PRESENTS : 
} А PASSION TO PLAY: WOMEN'S FIGURE : 
i SKATING (Lifetime, June 2, 10-11 : 
i рт). This special, which aired оп : 
| | ABC last March, profiles three of : 
i skating’s best-known women: Dor- : 
і othy Hamill, Kristi Yamaguchi, and : 
; Nancy Kerrigan, who talk about : 
i what goes on in their lives when : 
: they're not perfecting their sal- : 
i chows at the rink. The question re- : 
: mains, Do we care? Sure, when the : 
і stories involve a crazed competitor : 
or a vicious career-threatening at- : 
1 tack or filing for bankruptcy. Just. : 
i callit As the Axel Turns. KB 


honor of the event hell dm bathing m i 
一 Conan O'Brien on Late Night 


“WHILE PERFORMING in New York this week : 
to a packed audience, Yoko Ono shocked the crowd B 
by tearing up the Bible. Most shocking of all—Yoko Ono 
performed to a packed audience." 
—Norm MacDonald on Saturday Night Live 


You'p NEVER think snatching ; 
cheddar cheese off a spring-loaded : 
mousetrap could be as exciting as it. : 


ROWERS (TNT, June 4 and 5, 8-10 : 


productions are based on Mary 


Penelope Wilton (Cry Freedom) as : 
: Homily Clock are wonderfully dig- 


carefully acted, with modest but : 


THE RATINGS 


CACAO CDAM A MADDI 
SCENES FROM A MARRI 
TURNS OUT the mystery 
viewers really cared about 
this Sunday wasn’t on the se- 
ries finale of CBS’ Murder, 
She Wrote (21st). It was the 
marital fate of Mad About 
Yows Paul and Jamie Buch- 
man (6th). They didn't get a 
divorce, so we can all move 


олум $ 221v 


on now. The 20-year mar- SPLIT DECISION: Helen Hunt 


riage of Gene Siskel and stays Mad with Paul Reiser 


Roger Ebert got two thumbs 


down from the critics in TV land: Their CBS interview spe- 
cial flopped at 82nd, despite the participation of “not just 
another pretty face” Brad Pitt. Viewers were out there for 
Fox’s X-Files season ender (14th) but mostly stayed away 
from “Homerpalooza,” The Simpsons (45th) finale. And an 
NBC success may bode well for ABC: Actress Melissa 
Joan Hart, star of the alphabet network's fall sitcom Sabri- 


na, The Teenage Witch, 
NBC movie, Twisted Desire, into the top 20. 


ww ТОР 20 


1 34.8 ER NBC, Thursday, 10 p.m... 
2 332 SEINFELD NBC, Thursday, 9 p.m 
3 29.3 CAROLINE IN THE CITY NBC, Thursday, 
4 290 FRIENDS NBC, Thursday, 8 p.m. 
5 245 THE SINGLE GUY NBC, Thursday, 8:30 p.m. 
6 22.9 HOME IMPROVEMENT ABC, Tuesday, 9 p.m. . 
229 MAD ABOUT YOU NBC, Sunday, 8 p.m. uu.. 
8 21.0 ROSEANNE ABC, Tuesday, 8 p.m... 
9 198 NYPD BLUE ABC, Tuesday, 10 p.m. 
10 184 COACH ABC, Tuesday, 9:30 p.m... 
11 183 WALKER, TEXAS RANGER CBS, Sabariah, fo т... 
12 18.2 TOUCHED BY AN ANGEL CBS, Saturday, 9 p.m 
13 18.0 MOVIE: THE FIRM ABC, Sunday, $ p.m. 
14 17.9 THE X-FILES Fox, Friday, 9 p.m... 
17.4 THE NANNY CBS, Monday, 8 p.m. . 
17.4 GRACE UNDER FIRE ABC, Wednesday, 9 p.m. 
17.3 FRASIER NBC, Tuesday, 9 p.m. ..... 
17.3 LAW & ORDER NBO, Wednesday, 10 p.m 
17.2 MOVIE: TWISTED DESIRE NBC, Monday, 9 p.m... 
16.7 PRIMETIME LIVE ABC, Wednesday, 10 p.m. .... 


BOTTOM 10 


3.3 NOWHERE МАМ UPN, Monday, 9 p.m... 
3.0 SWIFT JUSTICE UPN, Wednesday, 9 p.m... 
2.8 MINOR ADJUSTMENTS UPN, Tuesday, 8:30 p.m 
28 SISTER, SISTER (В) WB, Sunday, 8 p.m... 
2.7 KIRK (В) WB, Sunday, 8:30 p.m. 
2.5 THE PARANORMAL BORDERLINE UPN, Tuesday, 9 p.m. 
2.1 THE PARENT ‘HOOD (В) WB, Sunday, 7:30 p.m... 
19 PINKY & THE BRAIN (В) WB, Sunday, 7 p.m... 
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3.4 THE SENTINEL UPN, Wednesday, 8 р.т.............................. 


krge 


1.9 SAVANNAH (R) WB, Sunday, 9 p.m... eee 


had enough appeal to propel her 


IntheHick of It 


Jeff Foxworthy uses down-home humor and redneck reflections to retrace his life—from 
Southern roots to Hollywood stardom—in ‘No Shirt. No Shoes.... No Problem!” BY GENE LYONS 


HAT’S THE story on 
Jeff Foxworthy, the 
amiable and terribly 
funny Georgia cracker 
who's turned the word 
redneck into а person- : 
al trademark? Fox- 
worthy’s paperback 
gag book, You Might 
Be a Redneck If..., sold like crazy in 
every part of America where Red Man 
tobacco is chewed and stock-car racer 
Richard Petty is considered a national : 
hero. The book spawned a really awful : 
TV show, set in Indiana, of all places. 
Were ABC executives afraid that nobody : 
would tune in to a show that was too 
Southern? NBC has picked up The Jeff : 
Foxworthy Show for another season; : 
here’s hoping it’s got sense enough to : 
give the comic some creative control. : 
Now comes NO SHIRT. NO SHOES.… NO : 
PROBLEM! (Hyperion, $19.95). In the : 
course of this jokey autobiography— 
more a scaffolding for a series of gags : 
than his life story—Foxworthy gets seri- į 
ous about one thing: “One reason I make 
redneck jokes,” he writes, “is, well...I 
have to. Otherwise, having to endure an : 
attitude from the rest of the country that : 
Southerners are stupid and backward : 
would be too depressing... When people : 
hear me talk they automatically want to 
deduct a hundred IQ points." i 
But Foxworthy can’t keep a straight : 
face for long. Soon after defending South- : 
erners' intelligence, he's kidding about : 
being operated on by a redneck brain : 
surgeon. ("What we gon’ do is saw the į 
top of yer head off, root aroun’ in’er with : 
a stick and see if we cain’t maybe find 
that dadburned clot.”) And then he ex- 
plains why he’s reluctant to entrust his 
money to a Southern financial adviser. SKEWED SELF-IMAGE: 
(Well, the key is you got to di-ver-si-fy Foxworthy points and laughs 7, 
wi yer money. What we'll do is we'll take at his own humble heritage 
half of it, put it in a big mayonnaise jar, : 
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bury it out in yer backyard. The other 
half we'll take down to the dog track and 
bet on the one that does his business 
right before the race starts.") 
Foxworthy comes by all this honestly. 
A native of the Atlanta suburb of 
Hapeville, Ga., he grew up in a dysfunc- 
tional family of wisecracking practical 
jokers. Between them, his parents have 
been married nine times. Apart from that 
detail, there's very little self-revelation: 
virtually nothing about his television 
show, and not much more than that about 
his personal life. (Of his wife, he says: 
“Туе always liked brunettes. I've always 


liked small women. I like them with spit. : 


and fire. She had all three.") 
Foxworthy's stand-up act has general- 
ly been free of scatological humor—not so 
this book, long stretches of which are de- 
voted to flatulence, snot, diarrhea, moon- 
ing, projectile vomiting, etc. There's some 


sexual scorekeeping and even a hint of : 
: unseasonably hot autumn of 1932. “Now : 


: smugness about his celebrity status, 

which his fans won't appreciate. (He com- 
: plains about appearing in Atlanta, where 
: his acquaintances expect bushels of free 


tickets, and he lectures readers about in- : 
i terrupting celebrities while they're eat- : 


ing.) But how can you stay mad at a guy 


: who brings a Coleman stove into his bed- : 
} that John Coffey, the bald-headed black : 
giant sentenced to die in the prison's : 
: electric chair, turns out to be a “hoodoo : 
; man." Since his arrival on death row, 
: consistently entertaining a showbiz auto- : 
i biography as you're apt to encounter on : 


} room to offer his wife a hot-oil massage? 


i As long as you're not seeking insights : 


: into the real Jeff Foxworthy, No Shirt. 
: No Shoes.... No Problem! is as loopy and 


; either side of the Mason-Dixon line. B+ 


Threeon Base 


| Stephen King scores big with 


his latest Green Mile’ 


ITH THE GREEN MILE, PART 3: : 
COFFEY'S HANDS (Signet, $2.99), : 
Stephen King’s serialized novel : 
reaches the halfway point and : 
hits its stride. Early on in the į 
; current installment, our narrator, Paul į 
; Edgecombe—now a brittle retiree liv- į 
i ing in a Georgia nursing home, but once | 
i the cell-block superintendent at Cold : 
d Mountain state penitentiary—promises : 
i to reveal his true reasons for telling us : 
: about what happened to him during the ; 


ILLUSTRATION BY SUE COE 


let's just see if you believe it,” he says. 


And at long last, patient readers, things : 
supernatural finally punch their way : 


into this story. 

Those of you who have been following 
King's cliff-hanger for the past few 
months won't be surprised to discover 


nicknamed the Green Mile, Coffey has 
been a fascinating puzzle to Edgecombe, 


: BIG DEAL 


ness with the two brutal mur- 
ders he presumably committed. 
But when Coffey cures Edge- 
combe's chronic urinary infec- 
tion by just a touch of his enor- 
mous hands, fascination turns to 
fervent gratitude. 

Suddenly, the executioner 
feels driven to learn everything 
he can about the mystery man 
he's been charged with strap- 
ping into “Old Sparky"—and, if 
possible, to establish his inno- 
cence. Edgecombe’s investiga- - 
tion, however, turns eerie once 
he discovers that Coffey seems 
never to have existed in the 
world before his arrest. 

Because King is so prolific, 
it’s easy to dismiss him as mere- 
ly a talented goose-bump ma- 
chine. Truth is, while nobody 
was noticing, he’s become one of 
the most inventive, interesting, and hu- 
mane novelists we have. And if you 
doubt that, just pay close attention to 
how he juggles several parallel story 


: lines, how he shades his characteriza- 


tions, and how he evokes the gritty tex- 


: ture and claustrophobia of Depression- 


era prison life—then check out the scene 
in which Edgecombe visits a newspaper 
reporter who covered Coffey's murder 
trial. Perfectly crafted and paced, it will 


: set your hair on end. At the same time, it 
E will break your heart. The Green Mile, 
: like its creator, just keeps on getting bet- 
i who can’t reconcile the prisoner's gentle- i 


ter and better. A —Tom De Haven 


GAUZE AND EFFECT 


$ IT’S A WRAP: Highest bidder 20th Century Fox has acquired 
the film rights to Anne Rice's 1989 novel The Mummy, paying ap- $ 
proximately $3 million for producer/director James Cameron (The 
Terminator). Rights to the novel, which features a 3,200-year-old, 
exquisitely preserved specimen named Ramses, were entombed by 
now-bankrupt production company Саго1со. “Rice is a great admir- 
er of Jim Cameron,” says her lawyer, Christine Cuddy. “She is very, 
very pleased. And obviously, she’s happy to be priced in that 
league.” That league refers to the boys’ club presided over by fellow 
thriller writers Michael Crichton and John Grisham, who earned, 


respectively, $3.5 million and $6 million plus for recent movie deals. But will a 


Hollywood hunk be willing to play the pharaoh? Cuddy insists, 
very handsome mummy.” —Alexandra Jacobs 


HEU 
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CRUISING PARADISE Sam Shepard 
(Knopf, $ 
Pulitzer Prize-winning playwright 
(Buried Child) long before he be- 
came a Hollywood heartthrob (The 
Right Stuff) and sometime director 
(Far North). In Cruising Paradise, 
a collection of “tales” that range 
from journallike anecdotes to fully 
plotted stories, Shepard mines his 
signature themes, which include 


drunken dads, picaresque Western 


road trips, and romantic dramas be- 


tween men and women whose sig- : 
nals are permanently crossed. The : 


jewel of this collection is the title 
story, in which a boy conducts an ad 
hoe purgation ritual by setting fire 
to the 


his slice-of-life meanderings are 


merely evocative, if always dexter- : 


ously rendered. But his more devel- 


oped stories are vividly compelling : 
and often funny, delineating rugged : 


landscapes peopled by loners, cow- 
punks 
stars. A- 


—Margot Mifflin 


BABEL TOWER A.S. Byatt (Random : 


House, $25.95) Educated Frederi 


ca marries a country gent who be- : 
comes abusive; she escapes to Lon- : 
small son in tow, to : 


don, her 


23) Sam Shepard а: 


"death mattress” on which : 
his alcoholic father was immolated. : 
Shepard's pieces of pure dialogue : 
are hit-or-miss affairs, and some of : 


and even a few movie : 


i PARADISE FOUND: Shepard’s tales flock to familiar but fertile territory E 


reestablish her neglected literary : 
life; then she fights breathtakingly : 
xist divorce proceedings. If this : 
story of a woman finding liberation : 
: in swinging '60s England sounds : 
somewhat predictable, or simplisti- : 
} cally feminist, think again. In this : 
dazzling epic, Byatt (who won the : 
Booker Prize for Possession) em- : 
: ploys the entire Day-Glo palette : 
i of a decade grappling with un- į 
i precedented freedom. Various sub- : 
: plots—like the one about a commu- : 
nal utopia-turned-sadomasochistie : 
 nightmare—explore the limits of : 
"free love": artistic freedom is ex- : 
amined when a friend of Frederi- : roll & Graf, $; 
ca’s is charged with obscenity. : 


the myriad “languages,” or genres, 
it employs—from fantasy to eroti- 
cism to courtroom drama—while 
never sacrificing its nuanced intel- 


velous tapestry, Byatt has woven 


together the meaningful dialogues : 
of an era, with all their flaws and : 
—Megan Harlan : 
£ the pages—Dilbert, the techie with i 
: the turned-up tie; his Machiavellian : 
i sidekick, Dogbert; and the boss : 
: who can’t tell an Etch-A-Sketch : 
POWERFUL PEOPLE Roy Rowan (Car- : 
24) This book isn’t : 
so much about powerful people as it + 


beauty. A 


NONFICTION 


© marriage, parenthood, family 
| Ah! You're smiling already, 
_ Hyperion $19.95 


Jeff Foxworthy is out with a [] 


riotous new book. And while 
“you might be a redneck if” 
you pick up a сору, you 
really don't have to Бе, 
There's enough merriment 
to get everyone laughing as 
America's prime-time 
Southern-fried comedian А 
takes оп the universal issues / 
of growing up, friendship, 


vacations, work, and politics, 


Barnes & Noble $13.96 
Price offective through 6/13/96, 


182401044 


2 
Noi f ра 


s you're {ч for a specific title. Maybe you 
feel like discovering an unexpected one. Either way, where 
are you more likely to find it than at Barnes & Noble? 


is about the 50-year, helluva-ride 
journalistic career of its author, 
a thoroughly game international 
correspondent and editor for the 
Time-Life conglomerate who's met 
more world leaders than Forrest 
Gump. Nor should one expect a 


comprehensive, ordered survey of 
world politics from chapters that 
nonetheless have the meaty detail 
of a history textbook. Rather, 
Rowan uses thoughts about power 
as a general rubric under which to 
organize a staggeringly broad ar- 
ray of reporter’s anecdotes: dinner 
with Imelda Marcos during a popu- 
lar uprising; clashes with anti- 
integrationists in Little Rock, Ark.; 
tense discussions with that unwit- 
ting chronicler of ЛК” assassina- : 
tion, Abraham Zapruder. However 
much Rowan protests to the con- 
tre this is a memoir above all 
else—but when your life features 
intimate brushes with billionaires, 
revolutionaries, and Presidents, it 
makes for an enviably memorable : 
memoir. A- —AJ 


; THE DILBERT PRINCIPLE: A CUBICLE'S- : 


EYE VIEW OF BOSSES, MEETINGS, : 
MANAGEMENT FADS & OTHER WORK- : 
PLACE AFFLICTIONS Scott Adams : 
(Harper Business, $20) In this how- : 
to guide to office life, Adams (who's : 


i been lampooning the subject in his : 
Most amazing is that Babel Tower : 
takes entertaining advantage of : 
: survival tips with his own cartoons. : 


popular comic strip, Dilbert, since : 
1989) has combined management- : 


Adding believe-it-or-not samples : 


: from the more than 200 E-mails he : 
: receives daily from real-life work- : 
lectual exactitude. Like a mar- : 


ers, he explains why business is so. : 
absurd, how to look busy when : 
you're not, and why computer pro- : 

rammers are such oddballs. With : 
his familiar characters populating : 


from a laptop—Adams has cannily : 
skewered life around the water : 
cooler. A —Daneet Steffens : 


Looking fora great book? 


7 
DM 


UND 


With 150,000 titles, our book selection makes bookstore 
selection easy. Choose Barnes & Noble for books to laugh by, 
dream by, work by, play by, learn by, and more. 

We're the bookstore built by book lovers. For book lovers. 


Barnes 


Booksellers 


Noble 


Since 1873 


LOGROLLERS 
OF THE WEEK 


Republicans 


John Calvin Batchelor’s 
“short history of the 
GOP,” Ain't You Glad 
You Joined the 
Republicans?, features 
ringing endorsements 
from Bob Dole, 
Alfonse D’Amato, and 
Gerald Ford. 


LEGAL VICTOR 
OF THE WEEK 


Jeffrey Archer 


The novelist prevailed 
over the youngest 
son of the late media 
baron Robert Maxwell, 
who tried to ban 
Archer's new novel, The 
Fourth Estate (the tale 
of “two ambitious, 
ironhanded press 
barons and their [quest] 
to control the world’s 
media”). Hmm, 
does Rupert Murdoch 
know about this? 


THE SIZE OF THOUGHTS: ESSAYS AND : 
| OTHER LUMBER Nicholson Baker : 
i (Random House, $25) At once in- : 
: ; AS THOUSANDS CHEER: THE LIFE OF : 
IRVING BERLIN Laurence Bergreen : 
i mathematical sense: Не gets to the : (Da Capo Press, $18.95) In this col- : 


i root. His capacity for dissection ; ort arya eam how Russian £ 
1 covers such arcane topics as model : immigrant and singing waiter Is- : 
E : rael Baline reinvented himself аз: 


the dapper but reserved Irving : 


i be ing is : Berlin, one of America's greatest : 
i niture catalogs. Most compelling 15 : s music (God | 
i his anal ERE we've lost as j composers of popular music (“бой | 
; aly: 1 : Bless America,” “White Christ- ` 


i i mas") A vivid biography, with i 
E - online databases. Yet ; MaS ^. phy, with the : 
: и. technophobe: i sweeping range that а crowded, : 
i His rigor is so extensive that | century-long life requires, А 


: tellectual sleuth and class clown, : 
i Baker is a radical in the word's : 


i airplanes, toenails, and the obscure; 
i books spotted on the shelves offur- : 


i our libraries have discarded сагс 


there's little chance of safely antici- 
pating his conclusions, which 
makes for a compelling, albeit chal- 
lenging, read. B+ —Joel Drucker 


PARADISE GARDEN: A TRIP THROUGH 
HOWARD FINSTER’S VISIONARY WORLD 
Robert Peacock, with Annibel Jen- 
kins (Chronicle, $22.95) Probably 
the best-known unknown artist in 
America, the Rev. Howard Finster 
is an eccentric whose evangelical 
work has appeared on album covers 


: for R.E.M. and Talking Heads, and 


landed him on The Tonight Show. 
Finster, who calls himself “God's 


; junk man," brings new meaning to 
* the phrase "Jesus Saves.” His Par- 


adise Garden in Summerville, Ga., 
is a scrap collector’s heaven in 


: which broken glass, rusted bicycles, 


and cement-filled "tater chip boxes" 
fuel his artistic and religious whim- 


: sy. The book's cumbersome intro- 


ductory essay includes no mention 
of this 80-year-old's early life, his 


: five children, or his wife of six 
і decades; and Finster's own charm- 
: ing commentary is inset in photos 
: of pieces that often don't corre- 
i spond to the works he describes. 
: Photographically, Paradise is an 
: earthly delight; textually, Finster 
; deserves better. B 


PAPERBACKS 


i INDEPENDENCE DAY Richard Ford : 
і (Vintage Contemporaries, $13) One : 
: badly wants to like both this : 

Pulitzer Prize-winning novelandits : 
: narrator, Frank Bascombe, whose : 
і marriage collapsed and oldest son : 
i died in Ford's The Sportswriter. : 
: Now a real-estate agent in Had- : 
i dam, N.J., Bascombe provides a : 
: minutely detailed account of a mod- : 
i erately disastrous July 4 weekend. + 
: A vivid, witty, but unpleasurable : 
È depiction of a man hovering on the : 
і edge of clinical depression. B 


1 IVY LEAGUE STRIPPER Heidi Mattson : 
: (St. Martin's, $6.99) The author—a : 
i flat-chested working-class refugee : 
: from rural Maine—put herself : 
; through Brown University Бу: 
: taking it off. Anti-intellectual to + 
; the core, she writes entertainingly : 
i about her adventures but gets in : 
over her head by trying to philoso- : 
phize about gender and society, B+ : 


—MM 


‘AMELIA’ AIRBORNE 


FIRST NOVELS often get their wings 


clipped. But Jane Mendelsohn’s roman- I Was 
tic take on a famous pilot’s final flight Amelia 

. got a little help from radio personality Earhart 
Don Imus. His wife passed J Was „ 


Amelia Earhart to him after discover- 
ing it during a bookstore browse. A 
week after his first on-air plug, new or- 
ders flew in for 60,000 copies; there are now 225,000 in 
print—and a six-figure film deal with Fine Line Features. 


Jane Meadelsoba 


FICTION ШП 
1 HOW STELLA GOT HER GROOVE BACK 

Terry McMillan, Viking, $23.95. 

THE TENTH INSIGHT James Redfield, Warner, $19. 


3 MOONLIGHT BECOMES YOU 
Mary Higgins Clark, Simon & Schuster, $24 


MALICE Danielle Steel, Delacorte, $24.95 . 
THE CELESTINE PROPHECY James Redfield, Warner, $17.95.................115 
NEANDERTHAL John Darnton, Random House, $24 
SUDDEN PREY John Sandford, Putnam, $23.95 ..... 
PRIMARY COLORS Anonymous, Random House, $24 
1 WAS AMELIA EARHART Jane Mendelsohn, Knopf, $18. 
10 THE HORSE WHISPERER Nicholas Evans, Delacorte, $23.95. 


«о с ч Ф єл > 


NONFICTION 


1 BAD AS | WANNA BE 
Dennis Rodman, with Tim Keown, Delacorte, $22.95. 


2 SIMPLE ABUNDANCE Sarah Ban Breathnach, Warner, $17.95...... 


IN CONTEMPT 

Christopher A. Darden, with Jess Walter, ReganBooks, $26.................. 8 
4 MEN ARE FROM MARS, WOMEN ARE FROM VENUS 

John Gray, HarperCollins, $23 ............— me ..162 
5 THE DILBERT PRINCIPLE Scott Adams, Harper Business, $20..... 


THE ZONE Barry Sears, Ph.D., with Bill Lawren, ReganBooks, $22 
THE SEVEN SPIRITUAL LAWS 0F SUCCESS 


Deepak Chopra, New World Library, $14... 65 
8 UNDAUNTED COURAGE 
Stephen E. Ambrose, Simon & Schuster, $27.50............—.....— 12 


9 MIDNIGHT IN THE GARDEN OF GOOD AND EVIL 
John Berendt, Random House, $33......... nennen T 


10 RUSH LIMBAUGH IS A BIG FAT IDIOT AND OTHER OBSERVATIONS 
Al Franken, Delacorte, $1.95... ———— ——————— ——— —IT 


TRADE PAPERBACKS 


1 ATHIRD SERVING OF CHICKEN SOUP FOR THE SOUL 
Jack Canfield and Mark Hansen, Health Communications, $12.95. 


2 CHICKEN SOUP FOR THE SOUL 
Jack Canfield and Mark Hansen, Health Communications, $12.95......94А 


3 SNOW FALLING ON CEDARS 
David Guterson, Vintage, SLRs „32 


4 REVIVING OPHELIA Mary Pipher, Ph.D., Ballantine, $12.50.....................57 


5 DR. ATKINS’ NEW DIET REVOLUTION 
Dr. Robert C. Atkins, M. Evans, $12.95 tts 19 


6 THE 7 HABITS OF HIGHLY EFFECTIVE PEOPLE 
Stephen R. Covey, Fireside, $12. 276 


7 LADDER OF YEARS Anne Tyler, Fawcett/Columbine, $12. N: 


8 WERE RIGHT, THEY'RE WRONG: A HANDBOOK FOR SPIRITED PROGRESSIVES 
James Carville, Random House and Simon & Schuster, $10................11 


9 THERE'S TREASURE EVERYWHERE: A CALVIN AND HOBBES COLLECTION 
Bill Watterson, Andrews and McMeel, $14.95. 


10 M00 Jane Smiley, Fawcett/Columbine, $12. 
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ARTIST/ALBUM 


Amy Grant and 
Patty Loveless 
One Voice 


Boyz II Men 
Rhythm of the 
Games 


Trisha Yearwood 
One Voice 


Tony Rich 
Rhythm of the 
Games 


Corey Glover 
Rhythm of the 
Games 


Nanci Griffith, 
Raul Malo, and 
Donna Summer 
Rhythm of the 
Games 


Kenny G 
Rhythm of the 
Games 


Gloria Estefan 
Rhythm of the 
Games 


“SONG 


: “Every 
i Kinda 
: People” 


“The Star 


Í Spangled 


Banner” 


i “The 
+ Flame” 


; "You're а 
i Winner” 


: “Imagine” 


i “From a 
i Distance" 


2 "The 
; Champion's 
i Theme" 


i "Reach" 


ARTISTIG IMPRESSION 


; Robert Palmer's white-calypso oldie re- 
made as world-beat supermarket music. 


Possibly the most polite, least grandstand- 
: ing version ever of the national anthem, by 


: the new-jack barbershop quartet. 


: Lite FM love song (“О come уе now 


i unto the flame/Keep it through the night”) 
i that doubles as paean to the ceremony's 


i hunk-a-burnin' torch. 


E Taut, evocative slice of slinky soul. Bonus 
i point: Underlying tone of resignation could 
| double as consolation theme for losers! 


; Ex-Living Colour singer reinterprets the 
: John Lennon socialist-manifesto ballad as 
i theme song for megagrossing capitalist 


i sporting event. 


; Umpteenth version of the unofficial 


i Earth Day lullaby, with added gimmick of 
: synchronized singing by three ethnically 


; diverse vocalists. 


: Squirrelly instrumental much like 


| standard G-rated fare, but with billowy 


i orchestration that should have been 
¦ saved for the opening ceremonies. 


Г A main event, one of those believe-in-your- 
i self inspirational books set to music: “I'll 

i do whatever it takes/Follow through with 
i the promise | make/Put it all on the line.” 


—Á 


Lona 


^ ILLUSTR 


ATION BY GLYNIS SWEENY 


H, THE OLYMPICS: perspiration-soaked jocks of all races 
and creeds, tie-in products from MeDonald's. Music doesn’t 


instantly pole-vault to mind, but the record business, in co- 
operation with the U.S. Olympic Committee, wants to change 
that perception this year. Five Games-related albums are now 
competing for your dollars, the most star-studded of which are 
the Nashville-made ONE VOIGE (MCA) and the R&B-flavored 


RHYTHM OF THE GAMES (LaFace/Arista). (Albums steeped in clas- 
sical and Latin music are also in stores, and a collection of 
Olympic-inspired jazz will be released in a few weeks.) In the 
spirit of the occasion, we put highlights from these two compila- 
tions through our own rigorous contest, with songs judged in the 
categories of artistic impression, technical merit, and degree of 
difficulty. May the best musician win. —David Browne 


| DEGREE OF DIFFICULTY 


: Material mostly requires vocal bounciness—so 
i why does this tag team need four pumped-up 
і background singers? 


TECHNICAL MERIT 


: Hard to imagine a paler calypso singer than 
* Robert Palmer, but Grant and Loveless go for 
the gold with ease. 


: Limp, surprisingly thin harmonies, even for the 
1 Boyz: If this rendition had been around during 
} the War of 1812, the Brits would have kicked 

; our butts. 


: Not even agile soloist Wanya Morris can tackle 
: the notorious vocal-cord-slaying phrase “and the 
i rockets’ red glaaaare..." without signs of strain. 


: Orchestral intro exceeds time limit, but 

: Yearwood's poised, confident delivery clears 
: that hurdle and triumphs over the watercolor 
i blandness of arrangement. 


: Yearwood overcomes handicap of being the first 
і country singer to have to sing the word “ye” 
; non-Christmas song. 


ina 


i Rallies hard to overcome clumsy lyrics like 
H “You are the best your country has to offer/And 
: no matter if you lose, you have won." 


i Newcomer pulls it off without breaking a 
i sweat and is now ready for an even greater 
: challenge 一 sustaining a career (see page 58). 


: Little, except for re-creating Lennon's trademark 
i "yoo-hoo-00-00." 


B Strong out of the starting blocks, but Glover 
: oversings last verse, trouncing Lennon’s lyrics 
i in the process. 


: Summer's booming throat easily outmuscles 
i chirpy tone of folkie Griffith and Rico Suave 
i flavor of Mavericks leader (and Cuban- 

{ American) Malo. 


: Each singer required to go bilingual (Griffith 

i in French, Malo in Spanish), but Summer's 

? far trickier German accent makes a mad dash 
for first place. 


: Simplistic melody, which could double as theme 
; music for Hallmark TV special, doesn't require G's 
i acrobatic sax noodling. Dogs forever grateful. А 


E G stumbles over the hokey "Little Drummer 
B Boy" percussion flourishes. 


; Estefan gives her upper range a rêal Workout, 
i managing to make herself heard above the roar 
i of the gospel backup. 


: Sounds suspiciously similar to Estefan's string of 
i post-accident comeback ballads. Penalty! 
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STYLING) ERIC BERG! SHIRT. FABRIZIOR SOFIA 


op-R&B wunderkind Tony 
Rich is resigned to the ironies 
of being a crossover artist. 
When “Nobody Knows,” Rich’s 
breakthrough top 10 single, 
came out, “program directors 
at black radio said, ‘That’s not 
a black record,’” recalls the 24- 
year-old singer-songwriter— 
producer—multi-instrumentalist. “Then it 
started climbing the pop charts, and they 
changed their tune. I expect black radio will 
be more open to the next single.” 

No doubt. “Like a Woman,” the soulful 
second single from Words (LaFace), the 
Tony Rich Project's debut album, is slated to 
be released to black radio on May 27, then to 
pop stations June 10. The video will ship to 
МТУ at the end of May. Given the rapid up- 
ward trajectory of Rich’s career, “Like a 
Woman” will not need lady luck to chart. 

In the five months since Words’ release, 
Rich has vaulted the obscurity-to-ubiquity 
fence. First came the early success of “No- 
body Knows,” then a galvanizing appearance 
at the Grammys, where he and R&B sensa- 


TONY RICH PUTS CROSSOVER SÜCCESS 


STRIKING IT RICH 


The singer hits pay dirt with a dynamite first disc and top 10 smash. BY TOM SINGLAIR 


HIGH PROFILE: The pop-soul singer's audience is broad-based, but is he setting boundaries? 


tion D'Angelo reinvented a medley of Stevie 


Wonder tunes. Six weeks later, Rich and Joan Osborne E 
brought the house down at the УНІ Honors, delivering : 


smoldering duets of the Stones’ “Beast of Burden” and Al 
took part in an all-star finale, a rousing rendition of Peter 


lie Merchant, Gloria Estefan, and Nusrat Fateh Ali Khan. 


Receiving the imprimatur of such an elite corps is the · Rich recently withdrew from th; ЭР 

i ' Irom this summer: t- 
stuff of crossover dreams, and Rich says he’s “thrilled” by ; i Ers aren AMEE 
all the attention. Still, he has no stomach for humble pie. “I : 
knew it would happen,” he says. “I put a lot of work into ту: 


music, and when you put а lot of work into anything, you i 


expect returns." 
Rich began developing his sensuous, moody music (think: 
new jack swing for folkies) as an adolescent in Detroit, 


funk. The son of a piano-playing father, Rich remembers 


Prince, and Tom Petty. 


1996 


i preponderance of rapper 
; James Brown—It’s 
where he thrived on an eclectic diet of rock, pop, rap, and : 
 acteristically forwa 
Spending endless hours in his room, composing songs on an : 
acoustic guitar and drawing inspiration from a diversity of : 
artists, including Tracy Chapman, Bruce Springsteen, : 


A fortuitous introduction to LaF ace Records copresident 
Antonio “L.A.” Reid several years ago led to an upstart ca- 


; reer as a producer, writer, and remixer for such R&B and hip- 
Green's “Let’s Stay Together.” In the same broadcast Rich E 


hop artists as Toni Braxton, Pebbles, and TLC. Rich insists, 


; however, that he had zero interest in becoming “a straight- 


Gabriel's “In Your Eyes,” featuring Gabriel, Osborne, Nata- i up R&B artist. I always wanted to appeal to the world.” 


Such grand ambition has not come without controversy. 


ed Smokin’ Grooves tour (featuring Fugees, Cypress Hill, A 


On the subject, Ri 


way,” he says, “then 
I didn't really fit, so 


ticipate In An Event 
_ Where The Reward 

Is More Valuable 
Than Gold. 


© E | 


In the spirit of world peace and dignity, Olympic Aid-Atlanta was created to help children 


caught in 14 war-torn countries around the world. The Atlanta Committee for the Olympic Games and 
s an 


the U.S. Committee for UNICEF have joined forces to help provide 18 million children 


with desperately needed medical care, psychological counseling, and educational 


and recreation programs. 
Please join me, Hakeem Olajuwon, along with the other Olympic 
$ 


athletes on the “Olympic Aid Team for Children, |Норе t 
ere. or 


and make a contribution today. unicef @ TRENT chidren 
esed Rea C Foi inWar 


Hakeem Olaj 
juwon 
" and give whatever you can. 


Call 1-800-FOR-KIDS, ext.25 


SINGLES 


COOLIO "It's All the Way Live (Now)" 
(Tommy Boy) Like an irrepress- 
ible bouncing ball, Coolio bobs 
through this forgettable feel-good 
jam, dug out of the vaults for the 
Eddie soundtrack. His charm, as 
usual, lies in his heavy-lidded deliv- 
ery, slacker-than-thou attitude, and 
the sense that he recorded this, 
bong in hand, while still in his paja- 
mas. Unfortunately, the tune lacks 
the sharp humor and social con- 
sciousness that make his best work 
stand out. B- —Dimitri Ehrlich 


POP/ROCK 


COLOR ME BADD Now & Forever (Gi- 
ant) Whatever annoyingly infec- 
tious quality this male quartet 
once possessed is gone. Their lat- 
est sex-you-up songs are plagued 
by incongruously sweet crooning 
and sassless rap, and their at- 
tempts at lovelorn balladry convey 


no real pain or anguish. Not even : 
the bump-n'-grind groove work оѓ : 
Babyface, Boyz II Men, Jon B., and : 


others can rescue these soul-chal- 
tence. D 


THE POSIES Amazing Disgrace 
(DGC) Grungy guitars, angst-rid- 


den lyrics, and titles like “Daily E 


Mutilation” and “Hate Song"—can 
this really be the fourth album 
from those oh-so-young-and-frag- 
ile lads who used to craft such 


: ingenuous Hollies/Beatles/Kinks 


pastiches? It is, but thankfully, the 
ust blow off steam on a few 
elsewhere, they continue 


their crusade to bring the magic of 
’60s pop into the '90s. Achingly 
melodie tracks like “Please Return 
It” should win them a few con- 
verts. A- —Tom Sinclair : 


: FLACO JIMENEZ Buena Suerte, 


Señorita (Arista Texas/BMG) 
Jimenez, a squeeze-box legend long : 
before he became one fourth of the 
Texas Tornados, returns to his : 


i roots on this all-Spanish conjunto : 
lenged pretty boys from impo- £ 
—Carter Harris : 
: he conjures up images of old-world 


record. By mixing polka and waltz : 
rhythms with Mexican folk flavors, : 


Europe and Mexican dance halls, : 
where anything can—and does— 
happen. B —Alanna Nash 


EDDIE MADE: Coolio's latest fails to live up to his "Gangsta's Paradise" 


SOCIETY OF SOUL Brainchild (La 
Face) Despite one too many didac- 
tic spoken-word interludes, Society 
of Soul’s debut has an invitingly 
smooth and funky R&B vibe, 
thanks to production by Organized 
Noize (who account for three of the 
Atlanta crew's five members). The 


nearest reference point is Curtis 
Mayfield, though this is a commu- 
nal effort with updated beats, 
soothing choruses, and hope-filled 
lyrics: redemption songs for the 
matured hip-hop set. B —CH 


PATTY GRIFFIN Living With Ghosts 
(A&M) If earnestness is the bane 
of the unplugged artist, this 31- 
year-old Bostonian shows promise 
simply in dodging that first obsta- 
cle. But her heartbroken (natural- 
ly) lyrics and Rickie Lee Jones vo- 
s only slightly tweak the familiar 
girl-with-guitar scenario, produc- 
ing a debut that’s more pleasant 
than powerful.B 一 Nisid Hajari 


SCORPIONS Pure Instinct (Atlantic) 
Germany's metal amba adors ро 
after the adult contemporary 
deutsche mark: Of 11 tracks here, 
ballads. One exception, 
“Stone in my Shoe," turns a Who 


9 are 


plifting 


riff into a rock 
and straightforward as 
year, the last thing you'd expect 
But the rest of 


tomp às, 


ny this 


from these guys 
the album, despite gothie moodi 
ness from some classical violins, is 


bloated slush. C+ Chuck Eddy 


PORNO FOR PYROS Good God's Urge 
(Warner Bros.) Two years of stu 
dio work should have produced a 
well-honed sophomore dise from 
ex-Jane's Addiction frontman 
Perry Farrell and his revolving 
crew of band mates (including 
bassists extraordinaire Mike Watt 
and Flea). But Urge seems to owe 
more to the group's frequent surf- 
ing The dissonant 
soundscapes create annoyingly in- 


vacations 


ert ambient music that never con- 
geals into the Art to which they 
apparently aspire. C- —NH 


THE WALLFLOWERS Bringing Down the 
Horse (Interscope) If the swirling 
organ, chesty rasp, and sleek : 
phrasing are any indication, Jakob 
Dylan plans no major changes in 
the family style. The combination 
of T-Bone Burnett's atmospheric 
production and the young Бу 
sly songwriting honors the past 
while giving the proceedings a : 
modern patina. B —Steven Mirkin 


BASEHEAD Faith (Imago) Having : 
abandoned his obsession with beer, 
Basehead's Michael Ivey is now in- 
ebriated by a higher power. Fortu: 
nately, his newfound faith hasn't. ; 
curtailed his humor, his drawling : 
sensuality, or his sense of musical 
adventure. With songs about Betty 
Ford, Jesus Christ, and a bad boy 
named “Lucy,” Basehead offers 
avant-Christian funk for people 
who like to think. A = —DE 


Need a guitar Slinger? 
- We make house calls. 


Brian Setzer 
Guitar Slinger 
$12.99/$9.99 


Yes, people, we'll deliver Brian Setzer’s new album (or thousands of others for that 
matter) right to your front door. No waiting in line, no cruising the mall parking deck. 
Just park yourself on the couch and order the new music you want over the phone. 
But don't wait- if you want a music house call, you've gol to call first. 


http://www. 1800musicnow.com Prices good thy 


You CALL. You Listen. You Like. You Buy. 
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“Tha 人 the. 
Oakland rappers’ latest 
single, hit No. 1 after 
just two weeks in 
release, tying the record 
set in 1964 by “Can’t 
Buy Me Love.” 


TOUR 
OF THE WEEK 


Ozzy Osbourne’s 
‘Retirement Sucks’ 


It’s unlikely that 
his pubescent fans will 
relate to the name of 
Ozzy’s current outing. 
How about Junior 
High Sucks? 


THE SPECIALS Today's Specials (Vir- 


i gin) The perpetrators behind this į 


i anemic collection of far-flung cov- 
і ers (Peter Tosh, the Clash) claim 


} cally plugged-in early-'80s Britis 
: ska outfit. But they're obvious! 


i not above trading on the band's : 
i good name, even without chief i 
| songwriter Jerry Dammers and : 
: essential vocalist Terry Hall. For : 
—Mike Flaherty : 


i shame. C- 


i sal) Monifah attempts to establish : 


; herself in the Mary J. Blige mold 
i of R&B/hip-hop divas. She's at 
i her best when she lets emotions 
і take control of her well-trained 


+ allin all Moods... 
i ing debut. B 


is a very promis- 
—Laura Jamison 


: take on Je 


і edgeless, 
songs by the Beatles, Harry Nils- : 


Н. RAVIKIRAN, TAJ MAHAL, AND V.M. 
BHATT Mumtaz Mahal (Water Lily 
Acoustics) Bhatt, a remarkable, 
culture-weaving Indian slide gui- 
tarist, played an acclaimed duet 
with Ry Cooder on the album A 
Meeting by the River. Bhatt's meet- 
ing with Taj Mahal—and Raviki- 
ran—if less thrilling, is still enticing, 
with faintly exotic treatments of 
Mahal staples like “Stand by Me.” 
A little more Eastern spice in the 
East-meets-West soup would have 
been nice. B- —Josef Woodard 


SOUNDTRACKS 


VARIOUS ARTISTS The Cable Guy 
(Work) Cracker, Toadies, Silver- 
chair, and Cypress Hill contribute 
previously unreleased mediocrities 
to this testosterone-targeted film 
accessory. More gratifying are 
Porno for Pyros’ and $10,000 Gold 
Chain's covers of Lou Reed and the 
Velvet Underground, respectively, 
and Uberclown Jim Carrey’s pre- 
dictably wacky, though irresistible, 


son Airplane's “Some- 
body to Love,” B- —MF 


VARIOUS ARTISTS The Craft (Colwm- 
bia) The album for this teen- 
witches romp is more like a trip to 
hell's lounge, as alterna-rockers 
both worthy (Juliana Hatfield) and 
slack (Tripping Daisy) toss off 
clubfooted covers of 


son, the Cars, the Smiths, and oth- 
ers. The hex withit.D —DB 


/ REISSUES 


: VARIOUS ARTISTS Cowabunga! The : 
: Surf Box (Rhino) This four-CD, : 
i Sl-track behemoth sur 
: tory of this distinctly American and 

+ strangely enduring hybrid: South : 
: Pacific-inflected, reverb-drenched ` 
i rockabilly enhanced by once-revo- ` 
lutionary studio technology. Rang- : 
i ing from such trailblazers as the : 
+ Chantays and Dick Dale to '905 re- 

: they aren't attempting to re-create : ? i 
i the original rambunctious, politi- : 


visionists like Man Or Astro-M 
and Laika & the Cosmonauts, i 


: can't-miss romp for aficionados that : 
—MF : 


will also jazz dabblers. A- 


COUNTRY 


DAVID LEE MURPHY Gettin’ Out the : 
E : Good Stuff (MCA) David Murphy : 
1 MONIFAH Moods...Moments (Univer- : may call himself a genuine redneck : 
on one of the album's songs, but it's. : 
: really a rocker's heart that bea 
; here. As on his debut, this fist-i 
i the-glove follow-up finds different 
; ways of getting at familiar tales, 
i voice, as they do on her hit, “I : especially the loneliness of the 
Í Miss You (Come Back Home).” : 
1 Some of the material falls flat, but : 


restless misfit, “born with the gift 
of a hard way to go.” Think о 
Steve Earle without the danger, 


i the anger, or the poetry. в —AN į 


s the his- : 


THE CHARTS 


‘OLDER’ NO RISER 


GEORGE MICHAEL’S ser- 
vices may have been the most 
expensively procured in mu- 
sic biz history, factoring in not 
just his own contract but the 
estimated $40 million Dream- 
Works paid his former com- 
pany, Sony, to release him. 
Presumably, then, the singer 
and his new label were hoping for a splashier debut than 
No. 6 for Older (right), Michael's first album in six years. 
But his I-want-your-casual-sex single, “Fastlove,” is off 
to a fast start, so there may be extended life in the old 
boy yet. It may be too late, though, for the troubled Stone 
Temple Pilots, who go a long way toward disproving the 
maxim that any publicity is good publicity by slipping to 
No. 21 after just eight weeks. 


nu POP ALBUMS 


1 FUGEES The Score, Ruffhouse/Columbia...... 
3 ALANIS MORISSETTE Jagged Little Pill, Mave 
5 CELINE DION Falling Into You, 550 Music/Epic. 
2 НООТІЕ & THE BLOWFISH Fairweather Johnson, Atlanti . 
DAVE MATTHEWS BAND Crash, ROA ......... nnn 3 
— GEORGE MICHAEL Older, DreamWorks... 
5 TRACY CHAPMAN New Beginning, Elektra . 
7 THE CRANBERRIES Tb the Faithful Departed, 
9 BROOKS & DUNN Borderline, Arista 

RAGE AGAINST THE MACHINE Evil Empire, Epic 


R&B ALBUMS 


1 FUGEES The Score, Ruffhouse/Columbia.................. nnns 
一 ТНЕ ISLEY BROTHERS Mission to Please, Island. 
SOUNDTRACK Sunset Park, Flavor Unit/EastWest. E 
SW New Beginning, КСА... emen А 


GETO BOYS 
The Resurrection, Rap-A-LOUN00 Тгубе/\1гдїл........................ 3 


KIRK FRANKLIN & THE FAMILY 
Whatcha Lookin’ 4, Gospo Centric 


т 2PAC All Eyez on Me, Death Row/Interscope 

— LUKE Uncle Luke, Luke/Island 

10 В. KELLY R. Kelly, Ji 

10 6 CELLY CEL Killa Cali 
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Wid ItJive 


JAZZ ALBUMS 


1 CASSANDRA WILSON New Moon Daughter, Blue Note............... 11 

2 HERBIE HANCOCK The New Standard, Verve 

6 JOE SAMPLE Old Places Old Faces, Warner Bros. 
— MILES DAVIS Live Around the World, Warner Bros. 

5 SOUNDTRACK Leaving Las Vegas, РапгаеаЛ.Б.$...................... 28 


SOUNDTRACK 
The Bridges of Madison County, Malpaso/Warner Bros, ........51 


VAN MORRISON WITH GEORGIE FAME & FRIENDS 
How Long Has This Been Going On, Verve 


SOUNDTRACK Kansas City, Verve 
TONY BENNETT Heres to the Ladies, Columbia. 
10 8 ELLIS & BRANFORD MARSALIS Loved Ones, Columbia ..............15 


©1996 ВРІ COMMUNICATIONS INC/SOUNDSCAN INC. 
USED WITH PERMISSION FROM B/LLBOARD, JUNE 1, 1996 
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The Studios’ Net Worth 


With the summer's potential movie blockbusters rolling into theaters, Hollywood fields a 


slate of big-screen websites in the hopes of capturing hearts and wallets. BY TY BURR 


T’S AMAZING how rapidly to- : 
morrow’s breakthrough can be- : 
come today’s cliché. In the seven : 
years since the World Wide Web : 
was invented, commercial movie : 
sites have mutated from tenta- : 
tive, sludgy, and—considering the 
competition—reasonably cool on- 
line experiments into often dull 
edifices of Hollywood propaganda 
These days, any movie with even a hope 
of appealing to a youthful or upscale au- 
dience has to plaster a URL (Uniform 
Resource Locator, or, in plain English, : 


if it doesn’t want to seem out of touch. 
Clearly, the Web has the potential to 
be something more than a marketing de- 


answers are popping up on websites de- 
voted to this summer's big movies; while 
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Web address) across its ads and posters : 


partment's new toy. But what? Can mul- : 
timedia enhance, even improve upon, the : 
experience of a two-hour flick? Partial E 
: diverting trailer enhanced with Shock- : 
: wave—essentially a chunk of multime- : 
sites for some much-hyped films, such as : 
Disney's The Rock, with Sean Connery : 
and Nicolas Cage, hadn't launched at : 
press time, the ones currently available £ 
run the gamut from cynical placeholders : 


to enjoyable online fun houses. : 
At the downscale end are sites for the : 
upcoming THE NUTTY PROFESSOR and : 


: DRAGONHEART, available at the MCA/Uni- : 


versal Cyberwalk (http://www.mca. | 
com). Both offer a conventional movie : 
trailer for download as well as a short, З 


dia animation—and that’s it. (If your : 
Web browser can't handle Shockwave ` 
software, you don’t even get that much.) ; 
Perhaps there'll be more content when ] 
the films open later this month, but for : 
MIRIAM 


ILLUSTRATION BY FISHMAN 


now these sites pull off the unthinkable: 
They make coming attractions a chore. 
By contrast, Paramount’s sharply de- 
signed MISSION: IMPOSSIBLE website 
(hitp/heww.missionimpo sible.com) isa 
big shiny machine bent on erasing the 
old TV show from your mind and replac- 
ing it with the buff new Tom Cruise ver- 
sion. While some of the areas are still 
under construction, there are dossiers 
containing info about cast members from 
Cruise to (say it with me, now) Ingebor- 
ga Dapkunaite, plus photos, audio and 
film clips, production sketches, and the 
inevitable pitch for T-shirts and toys. 
There’s also an elaborate contest co- 
sponsored by Apple that requires you to 
register a little too much demographic 
information for comfort (an E-mail ad- 
dress is one thing, but a phone number?). 
For all the sleek Web chic on display, 
though, it’s still a pure promo site; the 
links page directing you to a handful of 
corporate websites makes that clear. 
Twentieth Century Fox’s site for the 
upcoming alien-attack movie INDEPEN- 


DENCE DAY (http://www.fox.com or— : 


much faster—JAttp://uww.id4.com) pro- 


: vides visitors with a wealth of links to : 
i: websites dealing with UFOs and para- : 
: noid government-conspiracy theories. ` 

There's also a surprisingly witty poll, a : 
: chance to send in your own “encounter,” : 
: and the de rigueur Shockwave gizmos. In : 
: fact, there’s almost too much һеге—апа : 
: it's not particularly well organized or eas- : 
: ily navigable. Poking around in "Area 51” : 
: sent me to a related article at High Times : 
: magazine's website—with no way to get : 
: back to the Fox site. And the gimmicky : 
: little animations that clutter up the : 
i pages—the famous Fox logo complete : 
i with moving searchlights, for instance— : 


i are a bandwidth-hogging annoyance. 


Only Warner Bros.’ TWISTER (http:// : 
; www.warnerbros.com) site manages to : 
: extend the concept of the disaster flick i 
i 105 promoting in ways both informative : 
} and amusing. (Yes, Time Warner is this : 
; magazine’s parent company, but no one Е 
i has sent me any checks, okay?) To get to З 
} the good stuff, you have to pass a five- : 
i question “Storm Chaser Test"—it's just : 
: hard enough that you could refer to the : 
і included articles but not so difficult that : 
: you can’t bluff your way through. From : 
* there, you click your way through a drol- į 
: ly creative storm chase: stills from the БЕ 


film accompanied by text that gooses you 
through the plot. Click on a recurring im- 
age in the photos and you'll be rewarded 
with more than the usual multimedia flot- 
sam: on-set photos, special-effects sketch- 
es, storyboards, a trailer that was shown 
in theaters. You can get all that plus cast 
and crew bios, Internet postcards, and 


more when you reach the end 一 but for 
once, a site makes getting there half the 
fun. The Web has a ways to go before it 
provides an experience anywhere near as 
compelling as a movie—but at least the 
promos are beginning to look better. Pro- 


fessor and Dragonheart: C- Mission: B 


Independence Day: € Twister: B+ 


10 STUPID QUESTIONS 


THE TRIUMPH OF WILL 


HE PLAYED COMDR. WILL RIKER, second-in-command to Patrick 
Stewart's Picard on Star Trek: The Next Generation, but as a director, Jonathan 
Frakes takes orders from no one—be it on the brand-new CD-ROM Star Trek 
Klingon or the next Star Trek movie, which he's currently shooting in Hollywood. 
We caught up with Frakes between takes and launched some interrogatory flak 
across his starboard bow. —Bob Strauss 


1. What’s the most difficult 
thing you’ve ever told a Klin- 
gon actor to do? Learn the 
Klingon national anthem. 
That took the better part of 
the night when we were 
shooting the CD-ROM. 

2. What’s your favorite word 
in the Klingon language? 
cha’Dich. It’s your second, the 
guy who carries your sword. 
3. The Klingons challenge the 
Dallas Cowboys. Who wins? T 
don't think the Cowboys 
would even come onto the 
field. They'd be scared off by 
the Klingon national anthem. 
4. If you could cast your wife, 
General Hospital's Genie Fran- 
cis, in a Trek role...? She'd be 
a great Romulan. Very intelli- 
gent, cool, and controlled. 

5. Which is more comfortable: 
the captain’s chair on the En- 
terprise or the director's chair on the Star Trek set? The captain's chair—but 
it’s ergometrically designed for Patrick Stewart's butt. 

6. Ever sit through a Klingon makeup session? I've never been a Klingon. But 
I’ve been other kinds of monsters in drag makeup. 

1. What’s your favorite Klingon dish? Gach. I like gach (serpent worms). And I 
once ate a live grub worm in a Star Trek episode. 

8. Who’d be more favorable to Klingon immigration—Bill Clinton or Bob Dole? 
Clinton—years ago we sent him a birthday video from the bridge. Plus I think 
he’s actually had contact with Klingons. 

9. Has anyone ever told you that you look like Potsie from Happy Days? Un- 
fortunately. But...that’s not fair to him. I thought the beard would cover it up. 
10. How many Klingons does it take to screw in a lightbulb? Oh, come on. 


CHAIRMAN: Frakes takes command on the CD-ROM set 
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WEBSITES 


CAFE LOS NEGROES (/ittp://ww 
groes.com) With its obligatory chat 


about “colorizing cyberspace” (fea- 
turing ex-Living Colour guitarist 
Vernon Reid and playwright Ntoza- 
ke Shange), graffiti art, fashion, and 
a poem or three, Café 
to resemble a cool cyberbar whose 
habitués include the black arts van- 
guard (with a nod to Hispanic cul- 
ture). But there's just not enough 
here to make a real statement. Iron- 
ically, the diary of Paper Magazine 
contributor McLean Greaves is as 
close as the site comes to that. Its 
entries range from gossipy items 
on such glitterati as supermodel 
Veronica Webb to a chilling account 
of seeing a neighbor get shot down 
on the street. Greaves' freewheel- 
ing style makes a quick bite here 
palatable.B — Доп Armstrong 


s supposed 


BOOKWIRE (http:/howw.bookwire. 
com) Although it can't claim much 
original content, Bookwire is no 


doubt the mother lode of cyber- : 


space-based book info. Its no-frills 
interface cleanly links to or hosi 


dizzying array of locales: libraries; : 


.losne- 


TERRY O HEILL'SYGMA 


author websites (from Anne Rice 
to Shakespeare); quality, review 

oriented journals; “Authors on the 
Highway," the last word on promo- 
tional tours; publisher and book 

store sites; and "the Reading 
Room," where several hundred 
books in the public domain can be 
downloaded free. All of this proves 
the Web a natural habitat for the 
literary life. A — Megan Harlan 


HOME GAMES 


SAVAGE: THE ULTIMATE QUEST FOR SUR- 
VIVAL (Discovery Channel Multi- 


: media, CD-ROM for PC, $49.95) : 
Not only is the cute li'l lion cub in : 


CYBERTALK 


VE ORANITZ/RETNA 


of Wayne 


[xu 


WORLD-WISE: Lowe 


“IF you would've told me that the 
biggest opening weekend I would be 
involved with was a film with two 
comics in very bad wigs, I would have 
& laughed." —Rob Lowe, on the success 


з World, on Prodigy 


"[DEAN CAIN and I] never really 
talk about the kissing, but those mo- 
ments, short or long, just seem hon- 


est or spontaneous to the situation...(and aren't too rough 
on the lips either)." —Teri Hatcher on TV Guide Online 


“SHORT PEOPLE' WAS the w 
ke having a hit with ‘The Purple 


have had a hit with 


People Eater,’ The most unsucce 
sa №. 11 


when 'Short People' 


st possible thing I could 


tour I ever had was 
d! It might have 


been because of the midgets picketing the show! That's 


why I married 
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1" —Randy Newman on Prodigy 


this challenging, educational sim- 
ulation not partial to meerkats, he 
(or she) is prone to eat them. Savage 
can best be described as Charles 
Darwin's take on The Lion King. As 
the title beast, players grow from 
furry infant to roaring adult, mark- 
ing territory, clawing attackers, and, 
yes, stalking and killing prey. But 
the real star here is the scenery, a 
virtual Serengeti navigable in three 
dimensions (using the keyboard, 


mouse, or joystick) and populated 
by wildebeests, warthogs, and the 
occasional tourist. B+ —BS 
GEARHEADS (Philips, CD-ROM for 
PC and Mac, $39.99) Like a 3-year- 
old's bedroom, this war of the wind- 
up toys starts out in orderly fashion 


i but quickly devolves into total 


chaos. The game involves launching 
funky playthings (“disasteroids,” 
"deadheads") across a playing 
field, where they either overwhelm 


your enemy's opposing pieces—or 


are flattened by them. Although 


Gearheads looks and sounds great, £ 
: the action moves too quickly to con- 


trol easily using the keyboard. Still, 


it’s convenient that the game runs : 
: directly from the CD-ROM drive, : 
> andit's even nicer that you can play 

: itin a small, relatively 
: window on your desktop. B- —BS = 


REFERENCE 


; EXPLORING THE LOST MAYA (Sumeria, : 
: CD-ROM for PC and Mac, $49.95) : 
; Although many people think that : 
; American sports fans are too ob- : 
i sessed with winning, consider thi 
: When the ancient Maya played : 
i games, the losing team was of- : 
: ten sacrificed. While this nugget : 
} ean be found оп Lost Maya, as an E 


unobtrusive : 


m. din. ї WEBB ON THE WEB: 
a >; Café Los Negroes 


highlights the model 


overview of the Mesoamerican cul 
ture, the dise drops the ball. It in 
cludes an interactive time line and 
maps; striking photos and detailed 
descriptions of such major site 
Chichén Itzá and Palenque; - 
tion on the 19th-century explora- 
tion of ruins; and QuickTime videos 
on Mayan calendars and ritual life. 
But it fails to address fully too 
many substantive issues: How did 
Mayan civilization evolve and why 
did it collapse? Without more con- 
text, this intellectual excavation is 
quickly overgrown by a jungle of 
unrelated facts. C+ 一 Peter Kobel 


ONLINE EVENTS 


Scheduled for the weeks of 
Мау 27-June 9. All listings 
are Eastern daylight and 
are subject to change. 


5/29 


$ SMOOTHE DA HUSTLER (Prod- 
igy, Jump Chat, 7:30 p.m.) 
Hip-hopper raps about his de- 
but dise, Once Upon a Time 
in America. 


% SPIN DOCTORS (AOL, Key- 
word: Live, 8 p.m.) Funk 
rockers chat about You've 
Got to Believe in Something, 
their third album. 
5/30 

$ THE TRAGICALLY HIP (www. 
atlanticrecords.com, to be 
announced) Cybercast con- 
cert by the Canadian group. 


as 


6/4 
$ ROSEANNE (Prodigy, Jump 
Wiseacres, 11 p.m.) The vet- 
eran actress and Saturday 
Night Special producer vents. 


LADY LATTE TEE wonderful 


new design! А truly off-the-wall 
shirt straight from the set of 
Friends. This is а reproduction of 
a painting hanging in Central 
Perk. Great for fans of Friends 
or coffee fans. Available on domestic cotton in L, XL 
and XXL 
AIT091 


$16.95 (ХХІ $17.95) 


X-FILES Our most popular X-Files tee available 
with neon green or purple silkscreening. Back says 
“The Truth is Out There” and front has X-Files logo 

on left chest. Tee available in M, L, XL, and XXL - a 
size to please every X-Files fan! Green sweatshirt in 
Land XL. 


GREEN ATTO11 $16.95 (XXL $17.95) 
PURPLE АТТО41 $16.95 (XXL $17.95) 
GREEN 


SWEATSHIRT АТ5009 $29.95 


FRIENDS LATTE SET When it’s time for а coffee 
break, it’s time for these logo cups. Choose the oversized 
14 oz. latte mugs in either black or white. Boxed in sets 
of two. Dishwasher and microwave safe. Great for gift 


giving or receiving! 
CTM031 
CTM001 


BLACK 
WHITE 


$24.95 
$24.95 


MELROSE PLACE COURTYARD TEE Did you ever 
wonder where those hunky tenants came from? An ad 
in the paper... of course! Front has Melrose logo, back 
has courtyard design. 100% preshrunk domestic со!- 
ton tee available in L and XL. 

АТТО21 — $16.95 


HOMICIDE: 
Our day begins 
when ‘yours ends. 


HOMICIDE TEE Created exclusively for 


us, this tee has the show’s official logo on 
the front and a chalk-drawn outline of a 


dead body on the back with the line “Our day begins when 
100% cotton, made in the USA in L, XL, 


yours ends”. 


and XXL. ATTO92 $16.95 (XXL $17.95) 


VISIT US ON AMERICA ONLINE E codici 


THE KRAMER SWEATSHIRT when a picture 


really does tell a thousand words. A larger-than-life 
Kramer with the quote "He is a loathsome offensive 
brute, yet | can't look away" silkscreened across a 
cotton blend sweatshirt or 100% cotton tee shirt. 
Available in L, XL, and XXL 

SWEATSHIRT АТ5023 $29.95 
TEE ATT003 $16.95 


(XXL $31.95) 
(XXL $17.95) 


THE NANNY TALKING DOLL This hysterical new 
doll comes fully coiffed and made up, with a full 
change of clothes. She has several phrases, including 
"remember, the bigger the hair, Ihe smaller the hips 
look." 12" tall CTM016 $29.95 


о | 


T E 91000120000 asd 1295 
Over S200 00. add $15.95 
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CHILI RECEPTION: 7- 
Travolta and Russo take 
a mecting їп Get Shorty 


a 


Elmoreth 


7? 


چ 


e Merrier 


— 
AMEN ES 


For decades Hollywood has tried to target the heart of Elmore Leonard's novels. With the 


criminally funny ‘Get Shorty, the author finally scores a movie hit. BY TY 


| | churned out books for 


SHORTY (1995, MGM/UA, R, priced for 


rental) that all the elements finally jelled, i 


MAY 31, 1996 


HY HAS Hollywood : 
had such trouble doing : 
right by Elmore Leon- : 
ard? The man has : 
: grasp Leonard's scrungily appealing 
more than 40 years— į 
first Westerns, then : 
the pungent crime : 
thrillers that brought : 
him renown—and none of the many : 
movies adapted from his work have quite : 
captured the books’ slangy, cynical sensi- į 
bility. It wasn't until the new-to-video GET : 


goosed by a terrific John Travolta perfor- 
mance. Scattered in Shorty’s dust—and 
available on video if you’re up for a 
marathon—are films that have tried to 


worldview and have loused it up. 
HOMBRE (7967, FoxVideo, wnrated, 


$19.98), the first movie to be adapted : 


from a Leonard novel, is one of the best, 


mostly because it stars Paul Newman as : 
a white man raised by Apache and thus : 
caught between two cultures. Leonard's | 
heroes are surprisingly tricky to play on Ё 
: film—they have to be cool without ever i 
acknowledging that they know they're ; 


BURR 


cool—and Newman is one of the few 
stars too selfless or ornery to bother with 
grandstanding. Dryly directed by Martin 
Ritt, Hombre is very much a ’60s revi- 
sionist Western—a downbeat update of : 


: Stagecoach—but Newman’s no-nonsense 


magnetism keeps it watchable. The same, 

unfortunately, can't be said for VALDEZ IS : 
COMING (1971, MGM/UA, PG, $19.98), di- : 
rected by Broadway vet Edwin Sherin, Е 
in which Burt Lancaster (wearing brown { 
pancake makeup and a gloomy-Gus ex- : 
pression) plays a Mexican-American law- Е 
man who turns vigilante against а cor- : 
rupt land baron (Jon Cypher). Slow and : 


choppy, Valdez manages an astounding 
feat: It drains Lancaster of personality. 
Seeing the market for Western fiction 
dwindle in the ’60s, Leonard turned to 
crime novels, with increasing commercial 
and artistic success. One of the best- 
known films adapted from his work in the 
genre, STICK (1985, MCA/Universal, R, 
$14.98), looks great on paper: It has a 
yeasty drugs-and-money plot set in Mi- 
ami and a star who, at least at one point 
in his career, knew from effervescent 
cool. But actor-director Burt Reynolds, as 
an ex-con tackling drug runners who 
murdered his friend, makes the mistake 
Newman and Travolta don’t. He winks at 
us—and at that moment, the jig is up. 
The author himself helped adapt two of 
his other books in the ’80s, which may ex- 
plain why 52 PICK-UP (1986, Media, R, for 
rental only) and GAT CHASER (1989, Ves- 
tron, R/unrated, for rental only) are so 
baroquely sleazy. Pick-Up features an 
atypical Leonard hero, a married busi- 


` nessman (Roy Scheider) whose adulter- 


$ wA 
DAI. 


ous fling results in blackmail and murder. 
If Scheider and Ann-Margret as his wife 
are cold fish, the supporting actors are 
hot potatoes, especially John Glover as a 


: dandyish villain and Clarence Williams 
i III as a spaced-out thug. Directed by 
: John Frankenheimer—a long way from 
: The Manchurian Candidate—Pick-Up is : 


reasonably diverting bad-video fun. 
And it makes sense, which Cat Chaser : 
resolutely fails to do. Here we have Pe- : 


: ter Weller as an ex-Marine shuttling be- : 


tween Miami and the Dominican Repub- : 


; lie trying to find the woman who saved : 
: his life in the 1965 U.S. invasion while he i 
i romances his old girlfriend (Kelly : 
: McGillis), who's now the wife of the local E 
; secret police chief. Got that? Chaser was : 
: directed by Abel Ferrara—a long way : 
: from Bad Liewtenant—and it's hard to : 
: say what's more ridiculous, the droning : 
i narration or McGillis’ bottle-blond'do. — : 


The director of Get Shorty, Barry Son- : 


: nenfeld, clearly realized what these oth- : 
` er filmmakers һауе not: Elmore Leonard : 
: writes comedies. The Hollywood setting : 
: too seems to bring out the giddiness in all : 
i involved; what fun it must be to make a : 
: movie about something you know. E 


With all that, Get Shorty traffies in the : 


| old Leonard themes: a hero whose innate i 
: morality raises him above his gangster : 
i milieu; a clash of cultures (here, the loan- : 


ILLUSTRATION BY MARK ROSENTHAL 


sharking biz and the movie biz); and a : who fake it for a living. After 40 years, 
love of funky language and oddball char- : Elmore Leonard is still writing about 
acters. As Chili Palmer, Travolta radiates : gunslingers, but this one is shooting the 
the gentle confidence that need never : breeze, and at last Hollywood has learned 
wink. The barely coherent plot aside, Get : to sit back and let him. Get Shorty: A- 
Shorty is really about the effects of Chilis : Hombre: В Valdez Is Coming: € Stick: 
natural charisma upon men and women : С 52 Pick-Up: C+ Cat Chaser: D+ 


THE МОВ GETS INTO THE MOVIE BIZ 


GANGSTERS’ PARADISE 


A LOAN SHARK helps a producer by offering some terrific script advice in Get 
Shorty. But Hollywood has been married to the Mob for a while now. Here are 
some earlier films in which “break a leg" takes on an entirely new meaning. 


* THE GODFATHER (1972, Paramount, R) If washed-up singer Johnny Fontane (AI 
Martino) gets the part in that new war picture, it will put him “right up on top 
again." Trouble is, the studio head (John Marley) won't budge. Luckily, Johnny's 
got a benevolent godfather (Marlon Brando) and a consigliere (Robert Duvall) 
who knows how to speak Hollywoodese. So does Johnny get the role? Does a 
horse's head fit in a bed? A 


* THE APPRENTICESHIP OF DUDDY KRAVITZ (1974, Paramount, PG) Every produc- 
er has to start somewhere. In Duddy's case, it's bar mitzvah movies. Teamed 
with a pretentious director (“I see a slow dissolve into the boy's racial 
memory"), Duddy (Richard Dreyfuss) becomes a mini-mogul. His 
start-up money comes from a drug smuggler, who suckers Duddy 
into being his courier. But hey, anybody 
who makes an art film called Happy 
Bar Mitzvah, Bernie! is probably get- 
ting what he deserves. A 


NOS 
* BUGSY (1991, Columbia TriStar, R) NS 
Gangster Bugsy Siegel (Warren Beatty) 

has the acting bug bad. But his high profile in 
Hollywood doesn't sit well with his Mob buddies. 
As Meyer Lansky (Ben Kingsley) says, ominously: 
*For Clark Gable, it's good. For you, it's not so good." 
He's right—Bugsy doesn't turn out to be much of an 
actor. But when he shows his screen test at the end 
of the film, it provokes an explosive response. B+ 


* IN THE SOUP (7992, Academy, R) The good 
news is, starving filmmaker Adolpho Rol- 
lo (Steve Buscemi) has an investor for his 
movie. The bad news is, Joe (Seymour 
Cassel) gets his money from extortion and 
fencing hot cars. Still, Joe longs to get into mo- 
tion pictures, to be “їп the soup." His touching explanation? "Just put a hit on a 
guy if you want to leave your mark. I wanna leave a legacy." B 


* MISTRESS (1992, LIVE, R) Filmmaker Marvin Landisman (Robert Wuhl) has 
three scary backers, and they're all connected. The scariest is Carmine (Danny 
Aiello), who wants to make “nice” films because “too many people are gettin’ | 
blown apart in this world." When you hear gangster Evan (Robert De Niro) sug- 
gest that the film in progress “needs more sex,” you get the point of this comedy: 
Mobsters can give advice just as bad as real producers’. B+ —Peter Gerstenzang V 
c Я 
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HECKS IN Jason Alexander, 
Faye Dunaway (1996, FoxVideo, PG, 
$19.98) What happens when a pet 
orangutan runs wild in a five-star 
hotel? Not as much as you'd think, 
but it isn't for lack of trying. Dun- 
away camps it up as a Leona Helm- 
sley type. Rupert Everett sports 
fake buck teeth as an inept jewel 
thief. Even Sam (Dunston) gives a 
tricked-up performance, augment- 
ed with vocal effects and human 
one tries too hard, 
except Paul "Pee-wee Herman" 
Reubens, who doesn't try hard 
enough as an animal catcher. Too 
dull for kids, too dopey for adults, 
the movie should be rented only if 
your video store is out of Bedtime 
Jor Bonzo.C- | —Michael Sauter 


costumes, Ev 


WILD BILL Jeff Bridges, Ellen Barkin 
(1995, MGM/UA, Р, priced for 
rental) Tired yet perennially tested, 
chased by the past, James Butler 
“Wild Bill” Hickok is as haunted as 
the Western genre itself. And he’s 
brought growlingly to life by Brid- 
ges, who saves Wild Bill from sim- 
ple dead-horse beating. This elegiac 
character study finds the famous 
gunslinger wrestling with a restless 
Spirit, impending blindness, and a 
rekindled romance with Calamity 
Jane (the underutilized Barkin). Di- 
rector Walter Hill (48 HRS.) sad- 


0 


SCENTS AND SENSIBILITY: The lead orangutan smells trouble with perfume bottles in Dunston Checks In 


dles his epic with two-bit execution, 
but the claustrophobic saloons and 
chintzy crowd scenes look fine on 
video. Still, while Hill's hallucinato- 
ry script—adapted from a novel 
and a play—is about the dangers of 


fostering your own myth, the movie 
racter’s legend 


fawns over its ch: 
rather than aiming for his murky 
reality. B- —4Joe Neumaier 


THE DOOM GENERATION Rose McGowan, 
Johnathon Schaech (1995, Vidmark, 
R/unrated, priced for rental) Un- 
derground director Gregg Araki’s 
latest film maintains a simultane- 
ously giddy and disturbing tone, re- 
fusing to take anything, including 
its own nihilism, seriously. A road 
movie in which the characters nev- 
er actually seem to go anywhere, 
The Doom Generation chronicles 
the violent misadventures of three 
disaffected youths: Amy (McGow- 
an), the after-hours dream date who 


retains a touch of romanticism; her 
blank boyfriend, Jordan (James Du 
val); and attractive drifter Xavier 
(Schaech), whose perversity goes 
beyond plain polymorphousness. 
Not for everyone, the film should 
give fans of Natural Born Killers 
an even more rewarding demon- 
stration of the aesthetics of willful 
incoherence. B+ —Glen» Kenny 
EVER Victoria Foyt, Eric Rob- 
erts (1994, Fox Lorber, R, priced 
for rental) No one сап accuse inde- 
pendent filmmaker Henry Jaglom 
of inconsistency. A number of his 


movies employ a mix of improvisa 

and video- 
1s—ordinary 
who ad 


tion, scripted story, 
friendly talking hea 
women (or actresses 
mirably look like them) who face 
the camera to jaw on a given topic. 


Some viewers may be suspicious of 


a man so keen on such female trou 
ble as obsessions with food (Zat- 


"à 


um e 


ing), getting conned by romance 
(Venice/Venice), and, here, having 
babies. But Jaglom seems to love 
women generally—even the ones 
whose all-consuming desperation 
for pregnancy borders on the repel 
lent—and his wife especially (she’s 
his star and cowriter). This movie is 
a valentine to them—and to thirty- 
somethings for whom too much talk 
about personal problems is never 
enough. B- —Melissa Pierson 


DESIRE Martin Kemp, Kate Hodge 
(1996, Monarch, unrated, priced for 
rental) Considering how many 
moviegoers have suffered from sit 

ting next to idiots drenched in 
cologne, you'd think that audiences 
would flock to see a film in which 
women are ritually murdered after 
covering themselves in fragrance. 
Instead, this erotic thriller, about a 
beautiful ex-cop (Hodge) who must 
find the serial killer with the olfac- 
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SowmETHINS New From 
H Century Fox Home ENTERTAINMENT. 


WINNERS 
OF THE WEEK 


“Triumph of the 
Nerds’ 


This three-part series 
from Ambrose Video 
documents the rise of 
such personal-computer 
moguls as Microsoft’s 
Bill Gates and Apple’s 
Steven Jobs. Obviously, 
it’s the geeks who will 
inherit the earth. 


ILLUSTRATION BY DAVID SHELDON 


tory fixation, went straight to video. 
The cleverest thing about Desire is 
that in its oversexed world it’s im- 


: possible to figure out whodunit, 
since everyone appears to be a leer- 
: ing psychotic. But the sophisticated 


atmosphere isn't enough to keep : 


і this from becoming a tedious affair, 
: and the film sadly wastes rising 
: schlock star Kemp (The Krays) in 


: a restrained role as a sensitive- : 
: snouted perfumer. C- —J.R. Taylor : 


SPORTS 


MICHAEL JORDAN: ABOVE & BEYOND - 


(1996, CBS/Fox, $14.98) Chicago 
Bulls coach Phil Jackson likens 
Michael Jordan to Michelangelo. 
And true enough, it's impossible not 
to enjoy the artistry of the man at 
work on his 94-foot canvas. Adding 
to the thrill of the highlights foot- 
age are the awestruck descriptions 
of his moves from fellow players, in 
cluding Magic Johnson and John 
Salley. Jordan himself offers some 
touching emotional revelations, but 
the storytelling, which follows his 
life into NBA championship No. 3, 
through early retirement, his base- 
ball sojourn, and this season, lacks 
spark. I wish the NBA Entertain- 
ment factory that spews out these 
tapes were as creative as its sub- 
jects. Still, it has the rights to the 
Sistine Chapel: M.J. and an orange 
ball. B —Kate Meyers 


LASERDISC 


THE CABINET OF DR. CALIGARI Werner 


: Krauss, Conrad Veidt (1919, Image, 


unrated, $49.99) The first art-house 
horror film, Caligari and its styl- 
ized sets remain Exhibit A for the 


: whole German Expressionist move- 


ment. For this new disc version, 
from a generally crisp print, the 
movie has been speed-corrected 


and color-tinted, and as a bonus the : 


original hand-drawn Expressionist 


: title cards (missing from most ver- 


sions since 1923) have been dupli- 


: eated. As for audio, on one analog 


track scholar Mike Budd natters on 
in an informative (if enervating) 
manner, while on the digital tracks 


composer Timothy Brock conducts : 
: his creepily effective homage to : 
> Kurt Weill. An exemplary presen- : 
tation of a classic. A —Steve Simels : 


COMING UP 


Due in stores the week of May 30-June 5: 
CASSETTES 


€ LEAVING LAS VEGAS (1995, MGM/UA, R) An alcoholic 
(Oscar winner Nicolas Cage) on one last binge falls for a 
beautiful prostitute (Elisabeth Shue). 


€ GRUMPIER OLD MEN (1995, Warner, PG-13) Cantanker- 


ous neighbors (Jack Lemmon 


d Walter Matthau) try 


to save a bait shop from a restaurateur (Sophia Loren). 
€ HEAVY METAL (1981, Columbia TriStar, R) Never be- 
fore on video, this animated sci-fi anthology features 
music by Black Sabbath, Cheap Trick, and others. 


LASERDISC 


€ THE OLD MAN AND THE SEA (1958, Warner, unrated) Wide- 
screen version of Ernest Hemingway's tale of a man 


(Spencer Tracy) and a marlin. 


TOP VIDEOS 


CHAIRMAN OF THE BOARD GAME 


ROLL OF THE DICE, nothing! With і 
the blessed kiss of box office behemoth 
Robin Williams, Jumanji stampedes 
to the top of the sales and rental 
charts its first week on video. Barring 
the occasional bust (Being Human and 
Toys, anyone?), Williams has starred in 
more blockbusters (earning $100 mil- 
lion plus) since 1986 than any other ac- . emere 
tor, including Tom Hanks, Tom Cruise, and Jim Carrey. 
Mrs. Doubtfire, Williams’ last family film released on 
video, was 1994's top renter and resided on the sales 
chart for 52 weeks. Backed by consumer rebates and a 
$14 million advertising campaign—Columbia TriStar's 
biggest ever for a video—Jumanji will no doubt linger 
on the charts as long. 


ип TOP 10 ТАРЕ RENTALS 


1 — JUMANJI Robin Williams, Columbia TriStar... 
2 4 MONEY TRAIN Wesley Snipes, Columbia TriStar. У 
5 1 IT TAKES TWO Mary-Kate and Ashley Olsen, Warner................. 2 
4 


— THE AMERICAN PRESIDENT 
Michael Douglas, Columbia TriStar ....... 


POWDER Sean Patrick Flanery, Hollywood 9 
THE BRIDGES OF MADISON COUNTY Clint Eastwood, Warner 

DEAD PRESIDENTS Larenz Tate, Hollywood......... 
SEVEN Brad Pitt, New Line -一 
WAITING TO EXHALE Whitney Houston, ForVideo 
TOM AND HUCK Jonathan Taylor Thomas, Walt Disney 


TAPE SALES 


— JUMANJI Robin Williams, Columbia TriStar, $19.95 001 
2 THE ARISTOCATS Animated, Walt Disney, $26.99... 
З IT TAKES TWO Mary-Kate and Ashley Olsen, Warner, $ 
1 WAITING TO EXHALE Whitney Houston, FoxrVideo, $19.98 E 
— WILLOW Val Kilmer, Columbia TriStar, $14.95 ............................1 


— DIE HARD WITH A VENGEANCE 
Bruce Willis, Fox Video, $19.98 .......... 


Conan 


ana © 


7 — HOOK Robin Williams, Columbia TriStar, $14.95 
8 4 BABE James Cromwell, MCA/Universal, $22.98 ......................9 
9 5 TOM AND HUCK 
Jonathan Taylor Thomas, Walt Disney, $19.99...... 
10 — DIE HARD TRILOGY Bruce Willis, FoxVideo, $44.98. 


"m FITNESS TAPE SALES 


9 THE FIRM: NOT-SO-TOUGH AEROBICS BMG, $15.98... 
1 THE GRIND WORKOUT: FITNESS WITH FLAVA Sony, $12.9. 
б THE GRIND WORKOUT: HIP HOP AEROBICS Sony, $12.98... 
PAULA ABDUL'S GET UP AND DANCE! LIVE, $14.98... 
THE FIRM: BODY SCULPTING BASICS BMG, $19.9. 
16 THE FIRM: LOWER BODY SCULPTING ВМС, $15.95 
2 CLAUDIA SCHIFFER: PERFECTLY FIT ABS CBS/Foz, $14.98. 
4 THE FIRM: 5 DAY ABS BMG, $14.98 .... 
7 THE FIRM: UPPER BODY BMG, $14.98 


YOUR PERSONAL BEST WITH ELLE MACPHERSON 
Бие Vista; $19.99 Е а E 
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SOURCE; VIDEO BUSINESS FOR THE WEEK ENDING MAY 19, 1996 
FITNESS DATA: KILLBOARD FROM THE ISSUE DATED MAY 25, 1996 
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ANNOUNCEMENTS CONTACT LENSES FINANCIAL 


GET IN TOUCH WITH ANY CELEBRITY 
Call Celebrity Network toll free 
1-800-317-7642 or send $1 & SASE 
Р.О. Вох 4728-E, West Hills, CA 91308 


DISCOVER ud © ione Аде 
Experience Success and 1 900-740-3444 
Happiness in Relationships, соса 2912720 
1 900-370-0330 


Parenting, & Career 
Don! wait for Success—Creaie it! 


BETTER 
WORLD 
= =) 


метах $2 pa mn. 
"Dedicated to human potential 
& human objectives” 


WHY IS AMERICA FASCINATED WITH CELEBRITIES? 
Send for free survey: Saks Marketing, 
PO Box 52577, Philadelphia, PA 19115. 


APPAREL 


T-SHIRTS-HATS-MUGS-POSTERS-BOOKS-ETC... 
From X-Files-Star Trek-E R-Friends+More 
Color Catalog-Starland 303-671-8735 


CARS FOR $150!!! 


Trucks, Boats, Motorhomes, Motorcycles & : 
More. Auctioned by IRS, DEA, FBI, Nation- : 
wide. Call Toll-Free 1-800-522-2730 Ext 2190. : 


BOOKS & PUBLICATIONS : 
: EDUCATION : 


RESEARCH REPORTS - 20,000 on file + quality : 
custom reports. The best since 1972! Fax & : 
: overnight delivery. FREE CATALOG! Academic : 
Research, Inc., 240 Park Ave., Rutherford, NJ : 


: 07070 Call 1-800-47RESEARCH or (201) 939-0189 : 
| Music, Fiction, the Arts, Biography, History—over | : 
CATALOG. : 


rBargain Books; 


| Save ир to 80% on recent publishers’ over- | : 


stocks, remainders. America's biggest selection 


| —thousands of books, from yesterday's best | Е 


sellers to rarely seen titles. Movies & TV, Theatre, 
60 subject areas. Write for FREE 


AUTHORS WANTED 


Leading subsidy book publisher seeks manuscripts of 
all types: fiction, non-fiction, poetry, scholarly, juve- 
nile and religious works, etc. New authors welcomed. 
Send for free 32-page illustrated booklet E-35 

Vantage Press, 516 W 34 St., New York, NY 10001 


BUSINESS OPPORTUNITIES : 


i FREE CASH GRANTS - Never Repay for Busi- 
M : mess, Medical, Debt Consolidation, Education. 
GOOD WEEKLY INCOME PROCESSING OUR MAIL! : 

GENUINE OPPORTUNITY! Rush SASE, GSECO, : 
11220 W.Florissant-ew, Florissant, MO 63033. : 


EASY WORK! EXCELLENT PAY! 
Assemble products at home. 
Call Toll Free: 1-800-467-5566, EXT. 11751. 


GOOD WEEKLY INCOME! HOME MAILING PROGRAM. Pay- : 
checks mailed Wednesdays! Bonuses! Details: rush £ 
long SASE: JMG/EW, Gwynedd Valley, РА 19437-0378 : 


1996 
I: DLE . a 


BAUSCHSLOMB@® GoperVision — BARMESHIND. 
ашшша шшш ш m m ш 


CALL: 1-800-780-LENS 1500-FAX- 52 


| Contact LENS FREE care km 
f DISCOUNT CENTER FREE BROCH.RE 


CONTACT LENSES. Leading brands from $18.50 
: рег box. No membership fees. Reading Glass- : 
t es: weak, medium or strong, $2.99 per pair or 


2 pair for $4.99. GUARANTEED LOWEST PRICES. 


; CONTACTS PLUS 1-800-297-0909. 


AUTOMOTIVE 


BUSINESS OPPORTUNITIES 


FREE INFO ON "HOW TO START AND 
OPERATE YOUR OWN PROFITABLE BUSINESS 
AT HOME." Send SASE to: Vaccaro House 

Publishing, 110 Robinson Lane, 

Suite 1B, Wappinger Falls, NY 12590. 


TERM PAPER 


ASSISTANCE 


<< НОТ LINE 22 


Send $2 for catalog listing 20.000 research papers or 


CALL TOLL FREE | RESEARCH ASSISTANCE 
800-351-0222 11322 Idaho Ave. 2206 WE 


or (310) 477-8226 Los Angeles CA 90025 


: KAROKE/SINGERS 


SINGERS-Make $1500/wk performing shows. 
ProSingers Sountracks/ED, 
Box 1106, Bridgeview, IL 60455. 


Send SASE to Compugrant, 5871 North. Uni- 
versity Drive, Suite CM, Tamarac, FL 33321. 


$$$ DEBT CONSOLIDATION FREE! $$$ 
Cut Monthly Payments 30%-50%. Eliminate 
interest. Stop collection calls. Credit restored. 


NCCS, Inc (Non-Profit) Lic/Bonded, 800-955-0412 i 


DEBT CONSOLIDATION 


Consolidate your bills into 1 simple monthly 
payment, lower interest, avoid late charges, 
re-establish your credit. Ask about debt conso- : 
lidation loans & mortgage referral programs. 


Call 1-800-403-3433 (BONDED). 


OVERDUE BILLS? 1-800-869-0607. Bad credit's 
no problem. Licensed/bonded since 1977. Apps to 
$50,000. Not a loan co. Town&Country Acceptance 


HEALTH & BEAUTY : 


二 一 WOLFF- 


1 ™ Tanning Beds 
— 2! Home Delivery - FREE Color Catalog 


= 
тие 1-800-842-1324 


Buy Direct & Save 


HELP WANTED : 


CRUISE SHIPS HIRING 
Cruise & Land Tours-Staff Needed. 
World travel. Call (206) 971-3552 Ext C91148 


TROPICAL BEACH RESORT JOBS 
Tropical resorts are now hiring nationwide. 
Call (800) 807-5950, Ext. R91143 


ACTING/MODELING: АП Ages, No Experience 
Direct Info from Casting Agents & Producers 
Hear from the Pro's; Call Now! 
1-800-83 TALENT 


AIRLINES NOW HIRING! 
Domestic/International Staff. Excellent 
travel benefits! (206)971-3692 Ext. L91141 


: INVENTIONS WANTED 


Е FREE INVENTION PACKAGE Davison & Associates 
: offers customized Development, Patenting and 
; Licensing. Proven results: 1-800-677-6382 


: INVENTORS: The Concept Network represents in- 
: Ventors who want to PATENT and MARKET 


their new product ideas. Call 1-800-835-2246, 
extension 197, for FREE information kit.. 


INSTRUCTION 


BECOME A MEDICAL TRANSCRIPTIONALIST. 
Home study Free Career Literature P.C.D.I. 
Atlanta, GA, 800-362-7070, Dept YYC013. 


BECOME A PARALEGAL. Attorney Instructed 
Home Study. P.C.D.I., Atlanta, Georgia. 
Free Catalogue. 800-362-7070, Dept. LLF013. 


LEARN CHILD DAY CARE. Home Study. P.C.D.I., 
Atlanta, Georgia. Free Career Literature. 
1-800-362-7070, Dept. AZ C013. 


EWE 


film 


digital media 


EIGHTEEN-STUDIO MEDIA COMPLEX 
EXTENSIVE HANDS-ON TRAINING 
LEARN FROM TOP INDUSTRY PROFESSIONALS 
FINANCIAL AID AVAILABLE 
JOB PLACEMENT ASSISTANCE 
ACCS/CT ACCREDITED 


+1 800 226 7625 


Orlando, Florida 
www.fullsail.com 


LEARN FITNESS AND NUTRITION CAREERS. 
Home Study. P.C.D.I., Atlanta, Georgia. 
Free Literature, 800-362-7070, Dept EEG013 


Learn Interior Decorating. Earn Commissions. 
Home Study. P.C.D.I., Atlanta, GA. Free 
literature. 800-362-7070. Dept. HC013. 


LEARN PERSONAL COMPUTERS. Professional 
Level Home Study. P.C.D.I., Atlanta, GA 
Free literature, 800-362-7070, Dept. KKC013. 


i POETRY : 


; POETRY CONTEST Win $1,000. Be published. 


: Send one poem of 30 lines or fewer to: Poets’ : 
: Guild, PO Box 10900-Е, Baltimore, MD 21234. : 


WIN $1,000 


Win the $1,000 Grand Prize. FREE 
POETRY GIFT just for entering! Send 1 to 3 


CONTEST рп, 30 lines or less to: 


liad Dress 
36915 Ryan Road, Suite El e Sterling Hts., MI 48310 


: POSTERS & PHOTOS : 


STAR PHOTOS! OVER 25,000 MOVIE/TV PHOTOS 
ILLUSTRATED IN GIANT 150 PP COLOR CATALOG! 
$5. Movie Market, Dept EW, Box 3900, 
Dana Point, CA 92629. 714-488-8444. 


| MOVIE PHOTOS AND POSTERS! Rush $5 for our · 
: fully illustrated brochures: Movie Star News, : 


i Dept. EW, 134 West 18th St, NYC, 10011. 


à SUBSCRIPTION PROBLEMS? CALL 1-800-6882 } 


AUTHENTIC PSYCHICS АНЕ AVAILABLE! 
Don't be fooled by phony psychic hotlines. 
Call the American Association of Professional 
Psychics. The only psychics recognized by 
the U.S. Government. 1-800-815-8003. 


FREE PSYCHIC READING!!! 
Curious about the future? Get fast, accurate 
answers from gifted psychies who really care. 
Call now!! 1-900-860-2600 $3.99/min, first 2 
mins. FREE! 18+, Ent. only. V/MC/DISC/CHK 


Call 1-800-626-4343, as low as $1.93 per min.! 


SEE WHAT YOUR FUTURE HOLDS-LIVE PSYCHICS 
1-900-369-9136, 18+ $3.95/min, 3 mins/$12,00 
For information: 719-573-1011 


LIVE PERSONAL 
PSYCHIC — 


Numerology ® Tarot e Astrology Clairvoyant 


Love = Success • Money $ Difficult Decisions 


LOOK INTO-YOUR FUTURE 
Sensatianal Results with 
24 Hrs Rare Gitted Psychics 
Per 


4-900-420-9988 7: 


MC/VISA/CHECK/CUSTOMER SERVICE 


1-800-972-1117 
As low as $225 Per Minute 
Also Spanish Speaking Psychics 
Mile Hi Psychics • Must be 18+ 


$2.97 


PSYCHIC SAMPLES 
1-800-621-3790 
Adults over 18 only. 


VALARIE: Respected, beloved friend, teacher & in- 
tuitive consultant worldwide for decades. Call to- 
day for appt: 606-624-3597, MC/V/Amex. 


P what's 
on the 
horizon? 


can help you find today's answers e 


in tomorrow's vision. 


* Major credit cards 

* Your personal check, by phone 

* Pay in person at a location near yo 
For entertoinment only. Must be 18 


YOU DESERVE HONEST ANSWERS 
WITH GIFTED PSYCHICS YOU CAN TRUST. 
1-900-896-2332, $3.95/min, 18+ 
1-800-346-0575, MC/Visa, Checks by phone. 


LIVE PSYCHICS • DIAL DIRECT 
1-809-474-8101; Adults over 18 only. 
Int! Long Distance Rates Apply. 


DIAL DIRECT | REAL PSYCHIC 
SAMPLES 
1-800-863-5003 
Adults over 18 


PSYCHIC SAMPLES 


1-800-870-5925 
Adults over 18 


Gifted Psychics 

Call for Samples 

1-800-865-5007 
Adults over 18 


Psychic Advisors 


1-800-882-5925 
Adults over 18 
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LUCK, MONEY 
1-8097474 
ROMANCE Fl 


1-809-474-2057 
Adults over 18. Int] long 
distance rates apply. 


Direct Your Own 
Future! 


1-800-373-6394 


LIVE PSYCHIC LINE! LIVE options available: 
1-Psychic, 2-Astrology/Horoscope, 3-Tarot, 
4-Dream Interpretation, 5- Clairvoyant, 
6-I Ching & more!!! 1-900-255-6800/ext 676, 
ONLY $2.99/MIN, 18+ only, Touch Tones Only, 
InfoService, Studio City, CA 213-993-3366 


SCRIPTS 


WRITE A SCREENPLAY IN 12 LESSONS AT HOME! New text. 


Agent guaranteed when graduate' script is ready! 
Hollywood Scriptwriting Inst, 1-800-SCRIPTS. 


FREE SEARCH SERVICE: every film worldwide. 
Buy*SelleTrade*Rent*Broker* Auction. 24hrs, 


: 865 days, 1-800-849-7309, Fax: 1-770-227-0873. 


Over 43,000 video titles! 


1-800-4-MOVIES 


Giant 752 
page catalog! 
$10.95 including shipping. 
$5.00 DISCOUNT 
COUPON INCLUDED! 


6736 Ca: 


or Ave 
Philadelphia, PA 19149 


THE MARKETPLACE 


For information, call Carole Harnoff a 
(212) 522-5336 or fax (212) 522-0559 
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Twenty-two 
years after his 
death, jazz icon 
Duke Ellington 
has never been 


more popular 


IN HIS SOLITUDE: : 
Though best known : 
for hit songs such as : 
"Satin Doll” and : 
"Sophisticated Lady," : 
Ellington (shown at : 
work in the late '50s) : 
also created scores : 
for films and ballets : 

: thought yow were supposed to sell records and 7 : 

i was supposed to make music." : 

: That he did—from the 1920s, for more than half a : 
i century, obsessively driven by an inexhaustible : 
i muse that stopped for no trend. The creator of more : 
: than 3,000 musical works, Ellington composed or co- : 
: composed film scores (Anatomy of a Mwrder), : 
: Broadway musicals (Beggars Holiday), ballet scores · 
i (The River), and concert pieces both for his own en- £ 
: semble and symphonies (New World A-Comin’), as ! 
} well as dozens of hit songs (“Mood Indigo,” “Don't : 
i Get Around Much Anymore”). All the while, he : 


MAY 31, 


1996 


Sophisticated Gentleman 


DAVID 


HAJDU 


ITH ROCK & ROLL replacing the 
swingin' sound on the pop charts in 
the early '60s, Columbia Records 
canceled Duke Ellington's recording 
contract. One of the company's exec- 
utives broke the news bluntly with 


words that, in retrospect, seem iron- : 
; tra in the hands of his daughter Mercedes.) *He's 


їс: “You're just not selling records." 
“Pm puzzled,” said Ellington. “I 


: for the '90s. 


maintained his own orchestra of virtu- 
osos and a ludicrously grueling 12- 
month-a-year touring schedule. If you 
went to his 1974 spring show at the 
Multi-Purpose Building in Rolla, Mo., 
you saw Ellington make one of his last 
appearances, eight weeks before he 
died on May 24 of lung cancer at age 75. 

Since his death, however, the music 
Ellington made has prevailed over all 
the record-company types he suffered 
Today, 
garded as one of the century’s most 
original composers, but he is moving 
more product than ever before. There 
are now more than 1,500 CD releases 
bearing his name in print, the largest 
catalog in jazz and one of the largest in 
any genre. Meanwhile, ensembles such 
as the Smithsonian Jazz Masterworks 
Orchestra and the Lincoln Center Jazz 
Orchestra are now performing Elling- 
ton’s work with all the reverence tra- 
ditionally 

He would have reveled in it. Raised 
in a middle-class black section of Wash- 
ington, D.C., Edward Kennedy Elling- 
ton earned his lifelong nickname as a young boy, 
through his practiced air of privilege. “The old man 
always thought of himself as a real aristocrat—he 
valued respect above all else and worked his whole 
life for it,” said Ellington’s son, Mercer, who took over 


in his time. not only is he re- 


granted the classical canon. 


: his father’s orchestra in 1974. (Mercer himself died 


at the age of 76 earlier this year, leaving the orches- 


what jazz is,” says trumpeter-composer Wynton 
Marsalis, who's carrying on the Ellington tradition 
“His music sounds like America." € 


May 24, 1974 


MoviEGOERS made Thunderbolt and Light- 
foot a runaway hit; All in the Family gave ТУ 
viewers a Bunker mentality; readers embraced 
Richard Adams’ Watership Down, and a clothed 
Ray Stevens took “The Streak” to No. 1. 
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